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In traduction 

On the Universe of Fairs 

In the modern world, progress is the standard by which the age prefers to 
measure itself. The history of modern progress is the history of the self­
awareness of progress and modernity; that is, of how modern times produced 
a comprehensive picture of itself. This transformation was conceivable only 
by the modern view of history as a totality that progresses-both as a mat­
ter of fact and as a form of knowledge-but that is never completed because 
the future always remains unidentified. The consciousness of this totality in 
a particular span of time has formed what historians have habitually called 
an era, an epoch. Certainly, and however post-this-and-that we may feel, we 
must modestly realize that the growing secularization, rationalization, and 
technologization brought about by the modern era, together with our in­
ability to escape our own present, have made "the modern" our inescapable 
frame of reference. As if we are all partners in crime, we have modernity as 
our common code: to it we constantly refer; on it we depend. But to what 
extent? This study of world's fairs seeks to recount a history that belongs to 
the fleeting realm between the emergence of modern, industrial, and cap­
italist progress and its duration as a seemingly ahistorical and natural stage 
of humankind, between what is already history, albeit ofyet-unclear mean­
ing, and what is difficult to observe before us because it molds the con­
sciousness of our own times. 1 

World's fairs are excellent vantage points from which to examine these 
phenomena. Indeed, nineteenth-century world's fairs were the quintes­
sence of modern times almost as much as were the cities that hosted them­
London, Paris, and Chicago-because metropolitan centers that were truly 
bubbles of universal modernity arose in the Western world during this pe­
riod. These cities were cosmopolitan, financial, and cultural nuclei that con-
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2 INTRODUCTION 

centr::ited and combined both national and international trends. Powerful 
European and American cities offered both a culture and an order that were 
believed to be ecumenical and atemporal yet were in fact full ofincongruities 
and, above all, unmanageable. Late-nineteenth-century cosmopolitan cities 
combined canonized fashions, habits, and aesthetic forms with the uncon­
trollable chaos ofinequality, marginality, and practices of survival and protest 
adopted in desperation by large segments of their inhabitants. By contrast, 
world's fairs were the controlled portrayals of these cosmopolitan cores, as 
~uch as they were the cities' greatest spectacles. 

World exhibitions were conscious universal representations of what was 
thought to be progress and modernity, and they were thus both the metier 
and the ideal rendition of the modern city. Such exhibitions aimed to be ob­
ject lessons about those beliefs, and often, indeed, their vestiges became the 
symbols of modern cities. But a late-nineteenth-century world's fair was also 
invariably a magnificent show, an "oasis of fantasy and fable at a time of cri­
sis and impending violence. "2 

To investigate the nineteenth-century world's fairs is to grasp the inter­
nal composition of the awareness of modernity. The fairs embodied and fos­
tered primary components of nineteenth-century modern existence: the be­
lief in positive, universal, and homogeneous truth; the presumption of 
freedom achieved and the inherent contradictions of this idea; the concept 
of ending history by recapitulating the past and controlling the future (that 
is, the potential for considering the present as the best of all possible times, 
which has already revealed the essential course of the future); and the creed 
of nationalism as an intrinsic part of both international cosmopolitanism and 
economic imperialism. These ideas guide this study, leading it both to the 
nineteenth and the twentieth centuries. 

UNIVERSAL TRUTHS 

In the last part of the nineteenth century, the ultimate foundations of 
progress were held to be science and industry. Both were paranational, nat­
ural, objective, and unstoppable forms ofhuman production and knowledge. 
The world's order and self-confidence were set accordingly. The era of 
progress assembled ari ideal picture of itself, and this picture became the 
optimal model of how the world ought to be. Only modern times were ca­
pable of delimiting a comprehensive view of how all that belonged to them 
looked. Once this modern world picture emerged, cosmopolitanism was 
made possible in all spheres: science, art, costumes, and technology. 

As a common experience of accelerated time and simultaneity, since its 
inception the modern world picture was composed of various and often con­
tradictory versions. And yet, as a more or less harmonious abstraction, the 
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picture was by necessity articulated and developed independently of views 
and facts of the world. Mter all, what has been regarded as modern has never 
referred to the real world; it has conformed to notions about the most ad­
vanced and optimal world as made publicly intelligible by economic, polit­
ical, and intellectual elites. 

Nineteenth-century universal exhibitions were consciously erected to sat­
isfy the requirements of this comprehensive picture; in turn, they reinforced 
the authenticity of such a picture. They were conceived to be a miniature 
but complete version of modern totality. And in the quest for universalism 
and completeness, world's fairs reincarnated the principle that had fostered 
late-eighteenth-century encyclopedias: they reinforced the possibility of 
conceiving a general picture of the world. They epitomized what Ortega 
called "the disquieting birth of a new reliance based on mathematical rea­
soning. "3 They could never be more than an attempt, however, because the 
modern world was too multifarious and complex to be homogeneously and 
harmoniously represented. Therefore, the idea of modern became an un­
obtainable and supreme metaphor, one which nonetheless was included in 
each thing that was thought to be modern. 

World's fairs were thus selective versions of the picture they aimed to rep­
resent. They were moments when industry and science could exist with all 
of their virtues and none of their imperfections. They were natural resi­
dences of industrial innovation, as well as of scientific and commercial de­
velopment. Therefore, nineteenth-century world's fairs were indeed petite 
cosmos of modernity formed, observed, and copied for all modern nations­
extravagant spectacles for the confirmation of universal truths. 

For today's historians, it is not clear whether the exhibits at world's fairs 
aimed to confirm belief in scientific and industrial progress by making the 
beliefs come true or aspired to be celebrations that honored those univer­
sal truths in a quasi-religious way with countless symbolic appeals: the chal­
lenge of the weight and strength of a steel building, the numerous indus­
trial, commercial, and social statistics, the bright reality of electric lights, and 
the very altitude of the Eiffel Tower. 

This study examines how Mexico joined the world's fair circuit in order 
to learn, imitate, and publicize its own possession of the universal truths of 
progress, science, and industry. It shows how the Mexican elite, in doing so, 
had to confront an ideal reality that was difficult to understand in its full 
scope and simultaneity. Yet it was easy to imitate. Consequently, Mexico had 
to undertake an additional selection in the already selective nature of 
world's fairs, in order to make the idea of the modern world even more suit­
able for the Mexican elites' own circumstances and interests. That additional 
selection is what came to be known as Mexican: Mexican sciences, Mexican 
art, Mexican nationhood .... 
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In participating in world's fairs, however, the Mexican elites learned the 
universal truths in order to consolidate their national and international in­
tegrity. In fact, they mastered what was fundamental in those universal truths: 
form, style, and facade. This mastery w~ especially visible in three aspects 
of Mexico's presence at late-nineteenth-century fairs: the scientific exhibits, 
the statistical demonstrations, and the constant use of a scientific discourse 
to express everything from an understanding of public administration to the 
effects of pulque on the Indian population; from the measurement of skulls 
to the calculation of the resistance of the hymens of Mexican women. These 
tools were used to emphasize the necessary components of a modern na­
tion: a well-defined and well-integrated territory, a cosmopolitan culture, 
good sanitation conditions, and a racial homogeneity that squared with West­
ern notions of white supremacy. 

THE IDEA OF FREEDOM 

World's fairs promoted the idea of freedom as it has been understood in the 
political, economic, and social thought of the West since the late eighteenth 
century. Rousseau, for example, believed that history was the unfolding of 
human freedom to achieve self-consciousness in order to be even more free. 
In turn, belief in free economic decisions governed by invisible rules over­
threw the meaning of moral economy, thus marking the beginning of neo-

\classical economic thought. Reason, in enlightened thought, had liberated 
humankind; history was only the development of reason. This modern free­
dom was what world's fairs acclaimed. Universal exhibitions were neither 
carnivals of collective or individual passions nor mere rituals of harvest. 
Jlleir festival character was, above all, the celebration of the human ac­
co\nplishment of productive liberty that was epitomized in the veneration 
of free commerce. In the report of the 1889 Paris exposition, Alfred Picard 
traced the history ofworld's fairs back to the proclamation of freedom of 
commerce and industry in 1791, when, he argued, ''public administrators, 
learned and worried about the country's future, understood the vices and 
dangers of an ominous regime which kills initiative, suffocates progress, and 
places national production in the most humiliating situation of inferiority. "4 

Indeed, "the idea of trade was transformed from the relatively simple ex­
change of goods for profit, to a concept having metaphysical dimensions. "5 

Freedom to profit, to purchase, to sell, to exhibit, and to advertise, it was as­
sumed, would not only naturally develop but would also ultimately serve to 
equalize humankind with the immense wealth produced therefrom. World's · 
fairs, then, were above all expressions of belief in the civilizing capabilities · 
of the free market and a laissez-faire economy. They strived to be the visible 
and tangible attestations to the modern promises of freedom and equality. 
Hence adescriptionofLondon's 1851 world's fair claimed that "[a]s the wind 
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carries winged seeds over the earth, so commerce carries arts, and civiliza­
tion, and humanity as a consequence."6 

Like the terms republic and nation, the word democracy was, of course, fun­
damental to the concept of modern freedom. The connotation of democ­
racy had often changed, however. At times it tended to have a social con­
notation (equality); at other times it favored political aspects (popular 
representation). Modern republican freedom-understood as the political 
and social rights granted by the French Revolution-was to democracy what 
in fact democracy was to late-nineteenth-century political regimes: a funda­
mental philosophical principle, not an indispensable practice. Thus democ­
racy, without a fixed meaning, was conceived by special, and often nondem­
ocratic, adjectives-authoritarian, conservative, socialist, liberal, caesarean. 
The need for an economically or militarily strong state and the heavily na­
tionalistic environment made democracy and its inherently ambivalent lib­
erty dispensable though valuable components of the model modern nation. 
Economic and productive laissez-faire was at the core of the late-nineteenth­
century's pride in freedom. 

In the great world's fairs of the nineteenth century, Mexico aspired to par­
ticipate in the economic advantages and civilizing effects of commerce. The 
Porfirian elite created commercial commissions to promote Mexico's tradi­
tional and yet-to-be-discovered raw materials. They expected those products 
to give Mexico a place in the international economy. 

In turn, freedom as a political virtue was understood as peace. Mexican 
intellectuals followed the legal and philosophical discussions of the French 
Third Republic and proposed constitutional limitations to a strong govern­
ment. Peace, however, was Mexico's greatest achievement and also the 
supreme achieved liberty that became freedom from violence and uncertainty. 
In Mexico, as in the French Second Empire, the term democracy became syn­
onymous with republic. The concept of a Mexican republic already included 
as much democracy as was possible in a country that could not even attempt 
to hide its internal inequality and racial differences, let alone afford the lux­
ury of effective suffrage. Therefore, the Porfirian elite decided to exhibit in 
universal expositions the advantages of a strong government. And Mexico's 
authoritarian and enlightened government stood in good stead at world's fairs 
hosted by countries like France, which, however modern, were both constantly 
facing the ungovernability of democracy and maneuvering its meanings. 

THE GREAT ENDS 

World's fairs would have not been conceivable if the concept of universal 
progress had not offered a chance to experience contemporaneity as a sort 
of culminating moment. Within the sense of progressive, linear time, all 
present tense became unmistakably paradise, and the various exhibited 
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phenomena of the modern world were perceived most of the time with 
admiration-but some of the time with terror or nostalgia. 

Technology and progress made it possible to appreciate present time as 
the best of all feasible worlds, and universal expositions were the vivid con­
firmations of the greatness of the present tense. The understanding of the 
present was composed of a specific recapitulation of the past and excep-

. tional previews of the future. In the 1900 Paris universal exposition, for in­
stance, a pamphlet argued that "the expositions are not only days of leisure 
and gaiety in the midst of the toils of the people. They appear, at long in­
tervals, as the summits from which to measure the course we have traveled. 
Mankind goes out from them comforted, full of courage and animated with 
profound faith in the future."7 Along similar lines, a commentator on the 
1904 Saint Louis world's fair observed that "expositions accentuate the de­
ficiencies of the past, give us a realization of our present advantages, pre­
dict the developments of the near future, and equip the arm and brain alike 
of the mechanic, the engineer and the philosopher for further and imme­
diate advances into the realms of the possible."8 

Although the notion of progress had achieved visible manifestations and 
an extensive theoretical corpus by the 188os, to sense that the final stage of 
history had been achieved was not necessarily to share in the optimistic in­
dustrial view of the world. The feeling was also expressed in what world ex­
positions overlooked in their enthusiasm and pomposity-the sensation of 
decadence, a weakening of the moral and intellectual strength of the times; 
the sense that the "events experienced during a lifetime" could seem to be 
not in the present but in the past.9 In fact, for some late-nineteenth-century 
modernists, all that seemed familiar and secure was disappearing, and there 
was neither an assurance of future progress nor anything by which to teach 
individuals how to live in what appeared to be a weightless present. As Baude­
laire said in commenting on the 1855 Paris world's fair, "but where is, I ask 
you, future's guarantee of progress? ... Within the realm ofimagination, the 
idea of progress ... appears to be a gigantic absurdity, something so grotesque 
it reaches the horrendous. "10 Thus, in their affirmation of a Panglossian world 
of progress, late-nineteenth-century world's fairs were bright lights that did 
not enable one to see the shadows beyond. 

Hence world's fairs encompassed and confronted two contradictory con­
notations of modernism. Expositions were capitals of modernism informed 
by industrial optimism. But they were also unintended stages on which to 
view the achievements of the age while deploring the accompanying de­
generation ofthe spirit. In this sense, world's fairs furnished images and pre­
texts for quintessential modernists such as the young Eliot, whose early work, 
'The Man Who Was King," was inspired by his observations of the Philip­
pine village displayed at the 1904 Saint Louis world's fair; 11 Dostoyevsky, who 
was sarcastic in the face of the "halcyon days" of the 18 51 Crystal Palace, which 
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covered everything with calculated reasoning but also (in his view) with bore­
dom and desperation;12 that cunning observer, Henry Adams, who saw the 
1893 Chicago Columbian Exposition and, full of amazement, said, '~ter this 
vigorous impulse, nothing remained for a historian but to ask-how long and 
how far?"13 

From the great openings to the colossal closings, world's fairs epitomized 
a full cycle of the linear and progressive realization of time. And yet they 
were ephemeral, passing moments of self-<:ongratulation and self-deceit. 
Each exhibition was like a succinct epilogue for history, because the life span 
of a fair was as evanescent as it was complete: modernity's "eternity in an 
hour." They were, as a U.S. senator noted in 188g, "the flash photograph[s] 
of civilization on the run. "14 Their short existence certified the infinite power 
of their creators: technology, industry, and capital. Therefore, on one hand, 
it was possible for them to become moments of reconciliation-all nations 
together despite past troubles and advancing increasingly paranational in­
terests. On the other hand, rather than mere futurist theaters, they were able 
to amalgamate past and present promises. They included the future, but only 
insofar as it was an inevitable outcome of present greatness. 

Consequently, the concept of great ends constituted the historical con­
sciousness of modern progress and the control of the discernible future. Thus 
the fairs were occasions for reviewing the Western past and its contrasts and 
for evaluating the antique and the different, by rewriting the past and by 
gaining and governing the exotic. In this sense the colonial exhibits in French 
world's fairs were the archetypical expressions of a blend of exoticist, eco­
nomic, and imperialist desires. These displays lasted until the 1940s, when 
colonies were neither politically nor economically profitable, as if a nation 
could not be modern or cosmopolitan without its beloved colonies. 

Confidence in the superiority of the Western present-and thus of the 
inferiority of any other past, present, or future-was achieved through 
sciences-anthropology, scientific history, ethnology, criminology, archae­
ology, economics, sociology, medicine, architecture, engineering, and so 
forth. Furthermore, the goal of world's fairs was to assure that only one fu­
ture could be derived from their revision and reinvention of the past: that 
of inevitable progress. 

Mexico's presence at world's fairs shows how Mexicans were capable of 
enjoying the grand finales while presenting themselves as part of them. But 
it also shows how Mexicans' self-positioning in the last stage of evolutionary 
time made them the most fit to exercise the power they already had do­
mestically. In fact, Mexico in nineteenth-<:enturyworld's fairs shared Europe's 
orientalist and exoticist concerns and in turn undertook an "autoethnog­
raphy." It fed the hunger of these exhibitions for exotic objects and people. 
Mexico thus offered indigenous food and drink, dresses, and tipos populares 
(popular characters) at the fairs; in the same way, it exhibited the head of 
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the Indian Juan Antonio in Paris 1889 and Indian people in the so-called 
Street of Mexico exhibited at the 1901 Buffalo world's fair. In turn, what the 
fairs epitomized in their rewriting of the past and conquest of the exotic, the 
Porfirian elite did with their own country's history and reality. 

In sum, "the normal organization ofhumanity"15 that world's fairs aimed 
to enact achieved its ephemeral grand finales in the nineteenth century when 
they were, as the great French critic of modern bourgeois life, Flaubert, de­
scribed them, "sujet de delire du XIXe siecle" (a cause of the delirium of the nine­
teenth century) .16 Neither before nor since has the self-consciousness of an 
era obtained such a visible, comprehensive, and astonishing materialization. 

NATIONALISM 

World's fairs emerged out of-and embodied-nationalistic interests in an 
international cosmopolitanism.17 For the nation-empires of the late nine­
teenth century, universal exhibitions were both settings for the display of 
power and expansionist interests and part of the paraphernalia of presumed 
racial and cultural superiority. Impressive military exhibits thus contrasted 
with the spectacles of flags, national anthems, and national culinary and lit­
erary traditions. In fact, nineteenth-century fairs were often the zenith of 
particular patriotic calendars. 

For impoverished nations, in contrast, world's fairs were opportunities for 
being part, albeit briefly, of the cosmopolitan concert of nations, to be one 
with the modern community of values, beliefs, and concerns. Simultaneously, 
world's fairs were showcases for the exhibition of whatever was demanded 
by the international market of commodities and ideas, a stage on which poor 
nations could exhibit everything from their raw materials to their native peo­
ples and customs. 

As nationalistic commemorative events, world's fairs included all modern 
forms of expression-from art to science, from commercial propaganda to 
statistics, from landscape canvases to architectural structures.18 In this way, 
through universal exhibitions and their assembled belief in universal truths, 
freedom, and ideas of great ends, nations were imbued simultaneously with 
a recognizable and acceptable national uniqueness and an approved cos­
mopolitanism and modernity. 

But world's fairs were also sites for the encounter of antagonistic views. 
Nationalistic, cultural, and racial prejudices batded in the images, symbols, 
and commentaries of visitors to world's fairs. For instance, remarking on the 
1893 Chicago Columbian Exhibition, the American artist W. Hamilton Gib­
son claimed that the exposition was the realization of the "Heavenly City," 
or the "New Jerusalem"-and to him its creators were almost gods. At the 
same exposition, the Franco-Argentine historian Paul Groussac saw in 
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Chicago a mammothlike expression of American primitivism, a display of a 
"young nation, newly arrived at the historical scene," a sad effort of a naive 
people. "Pobre jWhite City!" he concluded.19 

Late-nineteenth-century world's fairs were thus the most comprehensive 
and outrageous attempts to portray in miniature a modern picture of the 
world. Indeed, because the rise of modern industrial societies made possi­
ble both the universal language of progress and the world extension of fairs, 
to analyze fairs is both to make a checklist of modernity's components and 
to dissect the craftiness of nationalism as a global phenomenon. 

World's fairs, albeit scientifically managed, contained the contradictions in­
herent in the very attempt to reproduce the modern world in .miniature. As 
a picture of the modern world itself, a world exposition was the simulacrum 
of something that never had a concrete existence. Nevertheless, the moder­
nity of the times resided in the conscious endeavor to isolate a coherent, op­
timistic, and promising representation of the world. Ironies and conflicts 
were inevitable in such an attempt. 

For instance, cultural, economic, and political nationalism was at odds 
with both cultural and political cosmopolitanism. Cosmopolitanism was a 
model of modernity that simultaneously required the homogenization of 
all human characteristics and desires and recognized and appreciated the 
exotic and bizarre. That was an insurmountable existential irony: an orga­
nized model of the world, and a fascination with what was not part of the 
model but which ought to be part of the picture of the modern world. In 
addition, the very national need to be cosmopolitan seemed to be in conflict 
with the requirement of being culturally and racially unique and, presum­
ably, superior. 

Furthermore, whereas world's fairs did not reflect the contradictions of 
the modern world, they displayed so-called progress in the well-being of the 
masses, as if that progress came solely from technological advancement and 
philanthropy and was not prompted by fear of the growing discontent of peas­
ants and workers. However, nineteenth-century world's exhibitions gradu­
ally started to display new concerns that had to do with the growing prob­
lems of modern times. For example, by 1goo social economy exhibitions and 
women's pavilions were part of the ideal conception of the world. 

What was more ironic about the values epitomized by world expositions 
was their momentarineSs. For the astute observer, the short life of world's 
fairs was less a testimony to technological and industrial improvement than 
a caution about the universality and reliability of the pledges symbolized by 
world's fairs, a warning that all good things could not last forever. Implicit 
doubts abounded. Why were not modern times a perennial fair of progress? 

Both questions inquire into the sincerity of what world's fairs exhibited 
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and what they ignored. Both questions certainly address the same predica­
ment, namely, the dichotomy between the real-that mutating and histori­
cally created reality we strive to grasp-and the fictional-that imagined ac­
tuality we assign to human beings in history. World's fairs are valuable for 
historians not to establish the falsity of modern capitalist ideologies but to 
situate the parameters and changing characteristics of the disparity between 
a presumed reality and its perception both by contemporaries and by histo­
rians. Therein, I believe, lies a due for understanding the history of moder­
nity as more than a purely economic phenomenon. 

By the 1930s the Western world as conceived and defined during the nine­
teenth century seemed to be undergoing serious political, social, and cul­
tural transformation. The Baudelairean critics of modern times were be­
coming the prophets of modernist disenchanted thought. Around 1910, it 
was asserted, even human character changed radically. That assertion was 
made not by a Mexican revolutionary in reference to the Mexican Revolu­
tion but by Virginia Woolf, commenting on the aesthetic, cultural, and so­
cial transformation that Europe underwent between 1910 and 1914.20 The 
nineteenth century finally concluded in 1914, historian Eric Hobsbawm has 
argued.21 Consequently, the monumental nineteenth-century world's fairs 
became unrepeatable. The picture of the modern world changed, and its 
comprehensive pocket portraits, the world's fairs, acquired a new nature. 

The survival of world's fairs throughout the twentieth century illustrates 
how durable belief in progress has been. However, whereas late-nineteenth­
century expositions (from the 186os to the 1910s) were the paradise of mod­
ern optimism, world's fairs during the 1920s and 1930s became the epitome 
of modernist ambivalence. Ironically enough, it was progress itself and its 
avatars that made obsolete expositions like those that created the Crystal 
Palace, the Eiffel Tower, or the White City. Modernity is ungrateful: it de­
vours its own portraits, thus making its identity even more ambiguous. This 
is so because, first, the universal expositions, as miniature ideals of the virtues 
of progress, had to confront the growing intellectual and artistic criticism of 
progress in the first decade of the twentieth century. World's fairs lost their 
technical optimism and innocence. In turn, the philanthropic, Saint-Si­
monian type of optimism that gave French fairs their concern w-ith social 
economy in the nineteenth century was dimmed by growing socialist and 
anarchist discontent. Second, industrial and technological progress itself 
made it impossible to comprise all human production in a single space-time 
location. It was not only difficult but useless to try to encompass and classify 
the entire production of modern industry, agriculture, mining, and sciences. 
Instead, countless specialized fairs began to take place all over the world: 
displays of machinery, art, agricultural products, and so forth. Finally, al­
though the nationalist and imperialist aspects that propelled international 
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expositions in the last part of the nineteenth century did not significantly 
decrease during the first decades of the twentieth century, the more or less 
stable crystallization of European national identities transformed the gen­
eral symbolic displays. Museums, scientific exhibits, sporting events, and, es­
pecially, the emergence of radical nationalism and massively destructive wars 
fulfilled the symbolic functions that had been entrusted to fairs. Ironically 
enough, the nationalistic ideologies that had emerged during the second 
half of the nineteenth century radicalized in the 1910s and 1920s, thus mak­
ing partially obsolete the nationalistic uses of world's fairs. 

Moreover, by the beginning of the twentieth century modern capitalism 
had produced what thereafter would become the mainstays of world's fairs: 
great corporations, tourism, and mass consumption with its inherent pro­
paganda. Throughout nearly a century of world expositions, the liberty they 
epitomized gradually conquered unimaginable economic and ideological 
frontiers. International corporations started to emerge. With them came so­
phisticated advertisements disseminated by the latest technology and a mas­
sive appropriation of popular taste and consciousness. 

Still, today's or tomorrow's universal exhibitions will follow their nine­
teenth-century counterparts because, as William McKinley, the U.S. presi­
dent who was assassinated during the 1901 Buffalo fair, noted, "Expositions 
are the time-keepers ofprogress."22 In the late twentieth century, world ex­
hibitions seek to continue this role because the belief in universal truths, in 
productive freedom, in progress, and in national symbols, however dispersed 
and weak, remains alive. Yet the modern world picture has suffered numer­
ous cracks. What would the paradise of modernity look like if we were to de­
lineate it in these overwhelmingly disenchanted times? The great future 
imagined by past visionaries is not in the present but in the past, in the great 
late-nineteenth-century universal expositions. They were the "futures of the 
past," and today, because of their very attempt at totality and progressivism, 
they appear to be part of modern capitalism's nostalgia for a golden age. Late­
twentieth-century world's fairs are themselves less an endeavor to continue 
to portray the modern world than an effort to duplicate previous attempts: 
the nineteenth-century universal expositions that have become modernity's 
archetype.23 

In effect, Disneyland has become the model of twentieth-century world's 
fairs, a "degenerated utopia'' that was a particular ideology materialized in 
the form of a myth. 24 As such, late-twentieth-century world's fairs reflect the 
era's supports (international capital and mass consumption) and enduring 
obsession (nostalgic faith in progress). They are as modern as the Quixote 
who finally realized he was insane; but they are Quixotic efforts to continue 
the delirium, as if Alonso Quijano would decide, once aware of his madness, 
to play again the role of Knight for the sole sake of nostalgia. Nonetheless, 
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because of their extremely futurist emphasis-which always becomes a 
record of past promised futures-the fairs are the headquarters of the twen­
tieth century: echoes of Disneyland or Hollywood. 

To examine the role of powerless and peripheral nations such as Mexico in 
the fairs of the nineteenth and early twentieth centuries is to write the history 
of what modernity and progress have meant for them: a continual, tiresome, 
expensive, hopeless, and yet unavoidable attempt. World exhibitions were, in 
the words of Mexican Minister Manuel Fermindez Leal, the opportunity for 
Mexico to become a "part of the admirable group of countries that, sharing 
ideals, ambitions, and trends, advance together, led by progress. "25 

In 188g, for instance, Mexico was in Paris with the expressed goal oflearn­
ing from and duplicating the French example. This was so because Paris was 
indeed the "capital of the nineteenth century." Despite Franc~'s economic 
weakness vis-a-vis England, by the late nineteenth century French culture was 
believed to be the natural and universal conclusion of the evolution of mod­
ern Western thought. This belief was given substance by the predominance 
of French culture throughout the Western world and by France's notorious 
patriotism based on the idea of France as the center of the universe.Jules de 
Michelet, one of the great creators of the epic of universal France, modestly 
but confidently argued that "France imports and exports new ideas enthu­
siastically and builds on them with a wonderful strength. It is the legislating 
country of modern times, just as Rome was for antiquity. "26 

Indeed, for Mexico, Paris was the arbiter of progress, as it was for all of the 
nineteenth century Western world. Elisee Reclus, the insightful French geo­
grapher, clearly saw this at the beginning of the twentieth century: "Paris is 
the city Mexicans consider the center of the world .... It is to Paris that they 
turn to find out what is good or bad, to ask about science, art, poetry, novel 
ideas or the futility of fashion, the nonsense of false spirits, the perversity of 
vice. "27 Accordingly, it is only natural to take as my focus of analysis a Parisian 
fair. Ironically, the ambitions of Mexico and Paris were the same-the attempt 
at modernity proved to be what modernity consisted o[ The supreme and 
complete modernity that Mexicans aimed to reach had never existed. Mex­
ico began its entrance into the modern world during the late nineteenth cen­
tury, and thereafter its development and problems would fundamentally be 
those of the modern world. To learn the cultural or in tellectuallessons of the 
late-nineteenth-century modern world was relatively easy, because, after all, 
cosmopolitanism was nothing more than a set of parochial figures made uni­
versal. What was difficult was to be powerful, because power was, and is, a mat­
ter of competition, exploitation, and comparative advantage. There was no 
fixed paradise of modernity, and it was impossible for either Mexico or Paris 
to stop the transformation, invention, and re-creation oftraditions.28 



FIVE 

The Aztec Palace and the History of Mexico 

The French diplomas awarded at the 188g world's fair pictured the chariot 
of peace and progress, pulled by two lions that were, in turn, led by two short 
human figures carrying giant drums. Just as the diplomas represented an 
attempt to allegorize what was considered modern, the 188g Aztec Palace 
allegorized the entire world's fair. The palace was meant to highlight the 
great, though atypical, lineage of the nation it represented: a national en­
tity with a glorious past but ready to adjust to the dictates of cosmopolitan 
nationalism and eager to be linked to the international economy. As the 
Cuban poet jose Marti explained to Latin American children: "This steel 
Aztec temple was erected at the foot of the Eiffel Tower by Mexicans, so that 
their history, which is like the mother of their country, would not be touched 
by those who do not see themselves as sons of Mexico-such is the way one 
ought to love the land in which one is born! with such fearlessness, with such 
tenderness. "1 

The exoticism of the Aztec Palace, as well as its combination of archae­
ology, history, architecture, and technology, was seen by Mexicans and Eu­
ropeans alike as no more than an essay, an attempt. If all material things were 
ephemeral in world's fairs, then the ideas they symbolized were expressed 
as an essay. They formed a coherent, incomplete, and experimental proposal 
that sought to persuade spectators of the reality of its propositions. The Aztec 
Palace thus constituted a trial in several ways. It was an attempt to recapitu­
late and incorporate diverse interpretations of the domestic past; it was an 
experimental synthesis of Mexican perceptions of the European commer­
cial, industrial, and exotic appetite for the non-European; it was an effort to 
achieve the proper combination· of particularism and universalism; and it 
was an overall essay o~ the modernity of the Mexican nation. 
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In another respect, the Mexican pavilion in the 188g Paris world's fair was 
not an essay but a conclusive statement. The Aztec Palace ratified the value, 
importance, and truth not only of the modern creed itself but also, andes­
pecially, of the very import of continuing the attempt to follow the creed, to 
reproduce it, to copy it. Consequently, the Aztec Palace faithfully re-created 
the Panglossian sense of the end of history that the whole fair epitomized. 
It was a categorical petition to enter the modern world. 

From the historian's point of view, the Aztec Palace can be seen as a frozen 
portion of time and space that fossilized an emblematic moment-of con­
clusiveness and experimentation-in the attempt by the Mexican elite to for­
mulate a vision of its past, present, and future. This chapter and the next 
two are devoted to understanding this frozen evidence. But because the his­
torian's practice is inescapably a sequential task-that is, one must retain the 
chronological order of events-the principal themes in the history of the 
Aztec Palace must be explored concurrently. Especially relevant for the Aztec 
Palace is the unfolding of two stories: the record of the various ways in which 
the nation's history was conceived, which I tell in the remainder of this chap­
ter; and the chronicle of the scientific (that is, archaeological and anthro­
pological) ideas about Mexico and Mexicans that were articulated both do­
mestically and internationally, covered in chapter 6. A third historical track 
converged with and included these two histories: the history of the material 
(more or less artistic) depictions ofthe nation, the subject of chapter 7· Al­
though these chapters focus on the Aztec Palace, in fact they take the palace 
as the pivot for the examination of a larger cultural contour that encompasses 
the period between the 187os and the 1910s. 

The Aztec Palace was ostensibly nothing more than the Mexican pavilion 
at the 188g Paris fair, but it also represented a moment in the writing of the 
history of Mexico. Tracing the evolution of the conception of the palace 
involves the appraisal of what it synthesized in the late 188os: the long po­
litical and intellectual dispute over the Indian past; the historiographical 
infrastructure developed throughout the nineteenth century (both by Mex­
icans and foreigners); and the latest theoretical, rhetorical, and graphic tools 
for developing a comprehensive national identity that could be taught and 
enacted. 

When the Mexican authorities announced the construction of a Mexi­
can pavilion for the 188g Paris world's fair, they declared that it ought to be 
"a building which at its sides and angles would characterize the architecture 
of the most civilized races of Mexico, but which would distance itself from 
the dimensions of ancient monuments that opposed modern necessities and 
taste. "2 The effort to be authentically Mexican was combined with that of 
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being modern. To be genuinely Mexican implied a particular view of the 
Mexican past, especially of the Indian past that had been, throughout Mex­
ican history, vital for the definition of a self-assured national identity. 

As a specific view of Mexican history, the Aztec Palace responded both to 
domestic and to international political and cultural impulses. Nationally, it 
was as eloquent as, and even more vivid than, the first great general and com­
prehensive compendium of Mexican history, Mexico a travis de los siglos, which 
was also completed in 188g. In a sense the whole nation was crystallized in 
a book at the same time as it was being exemplified in a building, overrid­
ing internal political, racial, and regional disparities. Internationally, as fol­
lowing chapters will illustrate, it constituted an ad hoc complement for late­
nineteenth-century Western orientalism.3 The concurrences between the 
Aztec Palace and Mexico a travis de los siglos best characterize the boundaries 
within which those elements of Mexican history that were national, homo­
geneous, logical, and learnable were discussed during the Porfiriato. Previ­
ous nineteenth-century historical reconstructions of the nation's past had 
not reconciled themselves into a single comprehensive history in chrono­
logical, geographical, or ideological terms. Porfirian intellectuals finally 
achieved the desired synthesis, which put special emphasis on two central is­
sues: on one hand, the creation of a civic religion with a well-delineated 
chronology and hierarchy of events and a demarcated set of heroes; on the 
other, the reconstitution of the Indian past as an inherent component ofMex­
ican nationhood. The latter issue was in turn the late-nineteenth-century so­
lution to the long-standing dilemma of Mexico's criollo identity-that is, the 
conflict between the Spanish heritage and the Indian present and past. 

The process of designing the Aztec Palace was the physical resolution of 
the intricate debate over how to make a modern country in the late nine­
teenth century. The resolution came after long bureaucratic and intellec­
tual negotiation. Two commissions were assigned to submit proposals for the 
Mexican pavilion in Paris. The engineer Luis Salazar and the architects Vi­
cente Reyes and Jose Maria Alva formed the first team; the second comprised 
the historian and statistician Antonio Pefiafiel and the engineer Antonio de 
Anza. Both proposals were only syntheses of the national history in visual, 
monumental form, and both sought architectural inspiration in histories that 
had preceded them while reinforcing a new patriotic history.4 

In the early 188os the beatification of the Indian president, Benito Juarez, 
and of the last Indian emperor, Cuauhtemoc, were emblematic of the at­
tempts to create a civic religion around well-established-and graphically 
perceivable-deities. By the early twentieth century it was commonplace for 
Mexicans to praise three great national heroes and their individual contri­
butions to the nation's evolution: Hidalgo for independence,Juarez for lib­
erty, and D'iaz for peace. 

In reviving the Indian past, late-nineteenth-century historians, writers, and 
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politicians were not working in a vacuum. From Bernardino de Sahagiin to 
Francisco Xavier Clavijero, from Carlos Maria de Bustamante to Manuel 
Orozco y Berra, the Indian past had gained a more or less distinct form and 
content. Foreign observers such as Alexander von Humboldt, Guillerme Du­
paix, Edward King (Viscount Kings borough), William H. Prescott, and De­
sire de Charnay, among many others, were also influential in the historical 
reconstruction of Mexico's Indian past. 

For Mexican criollo patriots since colonial times, the Indian past was an 
invaluable source of pride and legitimation, a means of seeking equality with 
and recognition from Europeans. Attachment to the beauty and resources 
ofMexico, as well as fidelity to religious values and figures, also played a part 
in the criollo patriotism, which, it can be argued, had never actually disap­
peared from the debates over Mexican historiography and nationalism.5 By 
the late nineteenth century, the long-standing appreciation of the Indian 
past was incorporated into modern liberal conceptions. 

Thus criollo patriotism and liberal nationalism contained an indigenist 
element. However, this indigenism was not accompanied by a substantial gen­
eral and total reinterpretation of the Mexican past or by a general idea of 
the nation's future shape. The early criollo indigenism-of, for instance, 
Carlos Maria de Bustamante or Fray Servando Teresa de Mier-was too rad­
ical to serve as a guideline for writing the general history of an Indian na­
tion ruled by a white minority. 6 

The conservative Lucas Alaman, on the other hand, composed the first 
extensive historical account of Mexico's past and, with it, a more or less ar­
ticulate program for the modern nation. In Historia de Mijico he attempted 
an unbiased analysis of the Indian past, acknowledging the technological ad­
vancements of the natives but stressing their barbaric religion. 7 But for him 
the origins of the Mexican nation were in the Spanish Conquest, which had 
made a tabula rasa of all prior histories. However comprehensive and well 
constructed, Alaman's history became prey for the tumultuous political life 
of Mexico during the nineteenth century. Alaman's links with conservative 
and monarchist circles in contentious times and the final ruin of the con­
servative cause brought about by the French intervention made his type of 
national project politically suspect and difficult to propose. YetAlaman con­
densed a historical view of Mexico that remained in the background of Mex­
ico's nationalistic discourses as late as the 1920s.8 

The liberals of the first half of the nineteenth century simply did not count 
on a Lucas Alaman to assemble a comprehensive liberal history of Mexico. 
But factionalism and endemic wars did not help the liberals compose a com­
prehensive liberal account of the nation's history, and their creolism and 
tamed indigenism (if indigenism at all) prevented them from following the 
example of reformist groups like the young Ottomans who, in the 186os, used 
Islamic ideas to legitimize the need to modernize (Westernize) the Ottoman 
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Empire along European lines. The Ottoman reformers came to equate 
progress with "a return to the true spirit oflslam. "9 Mexican liberals, in con­
trast, were too Europeanized to even conceive of a modern milieu that would 
be Indian or to use the concept oflndianness in the cause of modernity (not, 
at least, until the 1910s). 

Mter the overthrow of Maximilian's empire and the definitive establish­
ment ofthe Reform laws in the 186os, liberal factions began to rewrite Mex­
ico's past and map out its future. This was a process of ideological and his­
toriographical negotiation, for liberals did not have a golden age-as Alaman 
had found in the Hispanic colonial era-to look back on, at least until the 
crystallization of the Reform as an epic moment. In the middle of the nine­
teenth century, liberal romantics-such as Manuel Payno, a great synthesizer 
whose history textbook became quite influential in the 187os-could not 
look to the colonial period as their paradise lost, especially because the in­
dependence movement was too close to them, both chronologically and emo­
tionally. Instead, they turned to the Spanish Conquest and portrayed Indi­
ans as brave and noble warriors.10 

By the 188os, once various regional and political factions had established 
a relative status quo, Porfirian liberals realized that a comprehensive na­
tionalistic history was a sine qua non both for the consolidation of the na­
tion and as a proof of stability and civilization. 11 They were especially aware 
that such a history had to be taught and disseminated if a national conscious­
ness was to form. 12 For them, if history was not a lesson-in both an exem­
plary and an educational sense-it was not history. The nation, it was claimed 
by the Porfirian government, would be consolidated in the classrooms. How­
ever, the liberals soon learned to be unfaithful to their goal, restricting them­
selves to making the nation not by teaching it to a dispersed and illiterate 
population but, rather, by exhibiting it both domestically and internation­
ally. In any event, not until the 188os did concise liberal histories of the na­
tion start to materialize.13 Then came the first general and comprehensive 
synthesis of Mexico's past: Mexico a traves de los siglos, a collective, reconcilia­
tory, and conclusive enterprise that included authors from different liberal 
factions. 

The Aztec Palace in Paris was the steel version of Mexico a traves de los si­
glos. In its walls, as well as in the displays they sheltered, the story told by the 
new history text was echoed. The book was a five-volume compendium writ­
ten by the victorious liberals, headed by Vicente Riva Palacio and including 
Alfredo Chavero, Julio Zarate, Juan de Dios Arias, Enrique de Olavarria y 
Ferrari, and Jose Maria Vigil. It was published by Santiago Ballesca, then a 
well-known Catalan publisher who lived in Mexico and published many im­
portant books in the late nineteenth century.14 Although it is not clear how 
the book was originally conceived, it seems to have been fostered by a con­
scious will to reorder and put together the whole Mexican history in one 
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book according to the views of the liberals in power.15 But Riva Palacio's his­
toriographical endeavor especially echoed the goals of the Aztec Palace in 
the sense that, from its original conception, the book was meant to intro­
duce Mexico to the civilized world as a modern nation: "a first class book ... 
to be known throughout the enlightened world. "16 

Riva Palacio wrote the second volume-El virreinato-of Mexico a traves de 
los siglos. Above all, he was a writer, truly a man ofletters, 17 and his treatment 
of the colonial period can be viewed as that of a liberal who had come to 
terms with the Spanish past, a period that had long been the patrimony of 
conservative historians. Accordingly, the conquest was the painful and in­
evitable defeat of a great nation at the hands of a still more advanced civi­
lization. The encounter was, in Riva Palacio's view, the first step in the emer­
gence of the new nation. Hence, following the then-in-vogue French writer 
Ernest Renan and his question, OJ1, 'est-ce qu 'une nation?, he maintained that 
the nation needed a unified territory, language, culture, and that "all at­
tempts at independence will be in vain until the crossbreeding of race pro­
duces a new people, exclusively Mexican. "18 

In effect, what Riva Palacio argued was that, beginning with the Spanish 
Conquest, a mestizo nation had emerged as a natural fusion, and this fact 
gave new value to both of its inherent components: Indians and Spaniards. 
Riva Palacio fashioned a cunning argument through an intricate amalga­
mation ofRenan's type of nationalist thought, Darwin's transformism, and 
classical criollo patriotism. That is, cultural (linguistic and racial) national­
ism and social Darwinism combined with the old patriotism of Mexican crio­
llos that went back to the 178os and these liberals' common nationalist ed­
ucation during foreign interventions (184os and 186os).19 Therefore, Riva 
Palacio could justify the very task of writing a national history as something 
beyond the mere recounting of the past for its own sake. For Riva Palacio, 
and unlike Lucas Alaman fifty years earlier, the consolidation of nationhood 
was beyond the capacity of mere antiquarians and above narrow considera­
tions of objectivity. And thus his literary capacities gained importance, be­
cause in writing about the nation, the form became the essence. Riva Pala­
cio thought that empirical historical facts made sense only as expressions of 
something more essential (divine). The nation therefore seemed to occupy 
the place of God in Riva Palacio's writing. 

Ironically, Riva Palacio combined this romantic nationalism with a de­
scription of the racial characteristics oflndians that followed Darwinian pa­
rameters filtered through French translations.20 In common with the criollo 
patriots of the independence period, he even praised, albeit in Darwinian 
terms, the superiority of the Indian race vis-a-vis the European races, because 
Indians "[have] lost beard and bodily hair, lost the wisdom teeth, and ac­
quired a new molar, substituting the canines which in Europe's most ad­
vanced races still exist in a rudimentary state." Nonetheless, as I have men-
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tioned, Riva Palacio thought that mestizos would eventually become a new 
race that incorporated the best features of its two constituents and formed 
the real Mexico.21 In fact, Riva Palacio's transformation of traditional criollo 
patriotism advanced what would eventually become, without the heavy racial 
component, the official twentieth-century mestizo definition of Mexican na­
tionhood.22 

The Aztec Palace echoed Mexico a travis de los siglos most noticeably when 
it came to the liberal reconstruction of the pre-Hispanic past. The volume 
that Alfredo Chavero wrote for Mexico a travis de los siglos dealt with pre­
Hispanic times.23 Like Riva Palacio, Chavero was a man of letters: an ar­
chaeologist and historian of pre-Hispanic Mexico as well as a writer of dra­
mas that-by the 187os-often had Aztec motifs.24 He was the prototype of 
the late-nineteenth-century Mexican indigenist.25 

Chavero' s prose, like that ofRiva Palacio, was especially well suited to the 
construction of a liberal past for Mexico. His writings, as Riva Palacio him­
self argued, were motivated by a patriotic spirit, "striving to bring to the stage 
characters such as queen Xochitl and Meconetzin, but with these characters 
nobody can make a name for himself in Mexico, because it multiplies in­
surmountable problems."26 In fact, Chavero's and Riva Palacio's rhetorical 
abilities included the intersection of old and new means of expression: the 
neoclassical liberal rhetoric-a legacy of late colonial times and liberal re­
publicanism-and the emerging professional languages fostered by various 
sciencesP Thus while the engineers of the Aztec Palace debated whether 
to use steel and marble in neoclassical or purely Aztec fashion, the writers 
of Mexican liberal history experimented with baroque Greco-Roman met­
aphors versus organicist, biological, and technical ones. 

In Mexico a travis de los siglos Chavero emphasized the strength and sig­
nificance of the Nahua culture over other cultures, as well as his conviction 
about the degeneration of races: "It would be a mistake to judge the great­
ness of the ancient Mexican empire by our present-day Indians. "28 He con­
cluded with an evolutionist view of the growth of Aztec preeminence: 'Thus 
started gestating the three [Otomi, Nahua, and Maya] civilizations that would 
develop in the course of several centuries, until the Nahua, the most perfect 
and powerful of the three, would expand and dominate the entire terri­
tory."29 This epitomized the late-nineteenth-century liberal appropriation of 
the Aztecs as the only past of the modern nation. 

Together, all the authors of Mexico a travis de los siglos achieved what the 
country had never before had: a comprehensive and articulated picture of 
its entire history. But it was not a purely Mexican perspective. The work was 
a synthesis directed at domestic readers, but it also served as a point of ref­
erence for readers from abroad. On one hand, the book was paid for in part 
by private subscribers who received it in periodical deliveries. According to 
Ballesca, the number of subscribers reached 7,ooo in 188~ but declined to 



THE AZTEC PALACE AND THE HISTORY OF MEXICO 7 r 

3
,000 by 188g.30 On the other hand, the book was meant to be, like the Aztec 

Palace, a modern monument, as Riva Palacio put it, "a monument worthy 
of the advancement that typography has achieved in our century. "31 The pic­
ture of the country the book presented sought to resolve internal dispari­
ties and to foster nationalism, but it also aimed to fit together the parame­
ters of the political, social, and economic ideas, many of them foreign, that 
inspired the multivolume book. And it did so in a beautiful and colorful Cata­
lan edition, subsidized by the Mexican government, that made use of all of 
the representational resources then available to the printing arts. Lithographs 
and pictures were as much part of the late-nineteehth-century literature as 
were romantic novels and travel descriptions, and the lithographs by F. Fuste 
and R. Canto in Mexico a traves de los siglos produced a vivid, animated, and 
pedagogic impression. 32 In addition, photographs and lithographs from na­
tional and international expeditions, as well as descriptions and reproduc­
tions from foreign historians and archaeologists, were included and so be­
came part of the national symbolism.33 Mexico a traves de los sigloswas thus an 
object lesson on the importance of books to the modern world {see Figs. 3a 
and 3b).34 

The nationalism that Mexico a traves de los siglos synthesized and that the 
Aztec Palace expressed was simultaneously paralleled by international po­
litical and cultural trends that in some way fostered this reargumentation of 
the Mexican past. Oddly enough, this growing radical nationalism coincided 
with the growth of cultural cosmopolitanism, because an international com­
mon model of values and fashions had eq1erged among the middle classes. 
On one hand, cosmopolitanism was considered an attribute of the adven­
turous and tolerant, the conquest and appreciation of the exotic. In this 
sense, cosmopolitanism meant open-minded European acknowledgment of 
other values, things, and peoples. As Baudelaire himself claimed when he 
commented on the 1855 Paris world's fair, "That divine grace of cos­
mopolitanism" meant that "beauty is always bizarre."35 On the other hand, 
cosmopolitanism was a set of European values, things, and attitudes that had 
to be adopted if one was to be modern. 

Mexico's elite was linked to the transformation of nationalism as well as to 
both notions of cosmopolitanism. Accordingly, they radally-scientifically­
redefined Mexican nationhood by supplying Mexico with an acceptable na­
tional uniqueness and a degree of exoticism. 

The two proposals for a 188g Mexican pavilion that were submitted sought 
to represent the Indian past faithfully and to make it coincide with mod­
ern progress, and both were historically supported and inspired by the 
historical synthesis introduced by Mexico a traves de los siglos. Both proposals 
attempted to satisfy the cosmopolitan and exotic appetites of the modern 
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THE AZTEC PALACE AND THE HISTORY OF MEXICO 73 

world; both shared the conviction of having arrived at the final stage of 
progress and the idea of reconciliation. Yet they varied in the extent and 
weight they gave to the different components of the nationhood they sought 
to mirror. 

The building design submitted by Luis Salazar, Vicente Reyes, and Jose 
Maria Alva was a bizarre architectural synthesis of pre-Hispanic architectural 
styles based on a collection of antiquities assembled by Lord Kingsborough, 
Antiquities oJMb:ico.36 Jean Frederic Waldeck's lithographs of the pre-Hispanic 
architecture of the Maya region were also used by Salazar.37 In addition, 
Salazar was influenced by the pioneering work of Capt. Guillerme M. Du­
paix, who had been commissioned by the king of Spain to study the Maya 
ruins during the first decades of the nineteenth century, as well as that of 
the photographer and archaeologist Desire de Charnay, who was part of the 
1857 French scientific commission that photographed and studied pre-His­
panic ruins in Mexico.38 In fact, Salazar above all used Chavero's synthesis 
of all the above-mentioned works that had been included in Mexico a travis 
de los siglos. 39 

Salazar Reyes and Alva conceived a pavilion that merged features of an­
cient Indian buildings with those of modern architecture, especially with steel 
and wood construction (see Figs. 4<1 and 4b). The structure was meant to be 
dismantled and later reassembled to serve as a government building in Mex­
ico. Salazar thus imagined a complex combination of Indian architectural 
styles with ornamentation inspired by pre-Hispanic mythology. As historian 
Fausto Ramirez observed, the combination was in tune with the fusionist poli­
cies of the Diaz regime.40 In the Salazar palace, all pre-Hispanic styles and 
histories were synthesized into one single architectural past, which in turn 
was the stylistic antecedent of the modern nation. The building was 70 me­
ters long, 30 meters wide, and 17.20 meters tall. The shape of the base was 
a copy ofXochicalco's temple, combined with motifs taken from Mitla's ru­
ins. The monolith ofTenango was used as a model for the columns, and the 
lateral windows were copied from Palenque's forms as described by Dupaix 
and Charnay and reinterpreted by Chavero.41 

The second proposal for a Mexican pavilion, that ofPefiafiel and de Anza, 
was the project finally accepted. According to Pefiafiel, their building epit­
omized the essential features of the Mexican pre-Hispanic monuments and 
the Mexican national history. Unlike Salazar, Pefiafiel aimed not to develop 
a national architectonic style but to be faithful to the real pre-Hispanic past 
of the Mexican nation and to the natural organic evolution ofMexico. Thus 
his project was a reproduction of a teocalli (an Aztec temple), because in his 
view Aztecs conformed to the authentic past of Mexico. He guaranteed that 
in his project "there is no detail, symbol, or allegorical figure that has not 
been drawn from the true Mexican archaeology and with the only intent of 
bringing back to life a genuine national civilization."42 



4· Plans for facades of the Mexican palace at the 188g Paris Universal Exhibition, 
by Luis Salazar (top) and]. M. de Alva (bottom) . Source: Mexico, Secretaria de 
Fomento, Prayectos de edificio para la Exposici6n Internacional de Paris z889 (Mexico 
City, 1888). 
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In formulating his proposal, Peii.afiel followed the official historiography, 
especially Chavero's account in Mexico a traves de lo siglos, and his own re­
search. In addition, he incorporated into his project the investigations of 
the Prussian scholar Edward Seler in European archives.43 In the end, Peii.a­
fiel considered only the Aztec people as being worthy of pride and celebra­
tion, the true antecedent of the Mexican modern nation.44 In the official 
pamphlet that explained the Mexican pavilion, Peii.afiel contended that the 
building was constructed in the "purest Aztec style," as described in his own 
book, Monumentos del arte mexicano anti guo. 45 He maintained that it was to be 
constructed in steel for easy disassembly and reconstruction in Mexico, 
"should the government deem it appropriate,"46 for an archaeological mu­
seum. This pavilion was 70 meters long, 30 meters wide, and 14.50 meters 
tall, with a glass ceiling and no internal walls except the steel skeleton and 
the glass showcases. 

Peiiafiel's goal was to allegorically depict the vigor of the Aztec religion, 
agriculture, and arts, all understood within an evolutionary line from the 
beginning of the Aztec civilization to its end, the starting point of Mexican 
nationhood. Therefore, the building comprised three sections: 'The build­
ing's central part stands for the capital ideas of religion; the sides stand for 
agriculture and the arts, principal elements of its progress, and in the mid­
dle figures representing the beginning and the end of the ancient Mexican 
civilization" (see Fig. 5) .47 

What Peii.afiel did was to select, from what he knew of Aztec architecture, 
the elements that would meet the requirements of modern nineteenth-cen­
tury allegorical architecture. Therefore, he looked for Mexican-style columns 
to substitute for the Greco-Roman columns so common in the neoclassical 
constructions ofhis own day. In the portico of the building were "two cary­
atids, whose shape I took from an archaeological study I did recently in Tula, 
state of Hidalgo, with the purpose of finding columns that could be used in 
[modern] Mexican architecture."48 

The official guide to the building, unlike Salazar's ·description, did not 
explain the aesthetic origins of each section of the building; rather, it was a 
narrative of the heroics of the Aztec people. In the guide, Peii.afiel explained 
that his design was a "mythological representation akin to the exposition's 
ends. "49 By the goals of the exposition he meant the French exhortation to 
the builders of foreign pavilions to show their native styles. However, in pic­
turing Aztec gods and heroes Peii.afiel was doing something more than sat­
isfYing the French requirements. He was continuing a long ideological and 
cultural Mexican tendency to selectively reevaluate the Indian past as part 
of the national identity. 

Following this rendering of a national epic, the Aztec heroes were cautiously 
depicted and arranged in a symbolic order, so as to clearly present the epic 
of the Mexican nation. Therefore, the facade of the Aztec Palace was divided 



5· Entrance to the Aztec Palace at the 188g Paris Universal Exhibition. Source: 
William Walton, Chefs-d'oeuvre de ['Exposition Unive:rselle de Paris, I889 (Philadelphia 
and Paris, 188g) 
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into two sets of bronze sculptures, all designed by the Mexican sculptor Jesus 
Contreras, who was then studying in Paris. One set was located at each side 
of the facade; the other decorated its central part. In the first set, on the 
right side of the palace, were Centeotl (goddess protector of agriculture), 
Tlaloc (god of rain), and Chalchiutlicue (goddess of water). On the left side 
were Xochiquetzal (god of arts), Camaxtli (god of hunting), and Yacate­
cuhtli (god of commerce). In the central facade were six representations of 
Aztec heroes: on the right, Itzcoatl, Nezahualcoyotl, and Totoquihuatzin; on 
the left, Cacama, Cuitlahuac, and Cuauhtemoc. I will examine these repre­
sentations later. 

Although Peiiafiel was considered both an archaeologist and a statistician, 
his language was even more rhetorically neoclassical than was that of Riva 
Palacio or Chavero. Peiiafiel's official description of the building was a ro­
mantic narrative, full of classical references that highlighted the heroism and 
high degree of civilization of the Aztec world. The Aztecs, he maintained, 
were superior to the Greeks in their arts "because they managed to do with 
the straight line, the most ingrate of the lines, what the Greeks did with the 
curve, which has always easily brought with it beauty at its best."50 His clas­
sicism was also expressed in his metaphors of the heroes Cacama, Cuitlahuac, 
and Cuauhtemoc, who stood for what he called "the end of the Mexican 
monarchy" and whose lives, he claimed, were like a "chant by Homer .... 
Plutarch would have painted those three towering heroic figures of Mexico 
with the colors of Scipio and Graco. "51 

Although Peiiafiel emphasized the greatness of the Indian past and thus 
talked about the brutality of the Spanish Conquest, his stance was far from 
rigidly anti-Spanish. Like Chavero and Riva Palacio, Peiiafiel depended heav­
ily on Orozco y Berra's description of the conquest, and he established a dis­
tinction between sixteenth-century Spain and modern, progressive Spain. 52 

In the end, both Peiiafiel's and Salazar's proposals were submitted to the 
Mexican Central Committee for the 188g Paris fair and to Porfirio Diaz him­
self, and in May 1888 the central committee discussed both projects. Chavero 
favored the Salazar-Reyes-Alva project, arguing that it was "the perfect cre­
ation of a new and splendid style taken from the ancient monuments of Mex­
ican art";53 that is, a reconciliation both of the various Indian pasts and of 
these pasts and the present. However, frictions were obvious among com­
mittee members regarding the proper degree of indigenism to incorporate 
into the building. To minimize these, Zarate and Flores proposed that the 
committee's choice be considered only a recommendation and that the fi­
nal decision be left to Porfirio Diaz and Carlos Pacheco. They also proposed 
that a plaster scale model of the losing design be constructed and shown as 
part of the Mexican exhibit in Paris. A special session of the commission was 
set for 2 June in Pacheco's residence. The committee voted nine to five in 



78 PORFIRIAN MEXICO AND WORLD'S FAIRS 

favor of Pefiafiel's project. 54 As a partial consolation, both de Anza and 
Salazar were put in charge of constructing the Mexican pavilion. 

Salazar's eclectic, Maya-oriented building did not materialize, though it 
was reproduced in miniature-also by Jesus Contreras. As we will see, how­
ever, Salazar's experiment acquired new life forty years later in the 1929 
Seville world's fair, ironically to celebrate the remnants of Spanish imperi­
alism (see part 2). In that year an eclectic Maya building depicted a differ­
ent regime and nation. 

Once the project for the Mexican pavilion was approved, its construction 
became a constant process of negotiation bet>veen and within the Mexican 
and French governments over economic interests and varied strategies of 
representation. The main compromises concerned the size and location of 
the area assigned to the Mexican Aztec Palace, the cost of the building and 
its decoration, the timing of construction, and the appropriateness of the 
building's style. 55 The first problem the commission faced was the size and 
characteristics of the site assigned to the pavilion. Mexico's request for a 
larger location had more to do with the impact of its exhibition than with 
the size of the area assigned to it. As Diaz Mimiaga noted, the small area as­
signed to the Hispanic American countries would have to be shared with the 
exhibits of some European countries, and perhaps the Hispanic Americans 
would come off second best in comparison. 56 Indeed, for Mexico, careful 
placement of the exhibition area became very important. In the end, as a 
result of a long negotiation, Mexico gained what it requested: a rectangular 
area 70 meters long and 30 meters wide. It was 15 meters away from Ar­
gentina's exhibit but far from the great European displays. 57 

Once the design of the pavilion had been chosen, the committee began 
to consider construction details. Mter considering various proposals, in No­
vember 1888 Diaz Mimiaga signed a contract with the Societe Cail, which 
did not include the artistic works. 58 The artistic tasks were assigned, as men­
tioned above, to the Mexican sculptor Jesus Contreras, who had been given 
a grant in 1887 to study bronze working in France .. In 1889, still in Paris, he 
had to work arduously on (and was poorly paid for) all of the artistic needs 
of the building. Yet, as we will see, he eventually became the master and man­
ufacturer of Mexico's late-nineteenth-century craze for statuary, with great 
fame and profit. 59 The estimate of total cost submitted by the Cail firm was 
385,000 francs, or about 4o,6oo pesos. 60 

The interior designs were let to the French designer E. Rousseau at a cost 
of 28o,ooo francs. According to Diaz Mimiaga, Rousseau spent nvo months 
researching samples ofindigenous Mexican adornments in the ethnographic 
collections of the Trocadero Museum.61 Although little graphic evidence of 
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6. Design for the interior of the Aztec Palace. Source: Jose Francisco Godoy, Mexico 
en Paris (Mexico City, 1891). 

the interior of the building has survived,62 it seems that the resulting inte­
rior decoration was all too French (see Fig. 6) . Rousseau apparently designed 
curtains and internal ornamentation with pre-Hispanic motifs, but the total 
effect was as modern and cosmopolitan as was that of all of the other palaces 
in Paris 188g, with curtains and shades recalling haremlike scenarios of ori­
ental exoticism rather than Aztec decor. 

Although the Aztec Palace was scheduled to open in March 188g, it was 
actually inaugurated on 2 2 June 188g. At g:oo A.M. "La Marseillaise" and the 
Mexican national anthem were played by the Mexican 101st battalion or­
chestra while French President Sadi Carnot, joined by the directors of the 
exhibition and by Ramon Fernandez and Gustavo Baz, climbed the steps of 
the Aztec Palace. '~t that very moment, the Eiffel Tower began to be lit up 
by fireworks, and the light fountains began to function."63 

The inauguration was covered in various French newspapers. For some 
of them the Aztec Palace was "one ofthe most original [pavilions] of the Ex­
position."64 For others it was "the exact reproduction of the Aztec temple 
known as the ''Fire Temple"; a temple in which were performed "torture and 
human sacrifice." The stairs were bizarre, "straight like an arrow, virtually in­
surmountable .... They are called the stairs of torture [supplice], being one 
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of the notable variety of tortures that the Mexicans of long ago had in­
vented. "65 For still others the Aztec Palace was a bizarre pastiche that was at 
odds with the general cosmopolitanism of the fair. 66 

Put in a larger perspective, the Aztec Palace was only a brief episode in a 
long story. It was complete, in common with the entire fair, and yet as such 
it was also ephemeral, as was the image of the homeland itself. Mexican lib­
erals were keenly aware of this. Although the nation in 188g was in an Aztec 
mood and had attained a conclusive general liberal history, some Mexican 
intellectuals knew that the situation was only temporary. The Aztec Palace 
was eventually disassembled, and Mexico a traves de los sigloswas surpassed by 
yet another liberal, though more positivist, general history, Mexico: Su evolu­
ci6n social. In fact, the great synthesizer of Mexican history, Riva Palacio, wrote 
from prison of his ambivalence about the winterlike nature of his patria: 

When I was young, your rumor spoke 
of phrases my thought had guessed; 
and later, while crossing the campsite, 
patria, your bass voice said. 
Today I feel you striking 
the strong bars of my cell 
amidst my dark nights; 
but my misfortunes have taught me 
that you are but wind, and no more, when you moan, 
you are wind if you roar or if you murmur, 
wind if you come, wind if you leave.67 



SIX 

Mexican Anthropology and Ethnography 
at the Paris Exposition 

The Aztec Palace was, above all, a statement about Mexico's Indian legacy 
in an era of science and nationalism. In this chapter I explain how the issue 
of exoticism, race, and nationalism came to be part of the image of a mod­
ern nation and thus of world's fairs and how this fact marked Mexico's ef­
forts to display itself in Paris. Next I describe the anthropological, archaeo­
logical, and exoticist exhibits, both of Mexico and of the fair in general, as 
being mutually supportive. Third, I deal with the particular way in which Mex­
icans viewed race in the second part of the nineteenth century. This excur­
sion is indispensable to an understanding of the way in which Mexico was 
presented as a modern and universal nation by its elite, despite its mixed­
race configuration. Hence, fourth, making use of what the fair displayed, I 
review Western theories on race and nationalism in order to show where Mex­
icans found the arguments with which to fit their country into the concepts. 

THE HISTORICAL CRISIS OF AN ECUMENICAL WORLD 

"The exotic Exposition makes us reflect on the new duties that we assume 
in the world," observed Eugene-Melchior de Vogue, commenting on the eth­
nological exhibits at the 188g Paris world's fair. He added that in the "ecu­
menical city oflnvalides ... everything proclaims the rupture of the ancient 
equilibrium," because of "the reciprocal penetration of [peoples]." This, he 
added, constituted "the fusion of men ... , a crisis of history. "1 Because the 
alien was at last in the familiar, such a shock, as de Vogue's anguish exem­
plifies, both was inevitable and would have unknown future consequences. 
History was in a quandary because for the first time the exotic needed the 
cosmopolitan as much as the reverse. For "exotic" Latin American intellec­
tuals, like the Cuban poet Jose Marti, the fair represented the beginning of 

8r 
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a harmonious, all-inclusive world.2 But what was civilized and what was not? 
What was primitive and what was modern? The fair tried to answ·er these ques­
tions conclusively, but in doing so it made them all the more sonorous and 
unsolved. 

In 1889 the Aztec Palace was only one of the many exotic aspects of the 
fair. For example, various peoples were brought to Paris and used as subjects 
of anthropometrical research. Racial hypernationalism required this sort of 
show, composed not only of the exoticism of others but also of the European 
nations' own folk peoples.3 In this sense modern nationalism constituted­
regardless of each country's particularities-a twofold mandate: to create 
one's own self by reviewing geographical, cultural, and temporal others; and 
to make one's self at home in modern nationalism by recounting and in­
venting one's own traditions. The nationalism of the late-nineteenth-century 
industrialized nations was also embraced by the modernizing elites of so­
called exotic and backward countries. That is, the mandate was followed by 
both the modern observers of the "precipices of time" that were world's fairs 
and the observed exotic Others. 4 If what was modern was the mandate, then 
both the fair and the Mexican pavilion were countenances of modernity. 

The French organizers suggested that Mexico and other exotic countries 
display their national styles in the architecture of their pavilions. For France 
an Aztec Palace was a complement, albeit minor, to its fin-de-siecle orientalism 
-a combination of anthropological, archaeological, aesthetic, and nation­
alistic concerns that conformed to a graphical ethnology.5 In Paris 1889 the 
"Rue du Caire" and the exhibit on the "History ofHabitation"were the fore­
most examples of this orientalism. Visitors walked through a replica of an 
historical street in Cairo that was so perfect it caused Eugene-Melchior de 
Vogiie to exclaim: "Here are our slaves."6 In contrast, Gypsy and Javanese 
dances and music were performed all around the fair. 

All of that was just a facade, however, a scenario that displayed European 
architectural, ethnological, and artistic concerns and done in a way that could 
easily become daily fare for late-nineteenth-century Parisians. 7 Behind the fa­
cade rested the belief in, and the will to try, another expression-harmonious 
progress. In effect, late-nineteenth-century world's fairs displayed not only 
modern nationalism but also modernity's unavoidable component: the self­
defeating awareness ofits stylistic experimental nature. This irony permeated 
the entire fair. 

The facade of the Aztec Palace simultaneously satisfied French oriental·' 
ism and reconstructed Mexican national history. In contrast, its interior was 
more a statement about the present and the future than it was an assertion 
about the past. If one overlooked the overall French style in decoration, thti­
interior of the Mexican pavilion contained an impressive anthropological, 
archaeological, and natural history display (see Fig. 7). In effect, in the in­
terior of the Aztec Palace the issue of race was treated in the same fashion 
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7· Interior of the Aztec Palace. Source: Jose Francisco Godoy, Mexico en Paris 
(MexicoCity, 1891) . 

as in the whole fair: within a scientific paradigm, with a nationalistic concern, 
and with a pragmatic (that is, a commercial and quasi-touristic) approach. 

The Aztec Palace also shows how modern Western understanding of na­
tionalism and progress was created both from the outside and from the inside. 
The understanding was constructed by the elite of a country that was in­
completely Western. The elite had created its own conception of modern na­
tionalism and progress in accordance with what they believed to be a universal 
outside, even though they were, in fact, secretly contributing to the con­
struction of that universal. 8 

PARALLEL EXHIBITS 

At the 188g exhibition, "the New World [appeared] rich in exotic realities," 
C. de Varigny observed. But "in the interior everything is made of steel, every- · 
thing is modern, and has been classified according to methodic and wise 
skills. There, everything talks about a young, active, and vigorous race .. .. 
For the first time, the New World affirms itself in its cosmopolitan diversity 
and in its individual originality. "9 That is, the nations of the New World had 
achieved the perfect combination of particularism and universalism. There-
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fore, for Varigny, the Aztec Palace was a great example of the superiority of 
modem times that could reconcile the architectural exoticism of other civ­
ilizations with modern cosmopolitanism-all the more remarkable since the 
palace was the creation of a country largely populated by Indians. 

Another visitor, Charles Possonnier-in a pamphlet that was part of the 
propaganda package distributed by the Mexican exhibition-argued that 
Mexico was marching under the guidance of modern progress and liberty.10 

A reporter was especially impressed by the painting El Senado de Tlaxcala, 
which portrayed Indians conferring in a Roman-style parliament, while din­
ing-room furniture in Aztec style also caught his eye. He reported, with emo­
tion but without surprise, seeing "the head of an Apache chief admirably 
conserved. "11 

In addition to the Aztec Palace itself, Mexico's exhibit included books on 
antiques, studies oflndian customs, and scientific treatises. Leopolda Batres, 
chief of the office of Inspecci6n y Conservaci6n de Monumentos Arqueo-
16gicos de laRepublica (whose very foundation in 1885 exemplifies the era's 
archaeo-anthropological concerns) exhibited his book Monografias dear­
quelogia mexicana: Teotihuacan; o, la ciudad sagrada de los Toltecas, published in 
English and Spanish.12 In it, Batres developed an anthropological theory on 
the degeneration of the Mexican races. Alfredo Chavero, in addition to the 
handsome edition of his volume on Mexico's pre-Hispanic history, Mexico a 
traves de los siglos, exhibited novels and dramas with indigenous themes. An­
tonio Peiiafiel displayed the attractive edition of his Monumentos del arte mexi­
cano antiguo, published in Berlin, and countless copies of his Explication de 
l 'edifice mexicaine. 13 

Mexico was also represented at the "History ofHabitation" display, though 
with a structure not made by Mexicans. "The architectural representation 
of cultures at the world's fairs," architecture historian Z. Celik observes, "was 
double-sided, making a claim to scientific authority and accuracy while nour­
ishing fantasy and illusion. "14 The architect of the Paris Opera, Charles Gar­
nier, conceived the idea of displaying a history of human habitation at the 
foot of the Eiffel Tower. The exhibit included forty-four different buildings 
illustrating the "march of humanity through the ages." It was a main attrac­
tion, popular for the contrast with the Eiffel Tower that it offered. The 
dwellings exhibited claimed to be "truer than the truth. "15 For some, the dis­
play was scientific proof of the evolution of humanity from barbarism to civ­
ilization; for others, like Jose Marti, what was remarkable about the exhibit 
was not the progressive evolution, which demonstrated innovation in mate­
rials and styles, but the fact that modernity meant that "in each city there 
are Moorish, Greek, Gothic, Byzantine, and Japanese dwellings, marking the 
beginning of the happy times in which men treat each other as friends. "16 

In November 1888 Mexico had been requested both to design a dwelling 
in Aztec style and to send a group of people distinctively Mexican in look 
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and dress to inhabit the so-called Aztec dwelling. Mexico's government asked 
the distinguished historian Francisco del Paso y Troncoso to evaluate the 
French proposal.17 He advised against joining the habitation exhibit, argu­
ing that it would be impossible to reproduce genuine Aztec interior deco­
ration and furniture. The truth was that, in terms of exoticism, for Mexico 
one Aztec Palace was enough, and the government was reluctant to disperse 
its theatrical effect in various palaces. Nevertheless, Garnier constructed an 
Aztec dwelling following the descriptions of the French ethnographer and 
traveler Desire de Charnay and of the architect and philosopher Viollet-le­
Duc.lB With the help of archaeology, the Aztec dwelling was depicted as be­
longing to a civilization that, according to Garnier's classification, remained 
outside the development of modern architecture, though with some Egyp­
tian influences (see Fig. 8) .19 

A world's fair was not only an architectural circus but also a human one. 
Native peoples from Africa, America, and Asia were brought and exhibited 
with the same principles, techniques, and interests as those of a zoo. 20 In fact, 
if Mexico fulfilled in Paris the standards of the plastic orientalism of the West, 
then in Buffalo's 1901 Pan American Exhibition, the "Rue du Caire" exhibit 
of 188g was replaced by a "Streets of Mexico," a supposedly realistic repro­
duction of the architecture of a Mexican village, with entertainment provided 
by live Mexicans dressed in traditional costumes and performing the rou­
tines of daily life in Mexico. Porfirio Diaz himself agreed to send Mexican 
Indians for this display on the condition that they were not to be ridiculed.21 

It should be noted that precedent existed for the Buffalo display. At the 
Atlanta (1895) and Nashville (18g6) fairs, Mexicans (along with Asians and 
Afro-Americans) were put "on view in villages on the entertainment avenues 
of the fairs that were also the areas of the exposition set aside for cheap thrills 
and monkey houses."22 Even earlier, in the 185os, in the aftermath of the 
London Crystal Palace exhibition, an exhibit of Aztec Lilliputians was ap­
plauded not only by thousands of visitors but also by the English Ethnolog­
ical Society and by the royal family itself. 23 Along similar. lines, if in 188g peo­
ple and products were brought from the French colonies to reproduce 
villages of exoticism in Paris, in 1895 the Atlanta Cotton States International 
Exhibition displayed a "Mexican Village." This village was formed with peo­
ple from Tehuantepec, broughttoAtlanta by the Mexican Village Company. 24 

Once again, at the 1904 Saint Louis exposition an exhibit of 'futecs and Their 
Industries" was staged (see Fig. g and chapter ll). 

The Aztec Palace and all of Mexico's ethnographic and anthropological 
displays ought not to be considered apart from the anthropological focus of 
world's fairs. For instance, the 188g fair featured a retrospective exposition 
of anthropological research and science.25 The entrance gallery of this ex­
hibit demonstrated the progress and orientation of anthropology (which at 
the time included ethnography and archaeology) as a field of knowledge. 



8. The Aztec-Inca dwelling in the "History of Habitation" exhibit in Paris, 188g. 
Source: William Walton, Chefs-d'oeuvre de l'Exposition Universelle de Paris, r889 
(Philadelphia and Paris, 188g) . 
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g. ':.\ztecs and Their Industries" at the 1904 Saint Louis world's fair. Source: David 
R. Francis, The Universal Exposition of r904, vol. 2 (Saint Louis, 1913), 119. 

To the left of the entrance there stood an image of a naked woman of huge 
physical proportions-a sort of Amazon-while on the right, there was a rep­
resentation of a half-naked Indian man. Crowning the entrance was a frieze 
containing the great names in the history of anthropology: Buffon, Bhm­
menbach, Lamarck, Cuvier, Hilaire, Retzius, Broca, and Darwin.26 This set 
of heroes was established by a disciplinary infrastructure that included re­
search institutions, journals, congresses, and government agencies. But the 
exhibition consisted of more than thought: a hundred masks and full-sized 
models of individuals ofvarious races, "77 pieces or molds ... of the brain, 
fifteen of the hand, 234 molds of human skulls, of which 48 are prehistori­
cal or ancient. "27 

Anthropology was then considered at the root of human labor, a disci­
pline concerned with the historicization of labor itself, while ethnography 
was considered the history of progress in material things. 28 The focus of an­
thropologywas in the essence of human labor: the brain. Therefore, all sorts 
of anthropometric instruments were displayed at world's fairs, as was the case 
with the arrays of the British biologist Francis Galton.29 Thus Mexico also 
exhibited Indian skulls, measurements, and statistics. This was a Mexico an­
thropologized by itself, demonstrating the existence of a common set of ref­
erences between Mexico's exhibits and world's fairs: science, progress, race, 
skulls, primitive, civilized oriental, Aztec .... 
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MEXICAN UNDERSTANDING OF RACE 

Before explaining the interaction between Mexico and the universal exhi­
bitions as a whole, let us briefly examine the apparently conclusive view held 
by Mexican intellectuals concerning the Indian component of Mexican na­
tionhood, a view that was epitomized by the 188g Mexican exhibit. By 188g 
this view constituted an intellectual, pragmatic, but, above all, ambivalent 
perspective. The Aztec Palace reflected this pragmatism and ambivalence. 
Whereas the facade of the Aztec Palace praised Mexico's pre-Hispanic past, 
the interior hinted at the inferiority of the majority of Mexico's population 
(that is, the Indians and the hybrid races). On one hand, this view pointed 
out the "scientific" inferiority of both Indian and mixed-blood people; on 
the other, it explained how such an inferiority was in fact an advantage for 
the development of a modern nation. 

The ambivalence led to different ways of dealing with the issue of race. 
First, Porfirians presented a racist social hierarchy as a modern class struc­
ture. Second, they consolidated an anthropological scientific perspective. 
And finally, they introduced education, combined with biological natural se­
lection, as the final solution for their own ambivalence toward the so-called 
Indian problem. 

By 188g it was unfashionable to accuse American-born Europeans of in­
trinsic inferiority by virtue of the climatic or geographical imperatives of their 
development-as Buffon and Gobineau had at the end of the eighteenth 
century. However, Mexican criollos felt the necessity to prove, through the 
scientific language furnished by Europe, the particular advantages of a good 
racial mixture. To do so, Mexican anthropologists, physicians, and philoso­
phers had to carefully read their European lessons in search of the in-be­
tweens to make their own country square with white cosmopolitanism. In 
188g, therefore, the most prominent Mexican archaeologists, anthropolo­
gists, naturalists, and publicists of race found themselves at the Paris fair­
Alfredo Chavero, Antonio Peiiafiel,Jose Ramirez, Auguste Genin, Rafael de 
Zayas Enrfques, and Leopoldo Batres. 

As the 188g fair illustrated, a cosmopolitan modern nation inevitably in­
cluded a racial core. The superiority of the white European race was so force­
fully promoted by the late-nineteenth-century scientific perspective that no 
nation seeking to be considered modern and cosmopolitan would even at­
tempt to propose the superiority or equality of other races. For Mexico it 
was a lost cause to try to prove the pure and unmixed white nature of the 
modern Mexican population. But all of the Mexican propaganda in Paris 
emphasized that the Mexican upper classes were unmistakably white and, 
hence, that Mexico fit modernity according to one criterion established b} 
modern societies-namely, through a well-defined class structure. 

Consequently, in a Mexican study prepared for and displayed in Paris, the 
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distinguished Mexican geographer Antonio Garda Cubas included an 
ethnographic section in which he argued that 19 percent of the Mexican 
population was European, 43 percent mestizo, and 38 percent Indian. 
Nonetheless, he argued, Europeans commanded the country. He stated that 
Europeans and significant numbers of mestizos were the most noteworthy 
and dynamic factor in Mexico's progressive development. Garcia Cubas ex­
plained that despite the large Indian population, Spanish was the official 
language and that French, English, and Italian were spoken by the high so­
ciety. The European population, he stated, resided in Mexico City and di­
rected agriculture, mining, and industry. Mestizos were distributed through­
out the country and made up the entire working class. Not only did mestizos 
represent a good and reliable labor force, they were also, contrary to com­
mon prejudice, very capable imitators-thus the excellent quality of their 
products. On the other hand, Garcia Cubas described Indians as leading a 
quasi-bucolic, healthy existence in the countryside and mountains, but as 
becoming a degenerate race when transplanted to the cities. All were brave 
and resistant workers, save the northern tribes of Comanches, who were 
"perfidious, traitorous, and cruel."30 

In order to equip this modern class structure with a scientific corpus, Mex­
icans had to construct a native anthropological, archaeological, and ethno­
graphic tradition. This they began to do in the 186os.31 According to the 
eminent physician Nicolas Leon, however, anthropology and archaeology at­
tained a definitive impulse in 1887, with the creation of an archaeological 
section in the National Museum. Two years earlier, the office oflnspection 
and Conservation of Monuments had been created with Leopolda Batres as 
permanent chief. By 1889 this agency of the government was consolidated 
and publicized abroad.32 Nonetheless, it was not easy to establish the nec­
essary infrastructure for anthropological research in a poor country.33 

A Mexican anthropological, ethnographic, and archaeological perspec­
tive was fairly well established by 188g. 34 In fact, since 1884 the Mexican sci­
entificjourna1LaNaturaleza had echoed the anthropological focus of world's 
fairs by arguing that whereas "old anthropology took charge of moral man," 
modern anthropology dealt with "the anatomical man" and thus was "the 
accessory part of comparative osteology that is concerned with the state of 
variations of the skull in diverse human races. "35 Indeed, though neither In­
dians nor the concept of race were novel for Mexicans, the way these prob­
lems were discussed in the late nineteenth century meant a radical change 
from the previous three centuries. 

The most visible aspect of ambivalent domestic views of indigenous tra­
ditions was the belief in the educability of Indians. In the last three decades 
of the nineteenth century, education became a fundamental topic of dis­
cussion when it came to what Mexican liberals considered the Indian prob­
lem. This, to a certain extent, was a direct consequence of the liberal belief 
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in equal citizenship as the formula for national development. But it also rep­
resented an ad hoc adaptation ofliberal and scientific ideas to the Mexican 
context. A consensus prevailed about the educability oflndians that extended 
to an acceptance of the eventual fusion of the two races.36 However naive 
this position might seem, it represented a determined and skillful, if some­
how tricky, intellectual withdrawal from the mainstream racial theories of 
the 188os, which had endorsed the idea of the degeneration of races and 
the degenerative consequences ofmiscegenation.37 

In sharp contrast to the belief in the educability of Indians, the consid­
eration oflive Indians included an important anthropological theory on the 
inferiority of Indians. This consideration had to be constantly transformed 
and rephrased according to the increasingly "scientific" parameters set by 
European and American ideas. The scientific foundation of the under­
standing oflndians was made not through simple imitation of European the­
ories but through a laborious process of continual modern learning in which 
Western thought was included both as master and as apprentice. To fully un­
derstand this, it is necessary to briefly consider the way in which race was de­
bated in the West during the last part of the nineteenth century. 

DEBATING RACE 

In the 188os anthropology had three main concerns that were relevant to 
understanding race in Mexico. One was the reactivation of the old debate 
between those who believed that humankind had multiple origins and those 
who supported the idea of a unified origin (that is, polygenism versus mono­
genism). The debate seemed to have been solved by the 184os in favor of 
polygenism, but it was reactivated by the emergence of Darwinian evolu­
tionism, which linked all human races to a single line of evolution, and by 
the reinforcement of anthropometrical and anatomical studies of races ( es­
pecially in France). This last phenomenon gave new strength to polygenism 
and to the rigidity of racial definitions. Therefore, throughout the last 
decades of the nineteenth century what best characterized anthropology 
was the conflict between ethnographers and hard-core physical anthropol­
ogists.38 

As a result, anthropology developed an emphasis on the temporal dimen­
sion of human races. That is, instead of the study of geographical places, the 
focus was on the position of races in the evolutionary chain. As an historia:d 
of anthropology observed, because the archaeological and biological disc 
coveries of the 186os, "anthropological inquiry, which for decades had fo­
cused on the problem of human unity, was now refocused on the problem 
of the origin of human civilization. "39 

Finally, by the 188os modern anthropology and archaeology reinforced 
their links with the strong nationalistic tendencies of the late nineteenth cen-
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tury. They furnished a professional language for talking about race. Race, 
in turn, was the key to the fundamental change from the romantic nation­
alism of the earlier nineteenth century to the state-oriented nationalism of 
the late decades. Race became a fixed characteristic of a permanent ethnic 
matrix in which degeneration followed from miscegenation. Once nations 
became so attached to the idea of race, there was no way to talk about race 
without making nationalistic statements. Thus the scientists' goal was to de­
historicize the issue of the nation and make it a terrain of anthropology. Only 
anthropology could provide genuine scientific generalities about peoples, 
so the historian must become an anatomist and a linguist. 40 This is not to 
say that the identification of nation with race was a smooth and easily ac­
cepted process. Indeed, ideas about race had to be constantly adjusted to fit 
new criteria and knowledge about both race itself and nationalism, which in 
turn were shaped by political and economic circumstances. 

These concerns of Western anthropology had been applied to-and in­
Mexico throughout the nineteenth century. European ethnographical, an­
thropometrical, and archaeological studies of Mexico were abundant sources 
of scientific discussion for both Mexicans and Europeans. By the 188os a well­
established French anthropological interest existed in Mexico. As E. T. 
Hamy argued, in the 186os "Mexico gained ... its range within the history 
ofhumanity's past. "41 J M.A. Aubin, Brasseur de Bourbourg, Desire de Char­
nay, G. d'Eichtal,42 and, later, the Scientific Commission of Mexico43 pro­
vided European minds with a clear ethnographic, anthropological, and ar­
chaeological picture ofMexico, which often was adapted by Mexican scholars 
to study their own country. 

In fact, as a part of European orientalism, French and European Ameri­
canism emerged simultaneously. Within the well-established field of Ameri­
canism, and by virtue of its archaeological and anthropological abundance, 
Mexico sought to be recognized. Therefore, in 1895 an Americanists congress 
-the eleventh-for the first time took place on the American continent, in 
Mexico City, the "Egypt of America."44 In common with the orientalism of 
the period, Americanism reinforced European nationalism by identifYing a 
racial and cultural Other to contrast with the attributes of civilization. 

But what was especially relevant for the relationship between race, civi­
lization, and nation was the debate between hard-core physical anthropol­
ogy and the ethnographic approaches that included race, but not such purely 
physical aspects as skull measurements. This was especially true in the 
French context of the 188os, in which the anatomical trend of anthropol­
ogy was particularly strong and in which radical nationalism was flourishing.45 

On one hand, for physical anthropologists, to educate a race was a chimera 
because racial characteristics were fixed and unchanging. Thus colonialism 
and/or genocide could be justified by using the idea of racial superiority. 
On the other hand, within the ethnographic terrain-where French orien-
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talists and Americanists found themselves-the role of political, social, and 
moral factors in reshaping racial characteristics was acknowledged. Of 
course, it would be difficult to argue that ethnologists were outside the racist 
paradigm of the period, but they also believed that political and moral fac­
tors were influential in the configuration of human characters. However, an­
thropology (that is, physical anthropology) was the dominant school in 
France until the beginning of the twentieth century.46 

French interest in ethnology went back to the late eighteenth century and 
was directly linked to natural history. Ethnography sought to study the par­
ticular histories of races, their intellectual and moral development, their 
language and behavior, and their role in civilization. In contrast, since the 
late eighteenth century, anatomy had developed various studies of the hu­
man body, while geology advanced in the study of the evolution of the earth. 
A. de Quatrefages, following Cuvier and the German scholar Blumenbach, 
believed in the unified origin of humankind through the physiological defi­
nition of the species. With the appearance ofDarwin's On the Origin of Species 
by Means of Natural Selection in 1859, the emphasis was on the study of hu­
mankind as a natural inhabitant of earth and on the superiority of humans 
over other species. Darwinian evolutionism was used and abused by both 
ethnographers who aimed to emphasize a common origin of humankind 
and by physical anthropologists who sought to study human beings as part 
of their analysis of the animal world, thus focusing on what made humans 
different from other animals; that is, the brain and its surroundings. Ac­
cordingly, in 1859 the physician Paul Broca founded the Societe d'Anthro­
pologie de Paris. With it, French anthropology clearly defined its object of 
study and method, for the rest of the century subsuming ethnology and all 
other studies to it. 

Race, language, and natural conditions were all important factors in the 
creation of a modern cosmopolitan world culture of so-called superior na­
tions. And late-nineteenth-century anthropology (that is, anthropometries) 
furnished much of the scientific authority for each of these factors. 

MEXICO SEARCHES FOR AN ENTRANCE INTO 
THE MODERN DEBATE 

Mexicans who followed these debates became very proficient in anthropo­
metric techniques and very cognizant of the terms of discussion. Mter all~ 
they were searching for an interstice where the idea of a modern but explicitly 
hybrid country might fit. Throughout the Porfirian period, Mexican an­
thropologists moved within European tendencies. Not until the final triumph 
of culturalism within Western anthropology and archaeology did Mexican 
thinkers find a spacious intellectual framework for their ideas. Within this 
context Mexico's prerevolutionary and postrevolutionary support of the cui-
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turalism of Franz Boas must be understood.47 Porfirio Diaz's official support 
of the International School of Anthropology-established in Mexico City in 

1910, with Boas as first president-and later of Manuel Gamio's (Boas's stu­
dent) official postrevolutionaryindigenism, exemplified the fruitful and use­
ful ground Mexicans found in international cultural anthropology.48 

But in the 188os the ways in which Mexican intellectuals located them­
selves in the intersection of the pure ethnographic and physiological ex­
planations constituted intricate att~mpts t~ achiev~ ~ acceptable modern 
national image. One example of th1s was Riva Palac1o s account of the phys­
ical evolution of the Indian, designed to support the idea that Indians were 
physically more advanced than were some European races (see chapter 5). 
Riva Palacio relied on Darwin's ideas, as historians Moreno and Hale have 
demonstrated. Nonetheless, in making his assertion Riva Palacio did not step 
outside the French milieu, for he read Darwin in French and placed Dar­
winian thought within the logic of French debates. In the same way as the 
Aztec Palace, Riva Palacio's understanding of race appeared nonconflictive. 
But unlike Riva Palacio, the Mexican scientists who were seriously dealing 
with mainstream anthropological sciences were aware of complexities and 
contradictions in the discussion of race. These scientists were acquiring the 
cosmopolitan expertise and language to speak about race. 

Riva Palacio, thus, personally consulted such Mexican experts as the physi­
cian Nicolas Leon and the biologist Alfonso Herrera. Leon, as he himself 
explained, was searching for the "Indian of pure race," just as Broca, in 
France, looked for the pure French type. Riva Palacio asked Leon whether, 
in Tarascan Indians, "the canine tooth is replaced by a molar in both jaw­
bones," and whether "Indians of pure race lack down or hair in the meet­
ing of the limbs at the trunk, armpit and pubis?" Leon had argued that among 
Tarascan Indians there was a "replacement of the canines by small molars" 
and no ''wisdom tooth." These observations were used by Riva Palacio to 
prove the superior place of the Indians in the evolutionary chain. Later, how­
ever, Leon pursued his research and discovered that dental mutilation, a prac­
tice common among pre-Columbian and nineteenth-century Indians, and 
not evolution accounted for his earlier findings about teeth.49 Nonetheless, 
Riva Palacio trickily utilized the expertise of Mexican anthropologists and 
presented Mexican Indians in the terms of physical anthropology, conclud­
ing the fitness of Mexican Indians for modern civilization. 

In the same way, the famous Mexican archaeologist and anthropologist 
Leopoldo Batres tried to prove (in Paris and in front of Hamy and Quatre­
fages) that Mexican Indians did not belong to an inferior race: "On the con­
trary, [the indigenous race] is endowed with conditions superior to many 
European races." He bolstered his argument with skull measurements and 
with ethnographic knowledge he acquired while studying in Paris with 
Hamy in 1887, observing that "despite the wretchedness in which it [the in-
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digenous race] lived for so many years, it is the true producer of the repub­
lic .... One could argue that how is it that being the most vigorous race of 
the republic, [the Indian race] has endured the Iberian yoke for three cen­
turies. It is because it is not one, but many varied races, each one of them 
with different types." Thus, though the Mexican Indian race was well fitted 
for evolution, the promiscuity of various racial types brought about the weak­
ness of the Mexican race as a whole. In such a way, Batres affirmed the va­
lidity of phrenology and of the degenerationist antimiscegenation thesis, 
while supporting the idea of a strong and superior Mexican race that was 
able to match European races. 5° 

In an 188g article, Batres gave another example ofhow Mexicans were lo­
cating themselves in the in-betweens of the European scientific discussion. 
Following the classificatory obsession of European anthropology, Batres de­
veloped a method for ident:i:f:Ying "the physiognomic type of the principal 
inhabiting tribes of Mexico." He was on risky scientific ground: "I will not 
enter into the difficult question of polygenesis and monogenesis because, 
in dealing with America, it would be very hazardous to give an opinion in 
whichever of the two senses." Batres then measured the skulls oflndians from 
various regions of the country in order to "compare the type ofliving Indian 
with that of the sculptures of his predecessors, and in this way to establish 
the type from that which can be called ancient tribes." He combined ethnog­
raphy, phrenology, and archaeology, as well as the well-accepted Indian past 
with the difficult issue of the Indian present. And in this way the Indian past 
acquired greater veneration, and the live Indians a clear classificatory struc­
ture; that is, a scientific definition that directly linked live Indians both to 
the great Indian past-overlooking but not neglecting degeneration-and 
to a modern anthropological specificity that provided Mexican Indians with 
a secure spot in modern ethnography. 51 

In the same way, Pefiafiel's historico-ethnographic design for the facade 
of the Aztec Palace tried to merge the anthropological, historical, and ethno­
graphic aspects of the Mexican Indian. He did not face too many problems 
because he dealt with the legacy of pre-Columbian Indians-commonly ac­
cepted as a technically elevated, albeit barbaric, civilization. Peiiafiel' s Aztec 
Palace combined the long-established study of archaeological structures with 
the ethnographic ideas of late-nineteenth-century Europe. The facade was 
not at all at odds with the obvious inferiority of Indian race, because only 
the Western reconstruction of the Indian past was exhibited. But ethno­
graphic knowledge was at the core of the very idea of having an Aztec Palace 
in Paris, and it determined the items Mexico displayed inside the palace. 
Therefore, the Aztec Palace was indeed a way for Mexico to be in those in­
terstices of the French anthropological debate. 

The international scientific community did not view the Aztec Palace in 
the way Peiiafiel wished, however. He had no qualms about introducing the 
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Mexican pavilion to the international anthropological community, as an in­
corporation of ancient ruins into modern architecture.52 But for the Euro­
pean scholarly community, not all archaeological ruins were interpreted in 
the same way. If ruins were considered part of the general evolution of hu­
mankind (as Garnier assumed with the Greco-Roman dwellings in his "His­
tory of Habitation") they were seen as mythic ancestors of all European cul­
ture, removed from the present by mythical time. However, if ruins were 
considered merely exotic, they were distanced from the European present 
by a "cultural space. "53 Hence, although written in the same terminology, 
Peiiafiel's archaeology could not overcome the cultural space. However sci­
entific his archaeology, his palace belonged to the realm of the exotic. Thus 
for Europeans, the exhibit of Mexican ruins attested to the veracity of evo­
lution; for Mexicans, to furnish European sciences with elements to affirm 
Europe's superior evolution was at least a first step in entering into the main­
stream flow of evolution. 

To sum up, in the 188os a long historiographical labor had at last produced 
a consensual liberal reconstruction of the Mexican past. At the same time, 
an anthropological focus had been laboriously developed to account for the 
past, present, and future of Mexico in a scientific fashion. Through national 
histories, Mexico consolidated its civic religion and uniqueness, though us­
ing the international lexicon ofliberal republicanism. Mexico's past thereby 
obtained a distinctively Mexican coherence and logic, but with a modern, 
progressive, and evolutionist structure that was easily recognized and un­
derstood by modern European standards. In turn, through the anthropo­
logical scientific focus Mexicans sought to join modern civilized times in a 
twofold manner: by catching up with European concerns and prejudices; and 
by conducting an intricate explanation-made possible by the constant catch­
ing up-of their own potential and fitness for joining civilization. Through 
the kind of understanding of race displayed in Paris, the Mexican elite ap­
pealed for European recognition, but it also worked to prove (to itself and 
to others) that it was on the right track. One has to concede not only that 
Porfirians displayed all of these ideas but also that they truly believed them. 
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Comme Juarez a Gambetta. 
France,j'aiJean Peza, mon doux Frant,;ois Coppee; 
Guillermo Prieto chante mon epopee 
En Beranger de mon drapeau; 
Gorostiza, pour moi, c'est Collin d'Harleville; 
Sierra c'est Sainte-Beuve et Casasus, Delille, 
Altamirano, Mirabeau! 

Auguste Genin, France-Mexique (Mexico City, 1910), 3· 
34· See, for example, the coverage of Mexico's awards ceremony in Tout-d 'Union, 

1 September 1891. 
35· For an explanation of the mystification of the French Republic in monuments, 

see Mona Ozouf, "Le Pantheon: L'Ecole normale des morts," in Nora, Les Lieux de 
memoire, vol. 1, 139-66; and Charles Rearik, "Festivals in Modern France: The Expe­
rience of the Third Republic," Journal of Contemporary History 12 ( 1977) :435-6o. On 
the debate over the commemorative monument for the centennial celebration of 
the French Revolution, see Nelms, Third Republic, 65-105. 

36. See Nelms, Third Republic, 249· 
37· See Jean Marie Mayeur and Madeleine Reberioux, The Third Republic from Its 

Origins to the Great War, r8JI-19I4, trans.]. R. Foster (Cambridge, 1984), 42-65. See 
also Jean-Luc Pinol, Le Monde des villes au XIX.e siecle (Paris, 1991), 29-31. 

38. Pascal Ory, Les Expositions Universelles de Paris (Paris, 1982). 
39· RUP 9:25. It was not until the Paris Universal Exhibition of 1900, for which 

Picard served as general commissioner, that his concept of social economy was de­
veloped through the establishment of a tenth group, on social economy. See Andre 
Gueslin, L 'Invention de l'economie sociale (Paris, 1 987), especially his explanation of the 
role played by Charles Gide in social economic thought (pp. 157-60). See also Charles 
Gide, Economie sociale: Rapports du jury international, Exposition Universelle de I goo (Paris, 
1901). 

40. For the growth of the so-called Professors' Republic, see Christophe Charle, 
La Ripublique des universitaires, r8J0-1940 (Paris, 1994), especially his discussion of 
the emergence of a "social model of intellectuals" and the role ofin tellectuals in pol­
itics (pp. 291-307). 

41. See Gueslin, L 'Invention, 4· 
42. Letter from Manuel Flores to Carlos Pacheco, March 1888, reproduced in Jose 

Fni.ncisco Godoy, Mexico en Paris (Mexico City, 1891), 216-18. In the 188os there were 
indeed various asociaciones mutualistas in Mexico, most of them linked to artisan and 
crafts organizations. In this regard, see David W. Walker, "Porfirian Labor Politics: 
Working Class Organization in MexicoCityandPorfirio Diaz, 1876-1902," TheAmer-
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icas 37 (1981):257-89; and John M. Hart, Anarchism and the Mexican Working Class, 
r86o-I93I (Austin, 1987), 43-59· 

43· Porfirio Diaz's letter to Vicente Riva Palacio, 25 May 1891, Vicente Riva Pala­
cio's letters, Genaro Garcia Collection, University of Texas at Austin. 

44· See RUP 3:337-38. 
45· See, for example, Report Serrano-Davis, EXP, Box 84, Exp. 18; reproduced 

by Jose Francisco Godoy, La ciudad de Chicago y la Exposici6n Universal de ra93 
(Chicago, 1892), 94-95. 

46. See Claude Nicolet, L 1dee republicaine en France ( I789-I924) (Paris, 1982), 
251-67. 

47· William Henry Bishop, "A Paris Exposition in Dishabille," in Atlantic Monthly, 
May 1889, 621. For a similar opinion of the fair as an "electoral device," see William 
Henry Hulbert, France and the Republic (London, 1890), lxxxix-xcvi. 

48. See Mayeur and Reberioux, Third Republic, 55-65. 
49· See F. Crouzet, "Essai de construction d'un indice annuel de Ia production 

industrielle fran~aise au XIXe siecle," Annales 25 (January-February 197o):s6-gg. 
50. Harry W. Paul, "The Debate over the Bankruptcy of Science in 1895," French 

Historical Studies 5, 3 ( 1968) :300. 
51. In 1889 P. Bourget published Le Disciple, challenging the general belief of the 

second part of the nineteenth century in l'idee scientifique du determinisme universe!. 
See Antoine Compagnon, La Troisieme Ripublique des lettres: De Flaubert a Proust (Paris, 
1983), 174-go. 

52. See Zeev Sternhell, "The Political Culture of Nationalism," in Nationhood and 
Nationalism in France: From Boulangism to the Great War, I 889-I 9I 8, ed. R. Tombs (Lon­
don, 1991), 22-24. 

53· See Avner Ben-Amos, "Les Funerailles de Victor Hugo: Apotheose de l'evene­
ment spectacle," in Nora, Les Lieux de memoire, vol. 1, 473-522. 

54· See Arnold Hauser, The Social History of Art: Naturalism, Impressionism, the Film 
Age, vol. 4 (New York, 1985), 6o-106, 166-225;Jerrold Seigel, Bohemian Paris: Culture, 
Politics, and theBoundariesofBourgeoisLife, I830-I930 (New York, 1987), 215-365; and 
Joshua Taylor, ed., Nineteenth-Century Theories of Art (Berkeley, 1987), 370-83, 415-30. 

55· The English translation is quoted in Philippe Jullian, The Triumph of Art Nou­
veau (London, 1974), 33, and in Greenhalgh, Ephemeral Vistas, 116, and Findling, His­
torical Dictionary, 33-34· 

56. See Stephen Kern, The Culture of Time and Space, I88o-I9I8 (Cambridge, 
1983), 65-88, 314-18. See the discussion of the so-called reactionary modernism in 
Jeffrey Herf, Reactionary Modernism (Cambridge, 1984). 

57· Emile C..oudeau, "Unejournee d'esposition," Revuelllustree, no. 92 (1889):244. 

2. THE IMPERATIVES OF MEXICAN PROGRESS 

1. For a general view of the political and social environment of early-nineteenth­
century Mexico, see Michael Costeloe, The Central Republic in Mexico, I835-I846:· 
Hombres de Bien in the Age of Santa Ana (Cambridge, 1 993); and Josefina Vazquez, "El 
federalismo mexicano, 1823-1847," in Federalismos latin~americanos: Mexico, Brasi~ 
Argentina, ed. Marcelo Carmagnani (Mexico City, 1993), 15-50. 
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2. Justo Sierra, Evoluci6n polftica del pueblo mexicano (Caracas, 1980), 287. 
3· Regarding the regional and professional origins of this elite, as well as its po­

litical and economic unfolding, see Fran~ois X. Guerra, Mexico del antiguo regimen a 
la revoluci6n, trans. Sergio Fernandez Bravo, vol. 1 (Mexico City, Ig88), 59-I8I;Jose 
c. Valades, El porfirismo: Historia de un regimen, vol. I (Mexico City, I987)' 70-89; A. 
de Maria y Campos, "Porfirianos prominentes: Origenes y aiios de juventud de ocho 
intelectuales del grupo de los cientificos, I846-I876," Historia Mexicana 34 ( I985): 
610-51. 

4· For insights on the notion of aristocratic culture, see William H. Beezley, Ju­
das at the Jockey Club and Other Episodes of Porfirian Mexico (Lincoln, Nebraska, 1987) . 
See also the account of the nostalgia of the Porfirian belle epoque in Carlos Tello 
Diaz, El exilio: Un relato de familia (Mexico City, 1993). 

5· German Foreign Office papers, quoted by Friedrich Katz, "Mexico: Restored 
Republic and Porfiriato, I867-I9I o," in The Cambridge History of Latin America, ed. L. 
Bethell, vol. 5 (Cambridge, 1986), 57· 

6. By 1goo, Guerra argues, 82 percent of the Porfirian elite were professionals: 
57 percent, lawyers; I5 percent, medical doctors; and 10 percent, engineers. See 
Guerra, Mexico, vol. 1, 65. 

7· See Esther Acevedo, Catalogo del retrato del siglo XIX en el Museo Nacional de His­
toria (Mexico City, Ig82); Enrique Krauze, Mistico de la autoridad: Porjirio Diaz (Mex­
ico City, 1987); and Alan Knight's comments on Dfaz seen by foreigners as "proba­
bly all white" (Alan Knight, The Mexican Revolution, vol. I [Cambridge, Ig86], 3-4). 

8. For the emergence and significance of this group within the Mexican liberal tra-
dition, see Hale, Transformation of Liberalism, 3-I3, 20-24 and chap. 2. 

g. Justo Sierra, Evoluci6n politica del pueblo mexicano (Caracas, I98o), 265. 
IO. See Hale, Transformation of Liberalism, 3-8, 25-36. 
IL Knight, 1\1.exican Revolution, vol. I, I5. 
I2. DO, I5 May 1889, 1. 

13. On the concept of atomization, see Guerra, Mexico, vol. 1, 46. 
I{. Compare Guerra's characterization of social actors in the Porfirian regime 

and the two types of solidarities-modern and traditional (ibid., I27-8o). 
I5. Regarding the belief in Mexico's beauty and natural wealth, see Moises 

Gonzilez Navarro, HMM, El porfiriato: Vida social, I35-48. See also Cosio Villegas's 
explanation of the liberal consensus in the prosperity of Mexican lands: Daniel Cosio 
Villegas, "La riqueza legendaria de Mexico," in Extremos de America, ed. Daniel Cosio . 
Villegas (Mexico City, 1949), 82-111. For an analysis of the influence of this belief 
on the creation of a national literature, see Jorge Rueda de Ia Serna, Los origenes de 
la vision paradisirica de la naturaleza mexicana (Mexico City, 1987), 65-89. 

I6. See Leopoldo Zea's classic account of Mexican positivism: El positivismo en Mex­
ico (Mexico City, Ig68), originally published in I943· A different perspective is in 
William D. Raat, El positivismo durante el porjiriato, I 876-r 9I o (Mexico City, I97 5) . For 
a deeper understanding of positivism vis-a-vis Darwinism and sciences in Mexico, see 
Hale, Transformation of Liberalism, chap. 7; Roberto Moreno, La polimica del darwin­
ismo en Mexico, siglo XTX (Mexico City, Ig8g); and M. Gonzalez Navarro, Historia y so­
ciologia (Mexico City, 1970). 

I7. David Brading has examined lucidly the notion of criollo patriotism. See David 
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Brading, The Origins of Mexican Nationalism (Cambridge, 1985); and David Brading, 
Prophecy and Myth in Mexican History (Cambridge, 1984), esp. 37-53· 

18. This is an important point that is often overlooked. For Mexico, see Hale's 
discussion of the influence of Emilio Castelar and the concept of an "age of elo­
quence" in Transformation of Liberalism, 40-4$ and Hale, "Political and Social Ideas 
in Latin America, 1870-1930," in The Cambridge History of Latin America, ed. L. 
Bethell, vol. 4 (Cambridge, 1986), 367-441, 637-643. For analyses of these aspects 
in other Latin American historiographical traditions, see A. Woll, Functional Past: 
The Uses of History in Nineteenth-Century Chile (Baton Rouge, 1982); and German Col­
menares, Las convenciones contra la cultura (Bogota, 1987). See also Hugh Cunning­
ham, "TheLanguageofPatriotism, 1750-1914," History Workshop, no. 12 (1981):1-32; 
and Josep M. Fradera, Cultura nacional en una societat dividida (Barcelona, 1992), 
127-234-

19. Luis Gonzalez, La ronda de las generaciones (Mexico City, 1984), 32. 
20. Lucas Ayarragaray, "Porfirio Diaz," Revista de Derecho, Historia y Letras 1o 

( 1901) :428. 
21. See Eugene-Melchior de Vogiie' s passionate discussion of the pavilions of war 

and social economy in "A travers !'Exposition. VII. La Guerre.-La Paix sociale," &­
vue des Deux Mondes 95 (October 1889):677-93. 

22. As in many other realms, the history of the Mexican economy has put a strong 
emphasis on the Revolution of 1910 as a watershed. New histories are beginning to 
break this historiographic-political belief. In this regard, see John Womack, "The Mex­
ican Economy during the Revolution, 1910-1920: Historiography and Analysis," Marx­
ist Perspective 1 (1978) :80-123; and Stephen Haber, "The Industrialization of Mexico: 
Historiography and Analysis" ( 1992), manuscript. 

23. See Stephen Haber, "Assessing the Obstacles to Industrialization: The Mexi­
can Economy, 1830-1940" (1991), manuscript, 1-2. 

24. For an account of the economic difficulties and of the political consequences 
of these difficulties in the aftermath of the Gonzalez era, see Don M. Coerver, The 
Porfirian Interregnum: The Presidency of Manuel Gonzalez of Mexico, r88o-r884 (Fort 
Worth, 1979), 187-230,243-70. 

25. In this regard, see the interesting analysis of the Porfirian elite management 
ofbothAmerican and British interests (in economic, financial, and diplomatic terms) 
in Paolo Riguzzi, "Mexico, Estados Unidos y Gran Bretafi.a, 1867-1910: Una dificil 
relaci6n triangular," Historia Mexicana 41 ( 1992) :365-436. 

26. See Hilda Sanchez Martinez, "El sistema monetario y financiero mexicano 
bajo una perspectiva hist6rica: el porfiriato," in La banca, pasado y presente: Problemas 
financieros mexicanos, ed. Jose Miguel Quijano (Mexico City, 1983), 21. The growth of 
the textile industry in the 18gos was especially impressive, as Stephen Haber observed 
in "Industrialization of Mexico," 18, and in "Industrial Concentration and the Cap­
ital Markets: A Comparative Study of Brazil, Mexico, and the United States, 183o-
193o," Journal of Economic History 51 (1991):575· 

27. For the generational, professional, and political structure of the Porfirian elite, 
see Guerra, Mexico, vol. 1, 58-125, appendix. 

28. Rafael de Zayas Enriquez, Les Etats-Unis Mexicains (Mexico City, 1891), 231. 
29. See, for instance, the Annuaire de l'iconomie Politique et de la Statistique (Paris, 

188g-1901); the American almanac Appletons' Annual Cyclopaedia and &gister of lm-
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portant Events . .. z889 (New York, 1890), 556-57; and the British one The Annual 
Register: A Review of Public Events at Home and Abroad, 1888 (London, 1889), 546. 

go. See Riguzzi, "Mexico, Estados Unidos y Gran Bretaiia," 385-97,420-27. 
31. Archibald Dunn, Mexico and Her Resources (London, 18go), 3-4. For another 

exan1ple, see E. J. Howell, Mexico: Its Progress and Commercial Possibilities (London, 
1892). For Howell's recommendations to British investors, see pp. 163-68. 

32. HMM, El porfiriato: Vida politica interior 1:6go. See also Jose Luis Cecefia, Me~ 
xico en la 6rbita imperial (Mexico City, 1970), 49-101. 

33· It was also influential in the agricultural sector, especially on sugar and rub­
ber in Veracruz. See Sanchez Martinez, "El sistema monetario yfinanciero mexicano," 
16-17. In 1938 Chavez Orozco estimated French investment in the oil and mining 
industries at 1 o,ooo pesos for 1910, far below the 499,000 pesos invested by the United 
States and the 87,200,000 pesos invested by Great Britain. See Luis Chavez Orozco, 
Historia econ6mica y social de Mexico (Mexico City, 1938), 168. 

34· L. N. D'Olwer, "X. Las inversiones extranjeras," in HMM, El porjiriato: Vida 
econ6mica, 1 o 18-23. See also J. Lejeune, Au Mexique (Paris, 1892). The author describes 
the significance of French people and investment in Mexico's urban life. The so-called 
almacenes de novedades were monopolized by French merchants: in 1891 they owned 
70. French investment and imports, as well as Mexico's exports to France, presented 
a decreasing tendency throughout the Porfirian period. See A. Genin, Les Franfais 
au Mexique (Mexico City, 1910); and Rosenzweig, in HMM, El porfiriato: Vida econ6mica, 
635-720. 

35· F. Bianconi, Le Mexique a la portee des industriels, des capitalistes, des negotiants, 
importateurs et exportateurs et des travailleurs avec une carte du Mexique commerciale, 
boutiere, miniere et agricole (Paris, 1989), 7-10. 

36. See Haber, "Industrialization of Mexico," 10-11. 
37· See Ricardo de Maria y Can1pos, Datos Mercantiles, compilados por Ricardo de 

Maria y Campos (Mexico City, 188g). De Maria y Can1pos revised this study for the 
1 goo Paris fair as Rimseignements commerciaux sur les Etats~Unis Mexicains (Mexico City, 
1899). The revision was better organized and more comprehensive (see pp. 51-214). 

38. See chapter 10; and Gonzalez Navarro, HMM, 102-33. 
39· Mexico, Secretaria de Fomento, Memoria, z87J-z882, vol. 1; Coerver, Porfirian 

Interregnum, 210-16; and Gonzalez Navarro, HMM 4:134-52. For a recent account 
of the complex role played by land-survey companies, see Robert Holden, Mexico and 
the Survey of Public Lands: The Management of Modernization, I876-19I 1 (DeKalb, Illi­
nois, 1994). 

40. In his book for Mexico's display at Paris 1889, Garda Cubas gave examples 
of successful colonias. See Arltonio Garcia Cubas, Etude geographique statistique descrip­
tive et historique des Etats~Unis Mexicains (Mexico City, 188g). 

41. Gonzalez Navarro estimated that48,oooforeigners resided in Mexico in 1895; 
by 1910 there were 116,527, of which only 9 percent were in the agricultural sector. 
Hence immigration was never as expected, and it was especially insignificant in Mex­
ico's agricultural development. See Gonzalez Navarro, HMM 4:184. 

42. See, as an exan1ple, Zayas Enriquez, Les Etats-Unis Mexicains. 
43· Garda Cubas, Etude geographique, 650, an updated version in French of Arl­

tonio Garda Cubas, Cuadro geogriijico y estadistico, descriptivo e hist6rico de los Estados 
Unidos Mexicanos (Mexico City, 1884), which was prepared for the 1884 New Orleans 
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fair. See also the favorable opinion of Mexico's condition for investment in Dreyfus's 
article on Mexico and Chile in Paris 1889 in LiconomisteFranr-ais, 23 August 18go. 

44· Clement Bertier-Marriot, Un parisirm au Mexique (Paris, 1886), 59-61. The au­
thor was the envoy of LeFigaro at the inauguration of the railroad line between Mex­
ico City and New York City. The book included some presumed salaries offered in 
Mexico for workers: for example, 7 francs for a carpenter, and 2.50 francs for a fe­
male dressmaker. 

45· Dunn, Mexico and Her &sources. 
46. See, for example, Eugenio Martuscelli, Apunti sul Messico (Naples, 1892). See 

also E. Chabrand, De Barcelonette au Mexique (Paris, 1892), in which the author glori­
fies Mexico's progress in only a few years; and A Gringo, Through the Land of the Aztecs 
or Life and Travel in Mexico (n.p., 1892). 

47· See Justo Sierra's commentary on the proposal made by Zayas Enriquez for 
a Memoria, EXP, Box 18, Exp. 8. In it, Sierra stated that Mexico's display ought to 
show that Mexico had come to "elfin de nuestra primera gran etapa rm el camino del pro­
greso positivo." 

48. See Gonzalez Navarro, HMM 4:134-84. 
49· Francisco Pimentel, "La colonizacion negra," in Obras completas, vol. 5 (Mex­

ico City, 1904), 511, 513. 
50. See Moises Gonzalez Navarro, "Las ideas raciales de los cient:lficos, 189o-

1910," HistoriaMexicana 37,4 (1988):575. 
51. See the study by Jose Marfa Romero, Didamrm del vocal ingrmiero ... rmcargado 

de estudiar la influrmcia social y econ6mica de la inmigraci6n asiatica rm Mexico (Mexico 
City, 1911). In 1889 a Tratado de amistad, navegaci6n y comerciowas signed with China, 
and more immigration was allowed. Chinese immigration increased, and in 1904 a 
commission assigned to study it, headed by Jose Covarrubias, concluded that Chi­
nese immigrants would never assimilate into the Mexican nationality. Overall, there 
was a consensus on the inferiority of the Chinese race. See Gonzalez Navarro, HMM 
4:166-68; and Gonzalez Navarro, "Las ideas raciales," 576. 

52. See the pamphlet, Argentina, Ripublique Argrmtine: La Vie sociale et la vie legale 
des etrangers (Paris, 1889). This book was for sale in the Argentine pavilion. 

53· For Vasconcelos, Argentina and the United States were more successful than 
Mexico was in attracting immigrants, largely because of their more democratic 
regimes. See Jose Vasconcelos, Breve historia de Mexico (Mexico City, 1937), 501-19. 

3. MEXICO AND THE WORLD AT LARGE 

L This motto was inscribed on the medals awarded at the 1851 London exhibition. 
2. Mexico, Secretarfa de Fomento, Anales de la Secretaria de Fomrmto 1 (1877-

1882):413-14. 
3· See Paolo Riguzzi, "Mexico prospero: Las dimensiones de la imagen nacional 

en el porfiriato," Historias, no. 20 (1988):137-60; G. Yeager, "Porfirian Commercial 
Propaganda: Mexico in the World Industrial Expositions," The Americas 34 (October 
1977):230-43; and Marfa de la Concepcion de Ia Fuente Salceda, "La participaci6n 
de Mexico en la Exposicion Universal de Filadelfia 1876" (Tesis de Licenciatura, Uni­
versidad lberoamericana, 1984). 

4· These two long letters can be found in manuscript form (annotated and in 
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full) in EXP, Box 79, Exp. 1, 10-100. Also, they were published, with several correc­
tions, as Gabriel Mancera, Informes que el C. Gabriel Mancera comisionado especial de la 
junta de exposiciones en los Estados Unidos de Norte-Amirica y miembro de ella rinde sabre el 
desempeiio de su cargo (Mexico City, 1875). 

5· El Siglo XIX, 1 January 1875. 
6. Translated from The Athenian of New York, published by El Proteccionista, 13July 

1876, and reproduced in de la Fuente Salceda, "La participaci6n de Mexico," 298 
(my translation). 

7· Translated from The Standard of London by ElFederalista, 25 August 1876 and 
reproduced in ibid., 302 (my translation). 

8. For a description of the particular space occupied by Mexico, see ibid., 37-38, 
56-58. In addition to the Mexican exhibit in the main building of the Philadelphia 
fair, Mexico displayed some photographs-attributed to the Mexican photographers 
Cruces and Campa at the Art Gallery (ibid., 61). 

g. According to de la Fuente Salceda (ibid., 92), go,ooo pesos had been spent on 
the building that had been constructed for the National Exposition of 1875. These 
figures are not reliable, for 30o,ooo pesos seems to be an inflated figure vis-a-vis the 
dimensions and size of Mexico's display at Philadelphia. 

10. El Eco de Ambos Mundos, 14January 1875, quoted in ibid., 77· 
11. "Mexico at the Centennial," NIT, 1 April 1876, quoted in Paul A Tenkotte, 

"Kaleidoscopes of the World: International Exhibitions and the Concept of Cultural 
Space, 1851-1915,'' American Studies 28, 1 (1987) :5. 

12. In 1885 another fair, in which Mexico also participated, took place in New 
Orleans, organized by railroad companies. It was known as the North, Central, and 
South American Exposition. 

13. John Allwood, The Great Exhibitions (London, 1977), 74· See also Findling, His­
torical Dictionary, 86-go. 

14. Sebastian B. de Mier, Mexico en la Exposici6n Universal Internacional de Par£s­
I900 (Mexico City, 1901), 6. 

15. Godoy (1851-1930) wrote semiofficial laudatory books on Mexico for several 
universal exhibitions, as well as biographies and directories of great men. He was a 
writer for the Two Republics and La Patria. He participated in various world's fairs as 
part of Mexican commissions and wrote several books for the Mexican government 
in both Spanish and English, including a Spanish and English biography ofPorfirio 
Diaz: Jose Francisco Godoy, Porfirio Diaz, President of Mexico (San Francisco, 1910). 
Among his books on fairs are Mexico en Paris; Mexico en Sevilla (Mexico City, 1928); 
and La ciudad de Chicago y laExposici6n Universal de I893· In addition, he participated 
in the preparation of Mexico, Comisi6n de los Estados Unidos Mexicanos para la Ex­
posicion Pan-Americana de Buffalo, Nueva York, A Few Facts about Mexico (Mexico 
City, 1901). See also Jose Francisco Godoy, Enciclopedia biognifica de contemporaneos 
(Washington, 18g8). In 1929 Godoy was still an active journalist, writing efemirides in 
Mexico City's newspaper Excelsior. 

16. Santiago Ramirez, Noticia hist6rica de la riqueza minera de Mexico y de su actual 
estado de explotaci6n . . . (Mexico City, 1884). The first pages stated that it was a "spe­
cial report on the occasion of the New Orleans Industrial and Cotton Exhibition, 
1884-1885." 

17. Rydell, All the World's a Fair, go-g4. 
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18. BEMP 2 (1888):149. For Mexican expenditures at the New Orleans fair, see 
EXP, Box 78, Exp. 3, 9; Box 71, Exp. 1-ll, 17-24, 25-33, 34-41; Box 72, Exp. 1-23, 
24, 25-28, 29-30 (cuentas); Box 73 (cuentas), Exp. 5-7, 1-4 

19. See, for example, how the French-speaking media praised Mexico for its state­
sponsored policies of industrial development: L'Abbeille, March 1885, included in a 
report sent by Lancaster, EXP, Box 79, Exp. 1, 139-142. 

20. This building was later disiiJ,antled and reerected on the central Alameda of 
Mexico City. Later, the monument to Benito Juarez was put on the same site. There 
were plans to locate the Juarez monument facing the Palacio Nacional. Thanks to 
Limantour's influential opposition, it was finally placed on Avenida Juarez. Ibarrola' s 
building was moved to the Alameda of the suburb of Santa Marfa Ia Ribera, where it 
is still visible today. See Fausto Ramirez, "Vertientes nacionalistas en el modernismo," 
inEZ nacionalismo en el arte mexicano (IX Coloquio de Histrrria delArte) (Mexico City, 1g86), 
1 11-67; see also EXP, Box 79, Exp. 1, 152-53. 

21. For the influence of the Philadelphia architectural style in Latin American 
countries, especially Brazil, see Pesavento, "Exposi~oes universais," 63-87. 

22. A copy of the contract is in EXP, Box 78, Exp. 2. 
23. Findling, Histrrrical Dictionary, 89. 
24. This was a steamship, owned by the Compaiifa Mexicana de Navegacion (EXP, 

Box 71, Exp. u). 
2 5· For the Mexican exhibitors in New Orleans, see EXP, Box 7 4, Exp. 1-13, 14-33, 

34-54; Box 75, Exp. 36-41, 1-20, 21-35, 43-59 (env(os), 6o (contingentefrom Chi­
huahua). 

26. For the works and organization of the New Orleans fair, see the minutes of 
the commission's meetings in Libro de Juntas Exposici6n Universal de Nueva Orleans 
r884-r885, meetings from 15 March 1884 to 18 November 1884, EXP, Box 73, Exp. 
8-9. For a complete list of prizes, see DO, 25 November 1886, 2-4. The awards were 
distributed by Porfirio Diaz on 5 February 1887, in Mexico City, together with the 
prizes obtained by Mexicans at the Buenos Aires Continental Exhibition (EXP, Box 
78, Exp. 10) . 

27. According to Escandon, Mexico had 50 square meters at the 1851 London 
fair (Pedro de Escandon, La industria y las bellas artes en laExposici6n Universal de r855 
[Paris, 1856], 12). 

28. Bullock had established the famous Egyptian Hall of London, in which nu­
merous exhibitions, panoramas, and exotic products were presented to the Euro­
pean public. He traveled to Mexico in 1822 and brought a cast of the Calendar Stone, 
carvings, models of tombs, manuscripts, codices, life-size reproductions of Mexican 
fruits and vegetables, thousands of specimens of birds and fishes, and minerals. See 
William Bullock, A Description of the Unique Exhibition, Called Ancient Mexico (London, 
1824); and William Bullock, Six Months' Residence and Travels in Mexico (London, 1824). 
For some data and pictures of these exhibitions, see Hugh Honour, The New Golden 
Land (New York, 1975), 183-85; and Richard D. Altick, The Shows of London (Cam­
bridge, 1978), 246-48. 

29. Escandon, La industria y las bellas artes, 12. 
30. Ibid., 8-u. 
31. Escandon, La industria y las bellas artes, 14. Adorno managed to publish in Paris 
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a pamphlet related to his musical machine: Melagraphie, ou nouvelle notation musicale 

par Juan N. Adorno (Paris, 1855). 
32. See the various entries for Adorno in the Patentes y Marcas; his Resumen or­

denado de las discusiones pronunciadas por el ciudadano Juan Nepomuceno Adorno ante los 
ciudadanos redactores y editores de la prensa peri6dica (Mexico City, 1873); and his Acerca 
de la hidrografta, meteorologia, seguridad hidrogenica y salubridad higienica del valley en es­
pecial de la Capital de Mexico (Mexico City, 1865). See also Ramon Sanchez Flores, His­
toria de la tecnologiay lainvenci6n en Mexico (Mexico City, 1980), 259 ff.; Pablo Gonzalez 
Casanova, Una utopia de America (Mexico City, 1953), 31-59; and the comments on 
and catalogue of Patentes y Marcas by Jorge A. Sobernis, "Catalogo de patentes de 
invencion en Mexico durante el siglo XIX ( 1840-1900) " (Tesis de Licenciatura, U ni­
versidad Nacional Autonoma de Mexico, 1989), 109-12. 

33· Escandon, La industria y las bellas artes, 11-25. 
34· EXP, Box 102, Exp. 9 contains an inventory that must have been prepared 

some time after Mexico's attendance at the 1900 Paris fair and was very likely ordered 
by Sebastian B. de Mier in the course of writing his own report on Mexico's partici­
pation. (Hereafter I refer to this document as lnventario.) The Inventario includes 
some evidence of Mexico's participation in various European and American fairs, 
but the actual documents are lost. 

35· See Honour, New Golden Land, 183-85; and Daniel Schalvelzon, "El pabellon 
Xochicalco en la exposicion internacional de Paris de 1867," in La potemica del arte 
nacional en Mexico, r850-I9IO, ed. Daniel Schalvelzon (Mexico City, 1988), 165-70. 
Schalvelzon considers the 1867 Xochicalco replica as the direct precursor of the Mex­
ican Aztec palace in Paris 1889. But in fact the French models of the Xochicalco build­
ing (made by the French engineer Leon Mehedin) were not even considered to pic­
ture Mexico at the 1889 world's fair, though they were proposed by Ramon Fernandez 
(SRE leg. 1103). In this regard, see minutes of 2]une 1888, reproduced in Godoy, 
Mexico en Paris, 75· For Leon Mehedin's models ofXochicalco, see BEMP 1 (1888): 
228-32· 

36. F. Ducuing, "Exposition Universelle de 1867 Illustree" (Paris, n.d.), 46; quoted 
in Le Livre des expositions universelles, r85I-r989, 46. 

37· HMM 2:639. 
38. According to Yeager, Mexico did take part in the 1878 Paris fair. However, 

there is no evidence that Mexico had an official presence there. UIA-Dfaz 29:132 con­
tains some evidence regarding an article in the New York Herald which argued that in 
1876 Mexico had been informed of but not officially invited to the Paris fair of 1878. 
Nevertheless, some Mexican private exhibitors may have attended the fair (Yeager, 
"Porfirian Commercial Propaganda," 230-43). 

39· See Yeager, "Porfirian Commercial Propaganda," 234-35. Mexico also joined 
the International Electricity Congress in Paris in 1881. See Anales de la Secretaria de 
Fomento 1 (1877-1882):416-17. For the Berlin fair, see also SRE 19-22-14. 

40. Evidence of temporary and permanent fairs can be found in SRE, as follows: 
permanent exhibition of Mexican products in Austria-Hungary, 187?, 19-20-72; 
Museo de Productos Mexicanos en el Consulado de Mexico en 1900, 19-22-5$ 
Museo de Productos Mexicanos en Guatemala, 1902, 19-22-66; project to establish 
various Mexican exhibits in numerous European cities, 1882, 19-22-48; project to 
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celebrate the fourth centennial of Columbus's arrival with an International Exhibi­
tion in Mexico, 1892, 15-2-18; permanent coffee exhibit in New York, 1882, 
19-22-16; and report on the exhibition of Mexican products in Liverpool, 1902-1903, 
20-23-31. 

41. EXP, Box 11, Exp. 12. 
42. SRE 19-22-58. 
43· See Zamacona, Carta reservada, 29 May 1879, SRE 19-22-58. In this regard, 

see Cosio Villegas's consideration of Zamacona's "lobbying" for the Diaz regime in 
the United States in Daniel Cosio Villegas, Estados Unidos contraPorjirioDiaz (Mexico 
City, 1956), 211. 

44· EXP, Box 99, Exp. 1, p. 5 and charts. 
45· ElFaro, 19 March 1889. Reprinted as Antonio de Medina y Ormaechea, Ini­

ciativa para celebrar el Primer Centenario de la lndependencia de Mexico con una Exposici6n 
Universal (Mexico City, 1893), 15-19, 2 5-51. Medina y Ormaechea continued to push 
for the celebration of such a world's fair in Mexico City and printed the pamphlet 
La Exposici6n Universal del Primer Centenario Mexicano (Mexico City, 1894). 

46. Medina y Ormaechea, Iniciativa, 16. By I goo ElDiario del Hogarwas advocat­
ing Medina's idea, but on 5 May it announced his death. 

4 7. Gran Exposici6n lnternacional de Mexico que se abrird el dia I 5 de septiembre de I 895 
y que se clausurard el dia 3 de abril d.e I 896 (Mexico City, 1894), 3-10. See also Agree­
ment Made between Mr. John R Dos Passos, as Legal Representative of the Mexican National 
Exposition and Land Company, and Vicomte R de Comely, in San Francisco, Mexico, 22 April 
1896, in EXP, Box gg, Exp. 1; and Mexico, Secretaria de Fomento, Anales de la Secre­
taria deFomento, I897-I900 (Mexico City, 1908). 

48. In fact, Bolivia was promoting the creation of such a union for the 1889 event. 
See the Guatemalan communication: Carta confidencial sobre la pr6ximaExposici6n ln­
ternacional de Paris, Legaci6n de Guatemala en Paris, El Guatemalteco. Diario Oficia~ 
no. 56 (1889):445· 

49· Le Temps, 29January 1887, reproduced France's official invitation to Mexico. 
50. For responses to invitations by various Mexican states, see BEMP 1 ( 1888): 27-41. 
51. Lucia Robina, Reconciliaci6n de Mexico y Francia (I8Jo-I88o) (Mexico City, 

1963); HMM 2:639-714. 
52. Acuerdo Presidencia~ 20 January 1888. 
53· From 1887 to the beginning of 1889, the various states responded to the Sec­

retarfa de Fomento. For an account of products promised by the states, see Godoy, 
Mexico en Paris, 39-41. 

4. THE WIZARDS OF PROGRESS: PARIS 1889 

1. For an analysis of the confrontation of modern and traditional solidarities and 
links, see Guerra, Mexico, vol. 1, 58-245; and Fernando Escalante, Ciudadanos imagi­
narios (Mexico City, 1993), 21-53. 

2. In January 1888 a commission, consisting of Carlos R. Ruiz, Luis Salazar, and 
Jose Ranlirez, was appointed to prepare a budget (EXP,Box 4, Exp. 1). For the analy­
sis of the personnel of the Mexican exhibit at the 1889 Paris fair, I am depending on 
archival evidence. However, both Godoy (Mexico en Paris) and the BEMP reproduced 
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various documents. I compared the BEMP's and Godoy's evidence with my own find­
ings in order to present the best possible information. 

3· EXP, Box 1, Exp. 7· 
4· EXP, Box 2, Exp. 12. 
5· DO, g February 1888. 
6. EXP, Box 4, Exp. 1, pp. 1-5. 
7· This is close to the figures reproduced in Mexico, Tesorerfa General de la Fe­

deraci6n, Contaduria de la Federaci6n: Cuenta Publica (Mexico City, 188g-18go), un­
der the name Cuenta de egresos Numero ro2, Gastos para la exposici6n de Paris. Accord­
ing to this cuenta, the expenses were 328,024.74 pesos and the budget approved was 
45o,ooo.oo pesos. 

8. The intermediary agent between Mexico and the Mexican Commission in 
France was Eduardo Santos y Cia. For cuentas and expenses see EXP, Box 13, Exps. 
1, 2; Box 14, Exps. 1, 4; Box 17, Exp. s; Box 18, Exps. 1, 3, 6; Box 12, Exp. 1; Box 16, 
Exp. 3· 

g. Argentina was second, with 3.2 million francs, and the United States was third, 
with 1.125 million francs (RUP g:36o). 

10. EXP, Box 2, Exp. 6. 
11. Among them, Francisco Diaz Covarrubias (Mexican consul in Paris), Gustavo 

Baz (first secretary of the Mexican embassy in Paris), Antonio Mier y Celis, Jose Yves 
Limantour, Julio Limantour (attache of the Mexican diplomatic mission in Paris), 
and Rafael de Zayas Enriquez. See Diaz Mimiaga's report, EXP, Box 12, Exp. 6, pp. 
15a-16. 

12. In fact, Santiago Rebull, a distinguished painter of classical subjects during 
the second half of the nineteenth century, was originally appointed chief in 1888, 
but he declined the offer, claiming bad health. See BEMP 1 (1888):282. See also Carta 

aFomento, 21January 188g, EXP, Box 2, Exp. 7· 
13. EXP, Box 7, Exp. g. 
14. EXP, Box 5, Exp. 20. 
15. EXP, Box 4, Exp. 26. 
16. For instance, see C. Romero Rubio's lobbying in favor of publicist Salvador 

Quevedo y Zubieta in EXP, Box 3, Exp. 6. 
17. EXP, Box 5, Exp. 1g. 
18. Others personalities that were part of the team were Dr. Jose D. Morales and 

inventor Maximino Rio de la Loza (EXP, Box 6, Exp. 12). 
1g. His family ran a well-known candy business in Mexico. He published books, 

such as Estudio sobre las razas mexicanas ( 1885), Poemes azteques ( 18go), and Notes sur le 
Mexique ( 1g10); he translated the works of Antonio Peiiafiel and Rafael de Zayas En­
riquez for the 188g exposition; and he was the editor of the Boletin de la Exposici6n 
Mexicana en Paris ( 1888-18gi). In addition, he was a wealthy entrepreneur and a mer­
chant, involved in the Camara Francesa de Comercio de Mexico, the Bank of Lon­
don and Mexico, the Compaiiia Cigarrera Mexicana, the Cervecerfa Moctezuma, the 
Compaiiia de las Fabricas de Papel San Rafael y Anexas, and, as agent, El Palacio de 
Hierro. See Alberto Maria Carreno, "Augusto Genin: In Memoriam," in Semblanzas, 
vol. 2 (Mexico City, n.d.), 252-6g; and Luis Everaert Dubernard, Mexico rgoo (Mex­
ico City, 1gg4), which includes some data taken from Genin's personal papers. 
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20. EXP, Box 6, Exp. 12. 
21. Mexico, Secretaria de Fomento, Reglarnento econ6mico (Mexico City, 1g8g), 4. 
22. EXP, Box 5. Exp. 24. 
23. DO, 27 June I888,Jalisco's exhibition. See also Presidential Address to the 14th 

Congress, DO, 17 September 1888; and DO, 25 October 1888, Morelos's exhibition. 
24. DO, 13 September 1888. 
25. Article 12 of the Mexican Reglarnento econ6mico. Originally, it was also estab­

lished that each group had to write a report on its activities. 
26. The principal receivers of Mexican material were the Bibliotheque Nationale 

of Paris and the British Library of the British Museum in London. Special collections 
of medical, chemical, biological, and ethnographic material were sent to the Pasteur 
Institute, the University of London, the Austrian Museum, and the Trocadero Mu­
seum in Paris. The University of Texas at Austin and the University of California at 
Berkeley (especially the Bancroft Library) also contain numerous examples of these 
materials. 

27. See the annotated circular signed by Gilberto Crespo, Ferrari Perez, and 
Manuel Flores in March 1888. In the notes at the margins, it is possible to observe 
the way in which the work of producing the image of the modern nation was divided 
(EXP, Box 1, Exp. 18, pp. 8-g). 

28. DO, 21 September 1888. 
29. See, for instance, the letter to Pacheco by the community of Cuautempan, 

Puebla in EXP, Box 8, Exp. 17. 
30. Garda Cubas, Etude, v. 
31. Annotated circular in EXP, Box 1, Exp. 18, pp. 8-g. 
32. Annotated circular in ibid. 
33· Ibid. 
34· Bodo von Gliimer, Cuadro estadistico de los Estados Unidos Mexicanos: Farmado 

con datos oficiales y por disposici6n de la Secretaria de Estado y del Despacho de Hacienda y 
CreditoPUblico (Mexico City, 1882). 

35· EXP, Box 1, Exp. 18, pp. 68-81. 
36. See DO, 21 March 188g; documents reproduced in Godoy, Mexico en Paris, 

184-90· 
37· For instance, there is evidence of the shipment of at least 744 samples of Maria 

y Campos's book in the steamship Ville Marseille (EXP, Box 8, Exp. 29). 
38. Mexico published its own catalogue in French and Spanish: See France, Min­

istere du Commerce et de l'Industrie, Exposition Universelle Internationale de I889. Di­
rection Generale de l'Exposition. Adjudication du Catalogue General (Paris, 1888); and Me­
xico, Exposition Universelle International de Paris 188g, Catalogue officiel de l'Exposition 
de la Republique Mexicaine (Paris, 188g). 

39· Velasco won a prize at the 1876 Philadelphia exhibit. At the 1878 Paris ex­
position he also displayed his paintings (at the Spanish section, since Mexico did not 
join that fair). See Fausto Ramirez, ':Acotaciones iconognfficas a Ia evolucion de episo­
dios y localidades en los paisajes de Jose Maria Velasco," in jose Maria Wllasco: Home­
naje, ed. Fausto Ramirez (Mexico City, 1989), 43· See also chapter 7· 

40. Notwithstanding, Pedro Calvo,Johann Moritz Rugendas, and Daniel Thomas 
Egerton preceded Velasco in landscape painting in Mexico. See Xavier Moyssen, "El 
dibujo de Jose Maria Velasco," in ibid., 8. 
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41. See Luis Islas Garcia, Velasco: Pintar Cristiano (Mexico City, 1932); and the var­
ious essays on Velasco in Ramirez, jose Maria Velasco: Homenaje. While I was revising 
this manuscript, Mexico City's Museo Nacional de Arte published a handsome two­
volume catalogue of a national homage to Velasco. These volumes include impor­
tant data on Velasco's life and significance in Mexican art. See Mexico, Museo Na­
cional de Arte, Homenaje nacional a jose Maria Velasco (r840-I9I2), 2 vols. (Mexico 
City, 1993). 

42. EXP, Box 2, Exp. 14. 
43· EXP, Box 6, Exp. 12. 
44· See Acta de sesi6n, 18 May 188g, EXP, Box 12, Exp. 3· 
45· Velasco exhibited paintings in both the railroad section and the industry sec­

tion. See Mexico, Catalogue officiel de !'Exposition de la Ri:publique Mexicaine. See also 
two long reports on the Mexican exhibition: one by Leon Cahun in Le Phare de la 
Loire, "L'Exposition Universelle. Le Mexique" (2ojune 188g); and the article in La 
Presse lndustrielle, 4]uly 188g, reproduced in Godoy, Mexico en Paris, 270-15· In J anu­
ary 188g the DO announced that Mexico City's delegation sent Alberto Herrera's 
canvas of the Cuauhtemoc monument (DO, 25]anuary 188g); Gabriel Guerra pro­
posed to send a replica ofCuauhtemoc. See BEMP 1 ( 1888): 154-55; and, for the con­
tract to make this replica for 950 pesos in january 1888, see BEMP 1 (1888):212-14. 
Another sculptor, Gabriel Guerra, also exhibited a bust ofPorfirio Diaz. 

46. DO, 17 April1888. 
47· DO, 17 April1888. 
48. See Sierra's allusion to his 1900 visit to the world's fair, in his 1910 welcome 

speech for the participants in the Congress of Americanists, held in Mexico City 
(Sierra, Obras completas [Mexico City, 1948], vol. 5, 253-56). For a description of 
Sierra's fascination with the 1900 Paris fair, see Claude Dumas,justo Sierra y el Mexico 
desu tiempo, r848-I9I2, vol. 2 (Mexico City, 1986), 20,34-35. 

49· See, for example, "Chronique de !'Exposition," Le Temps, 24 August 188g. 
50. DO, 17 April1888. 
51. Zarate, in a document reproduced in Godoy, Mexico en Paris, 104. 
52. For an analysis of the role played by statistics in the general modern image, 

see chapter 8. 
53· Reproduced in Godoy, Mexico en Paris, 103-6. 
54· See RUP 6 (Groups 5 and 7). 
55· See UIA-Diaz 842, Box 18, L. 40, Catalogo de la colecci6n mineral del GeneralPor­

firioDiaz. 
56. According to Argentine reports of mining exhibits, Mexico's mining display 

was especially impressive and included gold, copper, silver, and onyx. See Argentina, 
Exposition Universelle, 188g, Argentine Republic: Colecci6n de informes reunidos, vol. 1 
(Paris, 18go), 130-31. This report also included Mexican companies per state, with 
value of production (p. 131). 

57· Ignacio Mariscal's letter to the Ministry of Foreign Mfairs, reproduced in Me­
xico, Secretaria de Fomento, Documentos relativos ala venta de tabacos mexicanos en laEx­
posici6n lnternacional de Paris, en r889 (Mexico City, 188g), 14. 

s8. DO, 4 February 18go. 
59· Mexico was second only to France in the total of products exhibited: France 

had 27,201; Mexico, 3,206. 
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6o. See Gibbs's study ofPorfirian propaganda in the United States between 1877 
and 1878: William E. Gibbs, "Diaz' Executive Agents and United States Foreign Pol­
icy," Journal of Interamerican Studies and World Affairs 20, 2 ( 1978): 165-89. 

61. In this regard, see Paolo Riguzzi, "Mexico pr6spero: Las dimensiones de la 
imagen nacional en el porfiriato," Historias, no. 20 (1988):137-57. 

62. EXP, Box 8, Exp. 19. About Godoy's propaganda books on Mexico's presence 
at world's fairs, see chapter 3· 

63. About this book, see also EXP, Box 11, Exp. 7, in which Godoy requested eco­
nomic support for its project. See Godoy, Mexico en Paris. 

64. EXP, Box 8, Exp. 19; Ireneo Paz, Los hombres prominentes de Mexico, 4 vols. (Mex­
ico City, 1888). A French journalist,]. L. Regagn6n, was paid to write the French part, 
and Jose Francisco Godoy prepared the English part. 

65. Paz invited Riva Palacio to add his name by paying a "subscription" of 50 pe­
sos. See Paz's letter to Vicente Riva Palacio, 1 September 1887, Vicente Riva Palacio's 
letters, Genaro Garda Collection, University of Texas at Austin. For data about Paz's 
book, see Juan Bautista Iguiniz, Bibliografia biogriifica mexicana (Mexico City, 196g). 
For the prize awarded to Paz's book, see Mexico, Secretaria de Fomento, Lista de los 
premios y recompensas obtenidos por Mexico en laExposici6n de Paris de r889 (Mexico City, 
1891). 

66. EXP, Box 8, Exp. 19. See Manuel de Olaguibel, Memoria para una bibliografia 
cientifica de Mexico en el siglo XIX (Mexico City, 1889). 

67. Some 10,000 copies of each issue were published, at a cost of 6oo francs per 
issue. See Aetas de sesi6n, 15July 1889, EXP, Box 12, Exp. 3· 

68. The book, which appeared in 1889, was published in Paris by Imprimerie et 
Librairie Centrales. Bianconi was financed by the Mexican government, though I have 
not been able to determine the total amount of money he received. For specific pay­
ments to Bianconi, see Sesi6n, 11 May 1889, EXP, Box 12, Exp. s; BEMP 3 ( 1889) :794-
96; and BEMP 5 (1889):476. 

69. BEMP 1 (1888):182-85. 
70. E. Levasseur, ed., Le Mexique au debut du XXe siecle, 2 vols. (Paris, 1904). 
71. See Reclus, L 'Homme et la terre. 
72. There are few bibliographical data about this character, who played a role in 

various Mexican international displays. He seems to have been extremely well con­
nected in international propaganda circles. Justo Sierra refers to him as El Baron and 
as "enfant du pave flaneur," who authored humorous texts. He argued that Gostkowski 
went from bohemian to entrepreneur. See the article in ElFederalista, 20 June 1874, 
reproduced in Justo Sierra, Obras completas, vol. 3, ed. Agustin Yanez (Mexico City, 
1948), 177-80. 

73· EXP, Box 12, Exp. 2. 
74· See EXP, Box 15, Exp. 2, for various clippings. He received 1,561 francs. 
75· Gustave Gostkowski, Au Mexique (Paris, 1900). 
76. Ramon Fernandez wrote to Porfirio Diaz that Diaz Mimiaga did not handle 

the propaganda well. He believed that the money disbursed in this regard was "mal­

gastado." See UIA-Diaz, L. 14, C. 25, 12492-505. 
77· See Diaz Mimiaga's report in EXP, Box 12, Exp. 6. 
78. Ibid. 
79· EXP, Box 9, Exp. 10. 
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8o. See Paz, Los hombres prominentes de Mexico. It has not been easy to find biblio­
graphical data on Diaz Mimiaga. See Jose C. Valades, ElParfirismo, vol. 2 (Mexico City, 
1987), 157; and Luis G. Zorrilla, Relaciones de Mixico con !a Republica de CentroAm&ica 
y con Guatemala (Mexico City, 1984), 495· All of these authors point out Diaz Mimia­
ga's difficult personality. 

81. Diaz Mimiaga, 1849-1891, according to Manuel Mestre Ghigliazza, Efem&ides 
biogriificas (Mexico City, 1945). 

82. EXP, Box 6, Exp. 8. 
83. See 'Acta de sesi6n, 8 May 1889. Diaz Mimiaga complained that Bablot sent the 

minutes without his signature and censorship (EXP, Box 12, Exp. 3). See also Acta 
de sesi6n, 3June 188g, EXP, Box 12, Exp. 3· 

84. See Bablot's full report, copy to the Minister of Foreign Affairs, in which he 
explained his motivations for arranging a scientific meeting with Latin American spe­
cialists: Letter, 19August 1889, SRE Le. 1104, pp. 276-88. 

85. See Informe detallado par arden de Jechas, relativo a divers as trabajos, principal mente 
de escultura y fundici6n artistica, y que rinde el que subscribe . . . , " Ramon Fernandez, 21 
November 188g, IPBA, Box 5, Exp. 18. In this regard, see also Fausto Ramirez, "Dioses, 
heroes y reyes mexicanos en Paris 188g," in Historia, leyendas y mitos de Mexico (Mex­
ico City, 1988), 215. 

86. For Contreras's plans with French engineer Colibert, and his petition for 
220,ooo francs, see BEMP 1 ( 1888) a88--g4-

87. EXP, Box 13, Exp. 4, pp. 8-101. All of the quotations concerning the conflict 
were taken from this document. 

88. Manuel Gutierrez Najera, 'f\lfredo Bablot," in Obras criticas y literarias, vol. 1 
(Mexico City, 1959), 468-69. This was a panegyric for Bablot, who died in 1894. 

89. See Justo Sierra's account of his travels, Viajes en Tierra Yankee, en la Europa 
Latina, in Justo Sierra, Obras completas, vol. 6, ed. Jose Luis Martinez (Mexico City, 
1948), 15-61. 

5. THE AZTEC PALACE AND THE HISTORY OF MEXICO 

1. Jose Marti, La edad dearo (Rio Piedras, 1971), 111-12. In 1889Jose Marti wrote 
a children's magazine, LaEdad de Oro, which used the 188g Paris fair as a way to ex­
plain the modern world to Latin American children. It is not clear whether Marti 
learned about the Paris fair through books and periodicals or visited the fair. His de­
scriptions are rich in detail. I thank Jose Prieto for having referred me to Marti. 

2. DO, 15June 1888.Aboutthis building, and from a knowledgeable, artistic point 
of view, Fausto Ramirez has written two indispensable essays: "Vertientes nacionalis­
tas en el modernismo"; and "Dioses, heroes y reyes mexicanos en Paris, 1889." Daniel 
Schavelzon reprinted some of the documents that dealt directly with the debate about 
the Mexican Aztec Palace in Paris. See "La polemica de la ~quitectura nacional' y 
el Pabell6n de Mexico en Paris," in La polimica del arte nacional, ed. Daniel Schavel­
zon (Mexico City, 1988), 137-64- In addition, Diaz y de Ovando's article contains 
some interesting reprints of the media coverage of the Mexican exhibit in Paris: 
Clemen tina Dfaz y de Ovando, "Mexico en la Exposici6n Universal de 188g," Anales 
dellnstituto de Investigaciones Esteticas, no. 61 ( 1990): 109-71. As I was revising this man-
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uscript, I gained access to MariaAuxiliadora Fernandez, "The Representation of Na­
tional Identity in Mexican Architecture: Two Case Studies ( 168o and 188g)" (Ph.D. 
diss., Columbia University, 1993), which deals with the Aztec Palace and with Carlos 
de Sigiienza y GOngora's Triumphal Arch-"Teatro de Virtudes Politicas." Fernan­
dez's insightful analysis incorporates postcolonial and representational theory into 
art history. Unfortunately, although she devotes more than 200 pages to an exami­
nation of Gongora's arch, she gives fewer than go pages to the Aztec Palace. 

3· For orientalism at universal expositions, see Timothy Mitchell, "The World as 
Exhibition," Comparative Studies of Society and History 31, 2 (1989):217-37; Timothy 
Mitchell, Colonising Egypt (Cambridge, 1988), 1-33; Sylviane Leprun, Le Theatre des 
colonies (Paris, 1986), 130-48; Zeynep Celik, Displaying the Orient (Berkeley, 1992); 
and Raymond Corbey, "Ethnographic Showcases, 1870-1930," Cultural Anthropology, 
8 (1ggg):gg8-6g. 

+ Regarding the characteristics of nineteenth-century Latin American patriotic 
history, see Colmenares, Las convenciones contra la cultura. 

5· I use the term as explained by David Brading, "Creole Patriotism," in his The 
Origins of Mexican Nationalism (Cambridge, 1985), 3-23. The main aspects of this 
patriotism were the "exaltation of the Aztec past, the denigration of the Conquest, 
the xenophobic resentment against the gachupines, and the devotion to Our Lady 
Guadalupe" (p. g). See also Enrique Florescano, Memoria mexicana (Mexico City, 
1987), goo-go8. 

6. For this radical indigenism, see David Brading, The First America (Cambridge, 
1991), 583-6o2; Brading, Origins of Mexican Nationalism, 81-88; and Luis Villoro, Los 
grandes momentos del indigenismo en Mexico (Mexico City, I950, 1984), I37-44· 

7. See Lucas Alamiin, Historia de Mf!jico des de los primeros movimientos que prepararon 
su independencia en el aiio de I 8o8 hasta la epoca presente, 5 vols. (Mexico City, 1849-I852). 

8. For instance, consider Jose Vasconcelos's hispanism that recalls that of don Lu­
cas. See chapter 12. 

g. Quoted in Celik, Displaying the Orient, I I. 
I o. See Manuel Payno, Compendia de la historia de Mexico para uso de los establecimientos 

de instrucci6n publica en la RepUblica Mexicana (Mexico City, I87o); and Josefina Vazquez, 
"La historiografia romantica en Mexico,, Historia Mexicana 10, I ( 1 g6o): 1-Ig. 

II. Compare Valades's argument. He believed that it was during the Porfiriato 
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EXP, Box 18, Exp. 12. 

3· For an example of parallel phenomena in India, see Tapati Guha-Thakurta, 
The Making of a New "Indian" Art: Artists, Aesthetics and Nationalism in Bengal r850-I920 
(Cambridge, 1992). 

4· For a description of the interior of the Argentine building, see RUP 2::u 3-14-
See also Vitali, "188g," 29-37. 

5· RUP 2:213-32. 
6. Mier, Mb:iro en laExposici6n Universa~ 220. For the 1900 Paris fair, see chapter 11. 
7· For shifts in European taste, see Raymond Rudorff, Belle Epoque: Paris in the 

Nineties (London, 1972), chap. 3; and Debora L. Silverman, Art Nouveau inFin-de-
Siecle France: Politics, Psychology, and Style (Berkeley, 1g8g), 1-11. · 

8. Ignacio Manuel Altamirano, "La pintura hist6rica en Mexico," El Artista 1 
( 1874):8, reprinted in Ida Rodriguez Prampolini, La critica de arte en el siglo XIX, vol. 
2 (Mexico City, 1964). 

g. Luis Miguel Aguilar, La democracia de los muertos (Mexico City, 1g88), 106. 
10. For an itemized description of the various styles, see Israel Katzman, Arqui­

tectura del siglo XIX en Mexico (Mexico City, 1973), 63-219. 
11. In this regard, see Celik's analysis of Oriental pavilions at world's fairs: Celik, 

Displaying the Orient, 135-37. See also chapter 11. 
12. For an analysis of the arquitectura de la ingenieria, see Renato de Fusco, Histo­

ria de la arquitectura contemporanea (Madrid, 1992), 3o-63. 
13. Celik, Displaying the Orient, 136. 
14. Garnier's dislike is referred to by Katzman (Arquitectura del siglo XIX en MJ.. 

xico, 256) and by Tepozcaconetzin Calquetzani, the pseudonym used by the oppo­
nent of Luis Salazar's pro-pre-Hispanic article, "Bellas Artes: Arquitectura, arque­
ologia y arquitectura mexicana," El Arte y La Ciencia 1 (December 1899), reprinted 
in Rodriguez Prampolini, La critica, vol. 2, 379-80. 

15. See Ballu, "La arquitectura en la Exposici6n Universal," 370-71 on Mexico, 
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16. Minutes, session of the Mexican commission, 1 June 188g, EXP, Box 12, 
Exp. 3· 

17. El Naciona~ 11 September 18go, 7 November 18go, reprinted in Rodriguez 
Prampolini, La critica, vol. 3, 254· 
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18. Manuel Francisco Alvarez, Las ruinas de Mitla y la arquitectura (Mexico City, 
1900), 258. 

19. See Fusco, Historia de la arquitectura contemporanea, 59-63. 
20. In this regard, see F. Seitz, "Architects et engenieurs: L'Exposition de 188g," 

Revue d'Histoire Moderne et Contemporaine 39 (July-September 1992):483-g2. 
21. Encyclopaedia Britannica, 11th ed., vol. 2, 441. 
22. Cesar Daly, "Discours prononce au nom des anciens eleves de Felix Duban" 

(1871)," quoted in <;elik, Displaying the Orient, 136. 
23. Eugene-Melchior de Vogue, "A travers !'Exposition. II. L'Architecture.-Les 

Feux et les eaux.-Le Globe," Revue des Deux Mondes 94 (] uly-August 188g) :441. 
24. See <;elik, Displaying the Orient, 115-16. 
2 5· For a discussion of this appeal, see Alvarez, Las ruinas de Mitla, 2 57-59. Alvarez 

was for many years the director of the Escuela de Artes y Oficios, and as such he trav­
eled to the 1900 Paris fair to attend the congresses related to architecture. For in­
formation about him, see the introductory study to are-edition of some of his arti­
cles, Elisa Garda Barragan, "Manuel F. Alvarez," in ManuelE Alvarez: Algunos escritos, 
selection by Elisa Garda Barragan (Mexico City, 1981-1982), 8-16. 

26. For typical view in this regard, see E. Barberot, Histoire des styles d'architecture 
dans tousles pays despuis les temps anciens jusqu 'a nos jours, 2 vols. (Paris, 1891). 

27. See Eugene-Emmanuel Viollet-le-Duc, "Les Nahuas, les Tolteques," in his His­
toire de l'hamtation, 278-g2. See also his long prologue in Desire de Charnay's Cites e 
ruines americaines (Paris, 1863), 10-103. On Viollet-le-Duc in Mexico, see Vicente Martin 
Hernandez, Arquitectura domistica de la ciudad de Mexico (Mexico City, 1g81), 256-57. 

28. See the entry "Style," in Eugene-Emmanuel Viollet-le-Duc's Dictionnaire 
raisonne, as reprinted in The Foundations of Architecture: Selections from the Dictionnaire 
raisonne, introduction by Barry Bergdoll, trans. K. D. Whitehead (New York, 1990), 
231-63. 

29. See Jesus T. Acevedo, ''Apariencias arquitect6nicas," a lecture delivered in the 
last years of the Porfirian period at the Sociedad de Conferencias, included in Jesus 
T. Acevedo, Disertaciones de un arquitecto (Mexico City, 1967), 35-54· 

30. See Jaime Genaro Francisco Javier Cuadriello Aguilar, "La arquitectura en 
Mexico (ca. 1857-1920): Ensayo para el estudio de sus tipos yprogramas" (Tesis de 
Licenciatura, Universidad Iberoamericana, 1983); and Katzman's explanation for the 
decline of classicism in Mexico (Arquitectura del siglo XIX en Mexico, 6g). 

31. See Katzman, Arquitectura del siglo XIX en Mexico, 313; and Nicolas Mariscal, 
La enseiianza de la arquitectura en Mexico (Mexico City, 1902), 13-16. See also M. Bazant, 
"La ensefianza y Ia practica de Ia ingenierfa durante el porfiriato," in La educaci6n en 
la historia de Mexico: Lecturas de historia mexicana (Mexico City, 1992), 167-210. 

32. See letter from E. Bonaffe to Jean-Camille Formige, Gazette des Beaux-Arts 2 
(188g):167-73· See also Seitz, "Architects et engenieurs." 

33· He constructed the Mexican pavilions for both the 188g and the 1900 Paris 
fairs. In addition, he finished the penitentiary in Mexico City. See Katzman, Arqui­
tectura del siglo XIX en Mexico, 266. 

34· See J. F. Godoy, Enciclopedia de contemporaneos (Washington, 18g8), 48-49. Two 
other architects, Vicente Reyes and Jose Marfa Alva, participated in the design of 
Salazar's project. See Katzman, Arquitectura del siglo XIX en Mexico, 291. 



296 NOTES TO PAGES 102-5 

35· On the relationship between technology and style, see Cuadriello Aguilar, "La 
arquitectura en Mexico," 24; regarding construction, see Katzman, Arquitectura del 
siglo XIX en Mexico, 63-220. 

36. See Robert Goldwater, Primitivism in Modern Art (Cambridge, 1986); and Jul­
Iian, Trinmph of Art Noovean. 

37· Fausto Ramirez also points out the generational aspect as an important role 
in the consolidation of a new aesthetic vision that eventually concluded in modernism. 
See Ramirez, "Vertientes nacionalistas," 114-15. 

38. Nicolas Mariscal, "Bellas Artes: Arquitectura," El Arte y la Ciencia 1 (April 
18gg):49· 

39· See Luis Salazar, "La arqueologia y la arquitectura," in Aetas del XI Congreso 
Internacional de Americanistas (Mexico City, 1895), 137-49. In 1898 he published the 
same essay as a pamphlet, and in 1899 he presented the last version of the paper in 
ElArtey la Ciencia 1 (1899):1-s; 2 (1899):113-14; 3(18gg):129-30. 

40. Salazar, "La arqueologia y la arquitectura," ElArtey la Ciencia 1 (18gg): 130. 
The three parts of this article are reprinted in Rodriguez Prampolini, La critica, vol. 
3, 367-77, quotation on p. 376. 

41. Of course, the revival of the past in architecture was only a part of the gen­
eral construction of a nationalistic ideology. In Mexico, Salazar's attempts were par­
alleled by various efforts to reconstruct Hispanic architecture. See Tepoztecaconet­
zin Calquetzani, "Bellas artes, arquitectura, arqueologia, y arquitectura mexicana," 
ElArtey la Ciencia 1, 11-12 (1899), reprinted in Rodriguez Prampolini, La critica, vol. 
3, 377-80. Fausto Ramirez has interpreted this debate in his lucid essay on nation­
alism (Ramirez, "Vertientes nacionalistas," 111-67). 

42. Fausto Ramirez has pointed this out, although he supports the idea of a clear 
and definite distinction between nationalists and cosmopolitans. See Ramirez, "Ver­
tientes nacionalistas," 114-15. 

43· See Simmel' s concept of architecture as a battle between spirit and nature, 
always won by nature in George Simmel, "Las ruinas," Revista de Occidente 2 (June 
1924):304-7· 

44· For an example of this consciousness, see Nicolas Mariscal, El desarrollo de la 
arquitectura en Mexico (Mexico City, 1901); Alvarez, Las ruinas de Mitla, 257-59; and 
El Naciona~ 11 September-7 November 18go, reprinted in Rodriguez Prampolini, 
La critica, vol. 3, 252-75. 

45· Lecture delivered in the 1910s and included in Acevedo, Disertaciones de un 
arquitecto, 53· 

46. Federico E. Mariscal, La patriay la arquitecturanacional (Mexico City, 1915), 10. 
47· I have benefited from Fausto Ramirez's lucid analysis of the inherent prob­

lems that originated in Pefiafiel's historic-nationalist project and in Contreras's aes­
thetically cosmopolitan concepts. See Ramirez, "Dioses." 

48. See Cecilio A Robelo, Diccionario de mitologia nahnatl (Mexico City, 1951), 

344-45· 
49· Robelo argues that in the Codice Tetleriano, Centeotl is pictured as a man mar­

ried to Xochiquetzalli; in the Vatican Codice, this deity is represented as a woman. 
See Robelo, Diccionario, 54-

so. Clendinnen believes that Chalchiutlicue was represented as a woman at the 
lake, as a sort of natural "visible presence personified for easy intelligibility": Inga 
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Clendinnen, Aztecs: An Interpretation (Cambridge, 1991), 251. According to Ramirez, 
these images were taken by Peiiafiel from Duran's book. See Fray Diego Duran, His­
toria de las Indias de laNuevaEspaiia, vol. 2 (Mexico City, 1951), which includes, as an 
appendix, Alfredo Chavero, Explicaci6n del C6dice geroglijico de M. Aubin (Mexico City, 
1951). 

51. Peiiafiel, Explication de l'edijice, 7· 
52. Robelo, Diccionario, 474· 
53· Ibid., 47· 
54· Clendinnen, Aztecs, 164, 168. 
55· Ramirez, "Dioses," 227. 
56. Peiiafiel, Explication de l'edifice, g. 
57· Orozco y Berra, Historia antigua. 
58. For a detailed description of the aesthetic aspects of this combination, see 

Ramirez, "Dioses," 233-41. 
59· EXP, Box 1, Exp. 7· In his report to Gustavo Baz, Minister of justice, Contre­

ras told of his studies in Spain and France in the workshops of Gag bot and the House 
of Allard Hodot, in which he obtained his Placa de Obrero de Primera. See also DO, 
November 188g, 1-2;justino Fernandez, El arte moderno en Mexico: Breve Historia­
Siglo XIX (Mexico City, 1937), 192-g8; and Patricia Perez Walters, 'Jesus Contreras 
( 1866-1go2): Imagenes escult6ricas y personalidad artistica" (Tesis de Licenciatura, 
Universidad Iberoamericana, 1989); and the summary of this thesis in the text pre­
pared for an exhibit of Contreras's works (Mexico, Consejo Nacional para la Cultura 
y las Artes, jesus Contreras, I 866-I 902: Escultor finisecular [Mexico City, 1990]. 

6o. This was true for all nations. For instance, leading American sculptors, such 
as Augustus Saint-Gaudens and Daniel Chester French, were in France in the 188os. 
See Kathryn Greenthal, "Late Nineteenth Century American Sculpture in Its Inter­
national Context," in La scultura nel XIX secolo, edited by Horst W.Janson (Bologna, 
1981), 241-47. 

61. See BEMP 1 (1888):188-94. 
62. In the UIA-Diaz are letters from Diaz Mimiaga to Porfirio Dfaz and from Con­

treras to Porfirio Diaz. Despite differences with Porfirio Diaz (in the beginning of 
188g), Contreras was personally recommended by Diaz Mimiaga to Diaz. Contreras 
visited Diaz in January 18go·with a letter of introduction by Diaz Mimiaga. See UIA­
Diaz, Leg. 15, Box 6, Doc. 2501; Leg. 15, Box g, Doc. 1278; and Leg. 15, Box 6, Docs. 
2610-12. 

6g. ElDiario delHogar, gJanuary 1892, quoted in Perez Walters, jesus F. Contreras, 
23. Contreras also was involved in real estate and in the urban transformation ofMex­
ico City. 

64. Contreras did not break completely with classicism, although he introduced 
romantic and eclectic tendencies. For analyses of the French sculpture of the era, 
see William Hauptman, "'La Melancolie' in French Romantic Sculpture," in Saloni, 
gallerie, musei e loro influenza sullo sviluppo dell'arte dei secoli XIX e XX, ed. F. Haskell 
(Bologna, 1981), 111-15; Ruth Butler, "Nationalism, a New Serio~sness, and Rodin: 
Some Thoughts about French Sculpture in the 187os," in Haskell, Saloni, 67. 

65. See the discussion of liberal aesthetics and the explanation of romanticism 
in Mexican sculpture in Mario Monteforte Toledo, Las piedras vivas: Escultura y so­
ciedad en Mexico (Mexico City, 1965). See also Fernandez, El arte del siglo XIX. 1 g6-g7; 
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and Salvador Moreno, "Un siglo perdido de Ia escultura mexicana: El siglo XIX," 
ArtesdeMb:ico, no. 133 (1970):5-93· 

66. Leon Cahun, "L'Exposition Universelle. VII. Le Mexique (1er article)," La 
Phare de la Loire, 20 June 1889. Part of this article was reproduced in El Mundo of Mex­
ico City (15 August 1889), but the name of the author was changed to Leon Satin. A 
portion of the article was reproduced in Rodriguez Prampolini, La critica, vol. 3, 
235-36. 

67. See Ramirez, '~cotaciones iconogrificas." 
68. For an elaboration of Velasco's type of realism, see Juan de Ia Encina, El 

paisajistajose Maria velasco (I840-I9I2) (Mexico City, 1943), 87-97· 
69. See ibid., 97· On landscape painting as naturalistic exercise, see Yi-Fu Tuan, 

Topophilia: A Study ofEnvironmentalPerception, Attitudes, and Values (Englewood Cliffs, 
1974); and Ann Bermingham, Landscape and Ideology: The English Rustic Tradition, 
IJ40-I8JO (Berkeley, 1986). 

70. See Angela Miller, "Everywhere and Nowhere: The Making of the National 
Landscape," American Literary History 4 ( 1992) :208. 

71. Cahun, "L'Exposition Universelle." 
72. For Velasco's archeological paintings, see Carlos Martinez Marin, 'Jesus Ve­

lasco y el dibujo arqueologico," in Ran!irez,jose Maria Velasco, 203-32. For Velasco's 
scientific paintings, see Elias Trabulse, '~pectos de Ia obra cientifica de Jose Maria 
Velasco," in Ran!irez,]ose Maria velasco, 123-So; and Elias Trabu!se,jose Maria velasco: 
Un paisaje de la ciencia en Mexico (Toluca, 1992). 

73· See Ramirez, '~cotaciones iconogrificas." 
74· Mexico, Catalogue officiel de ['Exposition de la Ripublique Mexicaine. 
75· Claude Debroise, 'Jose Maria Velasco y el paisaje fotogrifico decimononico 

(apuntes para un paralelismo)," in Ramirez,]ose Maria Velasco, 103-21. 
76. Peter Hales, William Henry Jackson and the Transformation of the American Land­

scape (Philadelphia, 1988), 173-75. According to Hales, these pictures are in the U.S. 
Library of Congress, in the Detroit Company Collection.Jose Antonio Rodriguez ar­
gues that 6oo of these pictures were published in the Album of Documentary Views of 
Mexico, 4 vols., 1884-1885. See Jose Antonio Rodriguez, "Vues mexicaines, ellibro per­
dido de A. Briquet," Dominica[: El Nacional (17 November 1991):4-8; and W.Jones, 
"William Henry Jackson in Mexico," American West 14,4 (1977):10-21. 

77· See Debroise, 'Jose Maria Velasco," 115. See also Claude Debroise, "Plein 
solei!: Le Cas mexicain," Photographies, no. 6 (1984):32-38. 

78. Alan Trachtenberg, Reading American Photography: Images as History: Mathew 
Brady to Walker Evans (New York, 1989), 288. 

79· See Rosa Casanova and Olivier Debroise, Sobre la superficie bruiiida de un espejo: 
Lafotografia en Mexico en el siglo XIX (Mexico City, 1989), 12. See also Michel Poivert, 
"La Photographie artistique a !'Exposition Universelle de 1900," Histoire de l'Art, no. 
13-14 (1991):6o-66. 

So. Velasco seems to have been fascinated by photography. During his sojourn in 
Paris in 1889, he became very interested in the development of photography. See 
Debroise, 'Jose Maria Velasco," 120; and Islas Garcia, Velasco. 

81. See Patricia Masse, "Ilusiones compartidas entre Ia albumina y el oleo: Las 
tarjetas de visita de Cruces y Campa," Anales del Instituto de Investigaciones Esteticas, no. 
63 (1992):125-36. On Romualdo Garcia and Valleto, see Enrique Fernandez 
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Ledesma, La gracia de ws retratos antiguos (Mexico City, 1950), which includes a cata­
logue of nineteenth-century photographers. 

82. See Casanova and Debroise, Sobre la superficie; Claudia Canales, Romualdo Gar­
da: Un fotografo, una ciudad, una iipoca (Guan:Yuato, 1980); and Olivier Debroise, Fuga 
Mexicana (Mexico City, 1994), 54..:..76. See also Olivier Debroise, "Plein Soleil." 

83. See Ian Jeffrey, Photography-A Concise History (London, 1981). He observes 
that this phrase was the title of the first photography book ever published. 

84. Fernandez, El arte del sigw XIX, 137. 
85. In New Orleans, he exhibited "Ariadna abandonada." See El Siglo XIX, 5 No­

vember 1884 See also Fernandez, El arte del sigw XIX, 109-10. 
86. For the discussion of pre-Hispanic motifs in painting, see Stacie G. Widdifield, 

"National Art and Identity in Mexico, 1869-1881" (Ph.D. diss., University of Cali­
fornia, Los Angeles, 1986); Stacie G. Widdifield, "Dispossession, Assimilation, and 
the Image of the Indian in Late-Nineteenth-Century Mexican Painting," Art Journal 
49 (Summer 1990):125-32; Eloisa Uribe, "Mas alia de lo que el ojo ve: Sobre el re­
lieve de Fray Bartolome de las Casas (1864) por Miguel Noreiia," Memoria, Museo 
Nacional de Arte, no. 3 ( 1991) :5-25: Ramirez, "Vertientes nacionalistas." 

87. El Siglo XIX, 21 October 1895. Other paintings with pre~Hispanic themes 
at the Academia de San Carlos were: El tormento de Cuauhtemoc, by Leandro Iza­
guirre; La prisi6n de Cuauhtemoc, by Joaquin Ramirez; Visita de Cortes a Moctezuma, 
by Juan Ortega; and Fray Bartolome de las Casas, protector de los indios and Episodios 
de la conquista, both by Felix Parra (included in Rodriguez Prampolini, La critica, 
vol. 3, 330) · 

88. See Robelo, Diccionario, 467. 
89. See Ignacio Manuel Altamirano's section on arts in Primer almanaque hist6rico, 

artistico y monumental de la RepUblica Mexicana, ed. Manuel Caballero (New York, 
1883-1884). The full text is included in Rodriguez Prampolini, La critica, vol. 3, 156. 

go. See the following examples, which I have located in the medical press: 
Ernesto Ulrich, "Consideradones respecto a Ia acci6n del pulque sobre la economia," 
Gaceta Medica de Mexico, 3d ser., 4 (1gog):614-27; "Dictamen del Jurado calificador 
de Ia Academia sobre Ia memoria 'El higado reasumiendo la his to ria del alcoholismo 
en la economia, constituye tam bien respecto del pulque el pun to objetivo de sus efec­
tos patol6gicos,"' Gaceta Medica de Mexico 20 ( 1885) :41 o-51; and the study by a mem­
ber of the exhibition team, Jose Segura, Dictamen sobre el pulque (Mexico City, 1901). 
There were also some studies that, based on the economic advantages of the maguey 
industry, defended pulque. See, for example, El maguey y sus productos (Mexico City, 
1901); and Antonio Carbajal, Estudio sobre el pulque considerado principalmente desde el 
punto de vista zinotecnico (Mexico City, 1901). 

91. See Jose G. Lobato, Estudio quimico-industrial de los varios productos del maguey 
mexicano (Mexico City, 1884). 

92. On the issue of gender in this painting, see Widdifield, "National Art and Iden­
tity"; and "Dispossession." 

93· See Mexico, Catalogue officiel de !'Exposition de la Refrublique Mexicaine; and Is-
las Garcia, Wilasco. 

94· See Mexico, Catalogue officiel de !'Exposition de la Refrublique Mexicaine. 
95· See Goldwater, Primitivism in Modern Art, xv-xviii. 
96. Velasco, "Memoria grupo primero." 
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97· Ibid. 
g8. See France, Paris, Exposition Universelle de 188g, Catalogue officiel illustre de 

l'Exposition Centennale de l'ArteFranJ:ais, r8oo a r889, ed. Ludovic Sachet, reprinted 
by Garland (Paris, 1981). 

gg. On Velasco's dislike of impressionism, see Encina, El paisajista. 
100. Among them, works by Puvis de Chavannes, Leon Bonnat, Carolus-Duran, 

William A. Bouguereau,Jules Lefebre,]. Felix Barrias, Benjamin Constant, Gaston 
Saintpierre, Aime Morot, and Alfred Roll. 

101. In this regard, see the.interesting opinion of the English critic Alfred Had­
don, Evolution in Art (London, 1895). 

102. Sala was a well-known British critic who wrote extensively on art in the late 
nineteenth century; he was also an illustrator for Dickens's writings. Pierre Fritel was 
a French painter known for his historical canvases, such as L 'Enfance de Jeanne d'Arc. 
Guillon was a distinguished late-nineteenth-century French landscape painter. 

103. Velasco, "Memoria grupo primero." 
104. It seems that he disliked traveling, as shown by his impressions of his trip to 

Paris and, later, of his trip to the 1893 Chicago world's fair. Only two canvases re­
sulted from his trip to Paris: one of Havana Bay; the other a view of the sea (see Is­
las Garda, velasco; and Velasco, "Memoria grupo primero"). See also M. Payno's let­
ter to Riva Palacio, 5 November 1889, Vicente Riva Palacio's letters, Genaro Garda 
Collection, UniversityofTexas at Austin. 

105. Velasco, "Memoria grupo primero." 

8. STATISTICS, MAPS, PATENTS, AND GOVERNANCE 

L Condorcet, Fragment on the New Atlantis, or Combined Efforts of the Human species 
for the Advancement of Science, reprinted in Condorcet: Selected Writings, ed. K M. Baker 
(Indianapolis, 1976), 300. 

2. In this regard, see Kuhn's use of what he calls the Merton thesis to explain the 
"geographical patterns" in science: Thomas Kuhn, "Mathematical versus Experi­
mental Traditions in the Development of Physical Science," in his The Essential Ten­
sion (Chicago, 1977), 58-59. 

3· Claude Nicolet, L 1dk ri:publicaine, 310. 
4· Gabino Barreda's educational reform in 1867 was the bedrock on which the 

scientific turn of the late nineteenth century was based. See Hale, Transformation of 
Liberalism, 141. 

5· Jose YVes Liman tour, Discurso pronunciado por el Sr. Lie. Jose lves Limantour (Mex­
ico City, 1901), L 

6. Mexico, Secretaria de Fomento, Reglamento econ6mico de laJunta y personas auxi­
liares de la Comisi6n Mexicana en laExposici6n Universal de Paris, EXP, Box 18, Exp. 8, 
p. 10. 

7· Annotated circular, EXP, Box 1, Exp. 18, p. 8. See also article 25 of Reglamf<nto, 
EXP, Box 18, Exp. 8, p. 10. The article asked the directors of each of the nine groups 
of products to keep themselves up-to-date in their respective areas of production, sci­
entific expertise, or artistic concerns. 

8. I examined the symbolic aspects in ohapters 5, 6, and 7· 
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9· In this regard, seeK. Rose's review essay, "Governing by Numbers: Figuring 
out Democracy," Accounting, Organizations and Society 16 ( 1991) :673--92; and Ian Hack­
ing's books on the history of statistics and probability: The Emergence of Probaf:Jitity 
(Cambridge, 1975) and TheTamingofChance(Cambridge, 19go). 

10. For instance, in 1851 the comparative tables on moral statistics of the French 
statistician A. M. Guerry won recognition during the Crystal Palace meeting of the 
British Association for the Advancement of Science: A. M. Guerry, Essai sur la statis­
tique morale de la France (Paris, 1833). See Hacking, Taming of Chance, 77. 

11. See RUP 9· 
12. See Stuart Woolf, "Contribution a l'histoire des origines de la statistique: 

France, 1789-1815,'' in Ecole des Hautes Etudes en Sciences Sociales, La Statistique 
en France a l'epoque napoteonienne (Brussels, 1980), 45-126; and Hacking, Taming of 
Chance, 28-34. 

13. See the detailed account of the technical development of statistics in Stephen 
M. Stigler, The History of Statistics (Cambridge, 1986), 159-220. For the opposition to 
Quetelet's use of statistics in the 183os and 184os, see Gerd Gigerenzer et al., The Em­
pire of Chance (Cambridge, 1989), 45-48. 

14. See La GrandeEncyclopedie (Paris, 1886-1902), vol. 30,448. 
15. Jesus Hermosa, Manual de geografta y estadistica de la RepUblica Mejicana (Paris, 

1857), vi. See also one of the first Mexican manuals for the making of statistics, Jose 
Maria Perez Hernandez, Curso elemental de estadistica (Mexico City, 187 4). Also in this 
regard, see Ramon Manterola, Ensayo sobre una clasificaci6n de las ciencias (Mexico City, 
1884), which developed the concept of probability in science. 

16. Emiliano Busto, Estadistica de la Republica Mexicana (Mexico City, 188o), iii. 
17. Agustin Aragon, "La estadistica," &vista Positiva, no. 23 ( 1go2) :484--g3. 
18. Antonio Peiiafiel, "La estadistica en la Republica Mexicana," Boletin de la So­

ciedad Mexicana de Geografta y Estadistica, 4th epoch, 4 ( 1897) :512-13. 
19. Regarding this institution, see Enrique de Olivarria y Ferrari, LaSociedadMex­

icana de Geografta y Estadistica (Mexico City, 1901). 
20. See Carlos Dfaz Dufoo, Mexico, r876-r8g2 (Mexico City, 1893). 
21. Quetelet established the concept of the "average man" in society and thus the 

idea of deviation. For my analysis of the creation of a modern nation, it is important 
to bear in mind that Quetelet was not only a great statistician but also, as Hacking 
characterizes him, "the greatest of international propagandists for the value of sta­
tistics." Small wonder that, as many did in England and Germany, in Mexico Peiiafiel 
referred to him to justify the importance of statistics. See Hacking, Taming of Chance, 
74; and Peiiafiel, "La estadistica." 

22. See Antonio Garda Cubas, Importancia de la estadistica (Mexico City, 1871). 
23. Juan de D. Bojorquez, Orientaciones de la estadistica en Mexico: Conferencia sus­

tentada en la Sociedad Mexicana de Geografta y Estadistica, el I4 de Mayo de r929 (Mexico 
City, 1929); and Francisco Barrera Lavalle, Apuntes para la historia de la estadistica en 
Mexico, r82r-rgro: Concurso Cientijico y Artistico del Centenario (Mexico City, 19u). 

24. See annotated circular, EXP, Box 1, Exp. 18, pp. 8-9. 
2 5· See Godoy, Mexico en PariS, 214-16, 2 21-22; and for the tables described here, 

see EXP, Box 51, Exp. 8-15; Box 52, Exp. 1-10; and Box 53, Exp. 1-11. 
26. For instance, in 1888 the president of the Sociedad Agricola Mexicana was 

asked about data on haciendas in Mexico City. He replied that such information was 
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completely unavailable (EXP, Box 8, Exp. 20). The general agricultural statistics pre­
pared for the 1900 Paris fair included Mexico City (EXP, Box 52, Exp. 2). 

27. Argentina, Comision, Exposicion de Paris 1889, L'Agriculture et l'elevage dans 
la Ripublique Argentine d'apres le recensement de la premii:re quinzaine d'octobre de z888 . .. 
ouvrage publie sous la direction de F. Latzina (Paris, 188g). The province ofBuenosAires 
produced Comision Auxiliar Provincial, Exposici6n Universal de Paris 1889, Censo 
agrfcola-pecuario de la provincia de Buenos Aires ... para contribuir a la representaci{m de 
la RepUblica Argentina en la Exposici6n Universal de Paris (Buenos Aires, 188g), which 
included information on the nationalities of people working on ranches. Previously, 
Argentina had prepared a statistical study for the 1867 Paris f.air: Argentina, La Con­
federation Argentine a l'Exposition Universelle de 1867 a Paris, Notice statistique 
generate et catalogue (Paris, 1867). 

28. See E. Levasseur, Le Brisi~ 2d ed. (Paris, 188g). This collection of statistical 
and geographical data was also published as part of the Brazil entry in the Grande 
Encyclopedie. 

29. See Rafael Reyes, Apuntamientos estadisticos sabre la republica del Salvador (San 
Salvador, 1888). 

30. Before the mathematical development of probability, the rule oflarge num-
bers was constantly invoked. See Gigerenzer et al., Empire of Chance, 39-40. 

31. Hacking, TamingofChance, 77· 
32. F. Galton, Naturallnheritance (London, 1889). 
33· Manuel Orozco y Berra, Apuntes para la historia de la geografta en Mexico (Mex­

ico City, 1881), 428. See also Bernardo Garcia Martinez, "La Comision Geografico­
Exploradora," Historia Mexicana 24, 4 ( 1975) :485-555. 

34- Document reproduced in Godoy, Mexico en Paris, 220-21. See tlle particular cat­
alogue of tllis commission by Dfaz: Agustin Diaz, Catalogue des objets composant le conti­
gent de la Commission, precede de quelques notes sur son organisation et ses travaux (Paris, 188g). 

35· DO, 28 March 1888. 
36. See the report on the 1889 map: Mexico, Secretaria de Fomento, Memoria para 

la carta general geografica de la &publica Mexicana: Afio de z889 (Mexico City, 18go); 
and Garcia Martinez, "La Comision Geografico-Exploradora," 492-93. 

37· Indeed, before any lobbying of the wizards of progress, tllis display was 
awarded two grand prizes by the French jury. See Mexico, Commission Geographique 
Exploratrice de Ia Republique Mexicaine, Catalogue (Mexico City; 1889), 26 and 52; 
and Mexico, Secretarfa de Fomento, Lista de los premios y recompensas obtenidos por Me­
xico en laExposici6n Internacional de Paris de z889 (Mexico City, 1891), 7· 

38. About him, see Miguel A. Sanchez Lam ego, "Agustin Diaz, ilustre cart6grafo 
mexicano," Historia Mexicana 24 ( 1975) :556-65. 

39· Diaz, Catalogue des objets, 4-5. See also Sanchez Lamego, 'j\gustin Dfaz," 56s; 
and Orozco y Berra, Apuntes, 429. 

40. See EXP, Box 4. Exp. 28. Here Garcia Cubas was appointed to write a geo­
graphical and statistical study of the country. 

41. Based on tllis book, Antonio Garda Cubas wrote Mexico: Its Trade, Industries 
and Resources (Mexico City, 1893) for Mexico's display in Chicago. For a history of 
Garcia Cubas's original maps and tlle development of his works until188o, see Orozco 
y Berra, Apuntes, 421-34. See also Garda Cubas's archive at the Sociedad Mexicana 
de Geografia y Estadfstica. 
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42. Castillo and Aguilera created the Instituto Geologico. As a result of Aguilera's 
initiative the institute was granted the building it possessed in Santa Marfa, Mexico 
City. See Alberto Marla Carreno, "Un insigne ge6logo mexicano: Ing.Jose G. Agui­
lera,"in his Semblanzas, vol. 2 (Mexico City, n.d.), 5-22. See also Mexico, Secretarfa 
de Fomento, Bosqucjo de una carta geologica de la Republica Mexicana, 1:3oo,ooo,ooo 
(Mexico City, 1889). 

43· In this regard, see Gabriel Gohau, A History of Geowgy, trans. Albert and Mar­
guerite Carozzi (New Brunswick, 1990), 99-110, 125-37. 

44· See Catalogv de los trabajos de la comision especial para la formacion del Bosqucjo de 
una Carta Geologica de la RepUblica, 22 April 1889, signed by Antonio del Castillo, EXP, 
Box 1, Exp. 16, pp. 114-114bis. 

45· EXP, Box 3, Exp. 12. 
46. Ibid.; and EXP, Box 1, Exp. 16, p. 71. See also Teodoro Flores, "Panorama de 

Ia geologia en Mexico (1551-1951)," in Memoria del Congreso Cientifico Mexicano 3 
(1953), 23-61. 

47· Castillo's report in EXP, Box 1, Exp. 16. See also Antonio del Castillo's study: 
Catalogue descriptif des meteorites (Paris, 1889). 

48. EXP, Box 1, Exp. 15. See also the "Catalogo descriptivo de los meteoritos de 
Mexico," LaNaturaleza, 2d series, 1 (1887-1890):328. 

49· Regarding this unification of science and technology, see Thomas Kuhn, "The 
Relation between History and the History of Science," in his Essential Tension, 127-61. 

50. See Alfred Chandler, Scale and Scope: The Dynamics of Industrial Capitalism (Cam­
bridge, 1990), 47-89; and DavidS. Landes, The Unbound Prometheus: Technological 
Change and IndustrialDevelopment in Western Europe from IJJO to the Present (Cambridge, 
196g), 196-201. 

51. To Juan Andres Velarde, for a new way to amalgamate metals. From the AGN 
GobernacionLeg. 132, quoted in Sanchez Flores, Historia de la tecnologia y la invenci6n, 
291. According to Mexican patent laws, the president had to sign the patent and a 
fee of 50 to 150 pesos had to be paid. See Patent and Trade-Mark Laws of America, Bul­
letin 3 (Washington, 1891). 

52. Previously, there were other regulations (the law of 7 May 1832 and the 
reglamento of 12 July 1852). See Juan de Ia Torre, Legislacion de patentes y marcas (Mex­
ico City, 1903) ; and Ellas Trabulse, Las patentes de invencion durante el siglo XIX en Me­
xico, Boletfn del Archivo General de Ia Nadon, 3d series, no. 34 (Mexico City, 1988). 
See also the catalogue and research by Soberanis, "Catilogo de patentes de inven­
ci6n en Mexico." 

53· For instance, for the 1901 Buffalo world's fair, Mexican officials produced the 
following pamphlets (in English): Patent Law of the United States of Mexico; Law for the 
Promotion of New Industries in the United States of Mexico; and Trade Mark Law of the United 
States of Mexico, both mentioned in Albino R. Nuncio, "lnforme relativo a Ia partici­
pacion de Mexico y a los trabajos de Ia Comisi6n Mexicana, en Ia Exposicion Pan­
Americana celebrada en Buffalo N.Y en 1901," in Mexico, Secretaria de Fomento, 
Memoria presentada al Congreso de la Uni6n por el Secretario de Estado y del Despacho de Po­
mento, Ing. Leandro Fernandez, I de enero I90I-J I dediciembre de I904 (Mexico City, 1909), 
181-203. See also Mexico, Comisi6n Nacional de los Estados Unidos Mexicanos para 
Ia Exposici6n Pan-Americana de Buffalo, Nueva York, Official Catalogue of the Mexican 
Exhibit at the Pan-American Exposition at Buffalo (Buffalo, 1901). 
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54· In the Patentes y Marcas I have been able to find the registration of only three 
inventions: Maximino Rio de Ia Loza's device to avoid railroad accidents, Pugibet's 
machine to fabricate cigarettes, and a machine to process vegetable fibers (hen­
equen). 

55· See French requirements and rules for exhibitors in RUP 1. 

56. EXP, Box 8, Exp. 24. 
57· The products exhibited in the industry group are listed in Mexico, Catalogue 

officiel de l 'Exposition de la Republique Mexicaine. 
58. These machines were important to the economy of YUcatan. In fact, during 

the t86os a dispute took place regarding the patent of the first scraping machines. 
By the 188os the debate was over and new technology was imported from the United 
States. In this regard, see Narcisa Trujillo, "Las primeras maquinas desfibradoras de 
henequen," in Enciclopedia Yucatanense, ed. C. Echanove Trujillo, vol. 3 (Merida, Mex­
ico, 1946), 627-56; and Camara Zavala, "Historia de la industria henequenera hasta 
1919," in Enciclopedia Yucatanense, vol. 3, 657-725. 

59· Inventory of boxes in the steamship Chateau Margaux, EXP, Box 8, Exp. 27. 
6o. EXP, Box 3, Exp. 11. 
61. EXP, Box 8, Exp. 26. 
62. See the numerous entries of his name in Patentes y Marcas. 
63. Jules Verne, "Five Weeks in a Balloon," translation quoted in Rene Dubos, 

Reason Awake: Science for Man (New York, 1970), 56. 
64. See Jochen Hoock, "Economie politique, statistique et reforme admini~tra­

tive en France et en Allemagne dans Ia deuxieme moitie du 18e siecle," in Formation 
et transformation du savoir administratif en France et en Allemagne (I 8e/ Ige s. ), ed. Guido 
Me lis et al. (Baden-Baden, 1g8g), 34-35· 

65. For an insightful analysis of the origins of rational politics in France during 
the attempt to reconstruct a "government culture" after the revolution and during 
the first decade of the nineteenth century, see Pierre Rosanvallon, Le Moment Guizot 
(Paris, 1985), 21-25. 

66. As such, administration acquired a certain independence from politicians, 
but not from government. In this regard, and to explain the different traditions of 
administrative knowledge (that is, French, English, and American), see Rosamund 
Thomas, The British Philosophy of Administration (London, 1978). 

67. Regarding public administration in France, see Guy Thuillier, Bureaucratie et 
bureaucrates en France au X!Xe siecle (Geneva, 1g8o), 2 20-42, 4 7g-g8; and Guy Thuii­
Jier, La Bureaucratie en France aux XIX.e e XXe siecles (Paris, 1987), 663-88. For the way 
in which scientific politics supported the origins of the French Third Republic, see 
Rosanvallon, Le Moment Guizot, 58-71. 

68. See Nicolet, L 'Idee republicaine, 287. 
6g. See Pierre Legendre, Histoire del 'administration de I 7 50 d nos jours (Paris, 1 g68) 

87-go. 
70. Box 1, Exp. 18. 
71. About him and his work, see C. Javier Guillen, "Emiliano Busto y su aportaci6n 

a Ia investigaci6n social en Mexico" (Tesis Licenciatura, Universidad Nacional 
Aut6noma de Mexico, 1977). 

72. A contract was signed with the French editor R. Dupont for 10453 francs for 
the publication of 2,000 copies of the book. See EXP, Box 1, Exp. 19. 
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73· Emiliano Busto, La administration publica rm Mlfjico (Paris, 188g). 
74· See Busto's reports to Dlaz in UIA-Diaz, L 14, c. 1% d. 11382, 1138$ L. 14, 

c. 26, d. 12gu, 1291$ and L. 14, c. 14, d. 67oo, 6701. 
75· EXP, Box 1, Exp. 18. 
76. News of this study was published in such media as Le Temps and Le Figaro. See 

EXP, Box 1, Exp. 18. 
77· JulesJosat, Le Ministere de Finances (Paris, 1883). This is exactly the same def­

inition thatJosat presented on p. 1. 

78. Busto, La administration publica rm Mlfjico, 117-18. 
79· The book that Busto followed wasJosat, LeMinisteredeFinances. In 18g4]osat 

published Recueil de redactions sur des sujets d 'economie politique et sur des questions ftnan­
tieres et administratives (Paris 1894). In 1883 he lamented the general lack of scientific 
manuals of administration in France, as did Busto in Mexico. But, as historian Omar 
Guerrero observed, Busto did not include Mexico's history of administrative thought, 
which included such authors as de la Rosa, Madrazo, Castillo Velasco, and Alamin. 
See Omar Guerrero, Introducci6n ala administraci6n publica (Mexico City, 1g85), 
230-31. 

Bo. Josat, Le Minisiere de Finances, 1. 

81. Busto transcribed Josat's tableau recapitulatif (graphic summary) for each 
French ministry and used the same format to develop the cuadros sin6pticos for the 
Mexican ministries. 

82. Busto, La administratiOn publica rm Mlfjico, 119. 
83. For a list of previous studies on public administration in Mexico, see Guer­

rero, Introduction ala administrati6n publica, 2og-11. 

84. Hale, Transformation ofLiberalism, 2 L 

85. Studies by bureaucrats pointed out the need to control corruption, clien­
telism, and favoritism. Lorenzo de Zavala ( 182os), Lucas Alamin ( 183os) ,Jose Maria 
Luis Mora (183os), Luis de IaRosa (185os),JulioJimenez (188os),and others pointed 
out the problem of empleomania (large bureaucracy) and corruption. See Guerrero, 
Introduction ala administration publica, 218-40. 

86. See Gilles J. Guglielmi, La Notion d 'administration publique dans la tMorie juridique 
frant:aise (Paris, 1991); and Thomas, British Philosophy of Administration. 

9. NATURAL HISTORY AND SANITATION 

1. See Francisco de Asfs Flores y Troncoso, Historia de la meditina en Mexico, vol. 
3 (Mexico City, 1888). See also Alamin's description of work in natural history and 
its effect on the concept of a wealthy Mexico: Alamin, Historia de Mlfjico, voL 1, 114-16, 
120-23-

2. See Jose Maria Velasco's explanation of the development of natural history in 
relation to the "new" peace, in La Naturaleza 6 (1882-1884):4-5. 

3· EXP, Box 4, Exp. 27. He also wrote a study on pulque that was displayed in 
Paris. 

4- EXP, Box 4 Exp. 27, pp. 6-7, Informe que tiene la honra de rrmdir el que suscribe al 
jefe del 5to. Grupo de Exposition. Mexico's exhibits at world's fairs disclosed the exis­
tence of a quiet but fecund and serious dedication of Mexican scientists to natural 
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history. Altamirano's botanical studies became an indispensable part of Mexico's pres­
ence at various world's fairs. See, for example, the English version of his study pre­
pared for the 1904 Saint Louis fair: Francisco Altamirano, Materia Medica Mexicana 
(Saint Louis, 1904). 

5· Among the material that was lost were: 28,625 samples of dried vegetables, 
14,604 samples of insects, go8 birds, 165 reptiles, 4 7 mammals, 1,580 mollusks, 2,000 
mineral rocks, 12,000 fossils, 293 kinds of wood, and 230 fruits. See Carlos Pacheco, 
Memoria presentada al Congreso de la Union por el Secretario de Estado y del Despacho de Fo­
mento, Colonizaci6n, Industria y Comercio, corresponde a los aiios transcurridos de enero de 
r883 ajunio de r885, vol. 1 (Mexico City, 1887), 108. 

6. The exhibition comprised 2,000 samples of fossils, 5,500 samples of plants, 
30,445 samples of diverse insects, 15 samples of stuffed reptiles, 50 samples of rep­
tiles in alcohol, 1,254 samples of stuffed birds, 6,631 of birds in skin, 50 samples of 
stuffed mammals, 112 samples of mammals in skin, and 3 skeletons. See Mexico, Com­
mission Geographique Exploratrice de la Republique Mexicaine, Catalogue, 59· 

7· This was argued by Agustin Diaz, director of the commission, in the catalogue 
of the commission's exhibit in Paris. See ibid., 41. 

8. This was the case with other countries; see, for example, the Chilean study by 
Adolfo Murillo, Plantes medicinales du Chile (Paris, 188g). 

g. See Eli de Gortari, La ciencia en la historia Mexico (Mexico City, 1965), 189-95; 
and Elias Trabulse, La ciencia en Mexico (Mexico City, 1983), vol. 1, 46-49. 

10. Mexico, Commission Geographique Exploratrice, Catalogue, 25. The collec­
tions exhibited were: Distrito Federal, Collection de mille plantes . .. , a French edition 
of Alfonso Herrera's Nouvelle pharmawpee mexicaine; state of Morelos, 100 samples of 
indigenous medicinal plants; state of Puebla, 216 samples of indigenous medicinal 
plants; state of Michoadm, 29 samples of indigenous medicinal plants; and state of 
Veracruz, 3 samples of indigenous medicinal plants. Previously, these J:Ypes of col­
lections had been sent to Philadelphia and New Orleans (see "Catilogo de la colec­
ci6n de productos naturales indigenas remitidos por la Sociedad de Historia Na­
tural," La Naturaleza 3 [1876], 382). 

11. See Godoy, Encicl!YjJedia biograjica de contemporaneos, 107-8. 
12. See Mexico, Commission Geographique Exploratrice, Catalogue, 30 and 123. 
13. EXP, Box 6, Exp. g. He was also appointed the Mexican representative at the 

International Congress of Chemistry in Paris. 
14. EXP, Box 6, Exp. g. 
15. DO, 16-18 October 18go. He analyzed the teaching and research qualities of 

laboratories, their architecture, and their location (EXP, Box 6, Exp. g). Regarding 
the history of this first modern laboratory in Mexico, see Jose Joaquin Izquierdo, Ba­
lance cuatricentenario de la jisiolog[a en Mexico (Mexico City, 1934), 245-46. 

16. SeeElEstudio, no. 2 (188g). 
17. ''A L'Exposition. Le Palais Mexicain. L'Edifice et ses dimensions.-Une des plus 

curieuses expositions du Nouveau-Monde.-Le Pays desAzteques.-Textiles et oiseaux­
mouches," LaLanteinier, n.d. 

18. See Ory, Les Expositions Universelles de Paris, g-27; and Ann-Louise Shapiro, 
HousingthePoorofParis, r850-I902 (Madison, 1985), 87. Regarding social economy at 
the 188g exhibition, see X. Ryckelynck, "L'Economie sociale dans le rapport d'Alfred 
Picard sur !'Exposition Universelle de 188g," Le Revue de l'Economie Sociale (1ggo):g7-
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107; and Laure Godineau, "L'Economie sociale a !'Exposition Universelle de 1889," 
LeMouvementSocial, no. 149 (1989):71-87. For the 1gooexposition, see Marc Penin, 
"L'Economie sociale a travers le rapport de Charles Gide sur !'Exposition Universelle 
de 1900," Le Revue de lEconomieSociale (1990) :137-157; and France, Paris, Exposition 
Universelle de 1889, Congris International di1ssistance, tenu du 28juillet au 4 aoUt I889, 
2 vols. (Paris, 1889). For an analysis of the transformation of the concept of public 
assistance, see Jean-Baptiste Martin, Le Fin des mauvais pauvres: De ['assistance a ['as­

surance (Seyssel, 1985). 
19. See Gide, Economie sociale. For the origins of the concern with public assistance, 

see William Coleman, Death Is a Social Disease (Madison, 1982), 24-33; Catherine Jean 
Kudlick, "Disease, Public Health and Urban Social Relations: Perceptions of Cholera 
and the Paris Environment, 183o-185o" (Ph.D. diss., University of California, Berke­
ley, 1988), 18-97; and Gueslin, L Invention de l'economie sociale, 151-6o. 

20. See Ann F. Le Berge, Mission and Method: The Early Nineteenth-Century French 
Public Health Movement (Cambridge, 1992). For public health in the French Third 
Republic, see Martha L. Hildreth, Doctors, Bureaucrats, and Public Health in France, 
I888-I902 (New York, 1987); the controversial interpretation by Bruno Latour, The 
Pasteurization of France (Cambridge, 1987) ;Jacques Leonard, La Medicine entre les savoirs 
et les pouvoirs (Paris, 1981), 149-85, 241-327; and Kudlick, "Disease," 18-34. 

21. Regarding this issue, see Hildreth, Doctors, 1-35, 107-63; and Kudlick, "Dis­
ease," 62-84. 

22. See Leonard, La Medicine, 317. 
23. See Jules Rochard, "L'Hygiene en 1889," Le Revue des Deux Mondes 96 (No­

vember-December, 1889) :54-85. 
24. RUP 2:139-41. 
25. See, for example, the opinions of three historians of French hygiene. Le Berge 

(Mission and Method, 2) argues that within sci en tism, "public hygiene was one of those 
areas that had to be transformed into a scientific discipline .... If the hygienists' 
method was scientific, their mission was hygienism, a kind of medical imperialism 
incorporating both the medicalization and moralization of society." Shapiro (Hous­
ing the Poor, 134) believes that during the second half of the century "hygienists aban­
doned their earlier romanticist aspirations to become therapeutic clergy adminis­
tering to a regenerated population. Instead they were more likely to address problems 
of sanitary engineering and the control of contagious diseases." Finally, the contro­
versial historian Bruno Latour maintains that not until the Pasteurian revolution, 
and not before 1895, did hygiene acquire a clear scientific and political status (Bruno 
Latour, "Le Theatre de la preuve," in Pasteur et la revolution pastorienne, ed. Claire Sa­
lomon-Bayet, [Paris, 1986]), 341). 

26. See Kudlick, "Disease," 79-81. 
27. For a short analysis of the different forms of professionalization, see Jan Gold­

stein, Console and ClassifY: The French Psychiatric Profession in the Nineteenth Century (Cam­
bridge, 1987), 8-40; and Charle, La Ripublique des universitaires, 168-85. See also Hil­
dreth, Doctors, 107. 

28. Especially after the 1883-1884 cholera epidemic. 
29. In this regard, see Andrew Aisenberg, "The enquete," in his "Contagious Dis­

ease and the Government of Paris in the Age of Pasteur" (Ph.D. diss., Yale Univer­
sity, 1993). 
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30. By 188g, however, Pasteur was already a national hero. He was received at the 
Congress of Hygiene in the Hotel de Ville of Paris with "Le Marseillaise." France, 
Paris, Exposition Universe He de 188g, Congres International d 'Higiene et deDemographie, 
r889. Compterendu (Paris, 18go). In this regard see alsoJ. Leonard, "Comment peut­
on etre pasteurien?," in Salomon-Bayet, Pasteur, 151-52. 

31. The literature on this topic is vast. See the classical study by ErwinAckerknecht, 
':.\nticontagionism between 1821-1867," Bulletin of the History of Medicine 22 ( 1948): 
562-gs; and Le Berge, Mission and Method, 1-6. 

32. It could be argued that the legacy of the early health movements was not com­
pletely overcome by the 188os. See Le Berge, Mission and Method, g6. 

33· ThisisarguedinShapiro,HousingthePoor, 154.Hildreth (Doctors, 19) observed 
that "the anxieties over population resulted [in the 188os] from the comparison of 
France, Germany, and Britain." 

34· See Rochard, "L'Hygiene en 188g"; and Latour, "Le Theatre," 353· 
35· Among the duties of this council was to certify doctors' diplomas. See Me.. 

xico, Secretaria de Gobernaci6n, La salubridad e higiene publica en los Estados Unidos 
Mexicanos, lxxvii. 

36. From 1877 to 1879 the role of the council was briefly devaluated when it was 
incorporated into the Junta Directiva de la Benefiencia Publica (ibid., lxxvii-lxix). 

37. Mexico, Consejo Central de Salubridad, Memoria leida por el Secreta:rio del Consejo 
Central de Salubridad el dia I7 de enero de r867 (Mexico City, 1867), 1. 

38. See France, Congres International d'Higieneet deDbnographie, r889. Dr. Gaviiio 
presented this code at the congress. 

39· See "Proyecto de C6digo Sanitario de los Estados Unidos Mexicanos, sometido 
ala Secretaria de Gobernaci6n, 30 de Junio 188g," reprinted in Gutierrez et al., His­
toria de la salubridad y la asistencia en Mexico, vol. 3 (Mexico City, 196o), 327-29. 

40. Gayol was named general engineer of Mexico City in 1884, and he traveled 
abroad to study sanitary systems. See Eduardo Liceaga, "Progresos alcanzados por la 
higiene de 1810 ala fecha," in SSA, Box g, Exp. g. 

41. See Miguel Angel de Quevedo, Memoria sobre el Valle de Mexico (Mexico City, 188g). 
42. See Mexico, Catalogue officiel de ['Exposition de la Republique Mexicaine, 141-42. 
43· For a detailed account of the pamphlets and books published by the institute 

for the year 188g, see Francisco Fernandez del Castillo, Historia bibliografica del Insti­
tuto MedicoNacional de Mexico (r888-r9r5) (Mexico City, 1961), 32-33. 

44· As Mexican envoys to the Public Assistance Congress, the archival material 
only mentions Alfredo Bablot, but the reports of the congress mentioned Pedro Gar­
da and Angel Gaviiio and reproduced Gaviiio's speech. See France, Paris, Exposi­
tion Universelle de 188g, Congres International d~ssistance, tenu du 28 juillet au 4 a.oUt 
r889, vol. 1 (Paris, 188g), xxi-xxii. Regarding Angel Gaviiio, see Rafael Heliodoro 
Valle, La cirugia mexicana del siglo XIX (Mexico City, 1942), 250. See also France, Paris, 
Exposition Universelle de 188g, Congres International de Dermatologie et de Syphiligra­
phie, r889 (Paris, 18go). According to Mexican sources, Pedro Garda, Manuel Flo­
res, and Jose Ramirez attended the second congress, but no official Mexican envoy 
is mentioned in the French report of it. 

45· They were joined by Angel Trevino. See France, Paris, Exposition Universelle 
de 188g, Congres International de Medicine Mentale tenu a Paris 2-20 aoUt r889 (Paris, 
18go); and France, Congres International d'Higiene et deDbnographie, r889. 
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46. See SSA, Box 7, f. 37, report by Alvarado that included the translation of san­
itary codes from the states of Maine, Pennsylvania, Indiana, and New York. 

47· See Manuel Maria Carmona y Valle, Lefons sur l'etiologie et la prophylaxie de la 
jievre jaune (Mexico City, 1885). For the history of the disease, see Folke Henschen, 
The History and Geography of Diseases, trans. Joan Tate (New York, 1966), 36-39. 

48. In this regard, see the analysis of Carmona y Valle's role in the international 
fight against yellow fever in Fran{:ois Delaporte, The History ofYellow Fever, trans. Arthur 
Goldhammer (Cambridge, 1991), 68-74 See Porfirio Parra, "Discurso pronunciado 
en la solemne inauguraci6n del N Congreso Medico Nacional Mexicano, por su pre­
sidente, Dr. Porfirio Parra," in Mexico, Secretaria de Instrucci6n Publica, Fiestas del 
centenario de la independencia, organizadas par la Secretaria de Instrucci6n PUblica (Mexico 
City, 1910), 154-60. 

49· See Rafael Lucio, 0Jn1sculo sabre el mal de San Uizaro o elefantiiisis de los griegos 
(Mexico City, 1889). 

50. See El Estudio 1 ( 1889); and the translation of articles collected in one vol­
ume after the exhibition, Mexico, Ministerio de Agricultura de Mexico, Instituto 
Medico Nacional, Travaux publies par El Estudio (Paris, 1892). Distinguished physi­
cians and hygienists, among them jose Ramirez, Francisco Altamirano, Francisco Rio 
de la Loza, Eduardo Armendariz, Domingo Orvaiianos, and Secundino Sosa, were 
involved in El Estudio. 

51. Francisco deAsisFloresyTroncoso,ElhimenenMexico (Mexico City, 1885), 22. 
52. See Florencio Flores, Ligeros apuntes de pelvimetria comparada (Cuernavaca, 

1881), g-11, 55-56. 
53· SeeAlainCorbin, WomenforHire, trans.AlanSheridan (Cambridge, 1ggo);3-29. 
54· See GacetaMedicadeMexico25 (189o):8-15; 25,2 (18go):27-39; 25,3 (18go): 

47-58; 25, 4 (18go):76-'n; 25, 5 (18go):9o; 25, 6 (18go):108; 25, 8 (18go):148-6o; 
and 2 5, 9 ( 18go): 1 73-79· See also Manuel Acuiia, Obras: Poesias, teat:ro, articulos y car­
tas, ed.Jose Luis Martinez (Mexico City, 1965), 20. 

55· Regarding this congress and the interesting debate, see SSA, Box 1, Exp. 2, 4· 
56. In this regard, the story ofMatilde Montoya is revealing. After many attempts 

and difficulties (which included having to work alone with corpses because it was im­
proper for a woman to see naked bodies in the presence of a man), Montoya olr 
tained her degree in 1887. She was the first woman doctor in Mexico, and for a long 
time the only one. See Laureana Wright de Kleinhans, Biograftas de mujeres notables 
mexicanas de la epoca prehispanica, la colonia y el siglo XIX (Mexico City, 1910), 541. 

57· EXP, Box 6, Exp. 15. 
58. See Domingo Ovaiianos, Ensayo de geografta medica y climatologja de la Republica 

Mexicana, 2 vols. (Mexico City, 1889). 
59· El Estudio 1 ( 188g), 398. 
6o. Some of these letters and questionnaires were published by the BEMP. See, 

for example, BEMP 3:34-38, 72-75, 198-204, 271-76, 289-304, 432-51. 
61. The treatment of climates was based on Orvaiianos's previous work, "Apuntes 

para el estudio del clima en Mexico," GacetaMedica de Mexico 14,3 (1879):302. 
62. Liceaga did not agree with this figure. He believed that it was actually higher 

than that, but he did not furnish an estimate. See Alberto Correa, Geografta de Me­
xico: Obra adoptada como texto en los escuelas publicas delDistrito y territvriosfederales (Mex­
ico City, 1889). 
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63. The population comprised 5 million mestizos, 4 million Indians, 2 million 
Europeans, and 250,000 Blacks ( Geograjia Medica, 14). 

64. See, for example, D.Jourdanet, Du Mexique au point de vue de son influence sur 
la vie de l'homme (Paris, 1861), which deals with the relationship between altitude and 
diseases. 

65. As quoted in Puebla: Su higiene, sus enfermedades (Mexico City, 1888). 
66. Indeed, the results of this study were first presented to the Academia Nacional 

de Medicina de Mexico ( Gaceta Medica de Mexico 24, 8 [1889]:281-87). 
67. The microbe Mycibacterium Leprae causes leprosy, but the disease is transmit­

ted by vermin, fleas, and lice. See Henschen, History and Geography of Diseases, 117-18. 
68. His data were supported by the analysis of the Massachusetts State Board of 

Health and by Emile Poincare's Prophilaxie et geographie medicate des principales maladies 
tributaires de ['hygiene (Paris, 1884). 

69. Ibid., 6o. 
70. Ibid., 83. 
71. See Delaporte, History of Yellow Fever, 83-101. 
72. For a complete list of hygienists in Mexico, see the list prepared for the Fourth 

Panamerican Medical Congress, Panama, 1904, in SSA, Box 6, Exp. 7· 
73· See, for instance, Fernando Malanco, "Intereses profesionales, males y reme­

dios," Gaceta Medica de Mexico 24, 12 (December 15, 1889) :465-80. 
74· See Liceaga's memoirs Mis recuerdos de otros tiempos, ed. Francisco Fernandez 

del Castillo (Mexico City, 1949); his speech in the Hygienic Exposition during the 
centennial celebration of Mexico's independence in 1910, "Progresos alcanzados por 
la higiene de 1810 ala fecha," in SSA, Box 9, Exp. 9; and the speech he delivered at 
the Sociedad Pedro Escobedo in 1911, "Algunas consideraciones acerca de la higiene 
social en Mexico," SSA, Box 10, Exp. 3, also published with the same title (Mexico 
City, 1911). On how the vaccine against rabies was brought to Mexico, see Congreso 
Medico Panamericano, vol. 2 (Mexico City, 1896), 899-905. On the way in which the 
vaccine was developed in Mexico, seeN. Ramfrez de Arrellano, "Higiene. Profilaxis 
de la rabia," Gaceta Medica de Mexico 24, 6 (1889):206-9. 

75· See, for example, Liceaga's command of the situation in SSA, Box 4, Exp. 21. 
Liceaga sent Jose Ramfrez to the International Sanitary Conference in Washington 
in 1902, then to work on controlling bubonic plague in Mazatlan, and then, in 1903, 
to Brussels to the International Sanitary and Demographic Congress, where he fell 
ill and died. For Liceaga' s success in fighting yellow fever, see SSA, Box 8, Exp. 4 ( 1907). 

76. See, for example, Diario delHogar, 2january 1900 (editorial). Liceaga was ac-
tive in the Porfirian reelectionist campaigns. 

77· France, Congres International d'Higiene et de Demographie, r889, 336. 
78. SSA, Box 4, Exp. 24. 
79· Liceaga, as a doctor, appeared on the board of directors of various insurance 

companies and also lobbied on behalf of insurance companies with President Dfaz 
(see UIA-Dfaz, L. 14, Box 13, 6035-36, in which Liceaga requests appointments for 
the directors of the insurance company La Mutua). Liceaga was the personal physi­
cian ofPorfirio Dfaz's wife. 

So. SSA, Box 8, Exp. 1. 
81. Mexico, Dicttimenes y resultados del Congreso Nacional de Higiene (Mexico City, 

1884), 3· 
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82. SSA, Box 4, Exp. 24. 
83. SSA, vol. 18, Edici6n especial documentos e informes presentados en la 20 

reunion anual de la Asodadon Americana de Salubridad Publica, Ciudad de Me­
xico, November 29-December 2, 1892, Concord, N.H., Republican Press Association, 
1894· 

84. AlbertoJ. Pani, La higiene en Mexico (Mexico City, 1916). 
85. ElEstudio 1, 1 (1889):2. 
86. See, for example, Perla Chinchilla Pawling, "Introduction," in Trabulse, La 

ciencia en Mexico, vol. 4, 9-25. She argues that between 1870 and 1914 Mexican sci­
ence had its best chance to catch up with international modern science. 

10. IRONY 

1. For Baudelaire's views, see Charles Baudelaire, "Exposition Universelle 1855: 
Beaux-Arts," in his Oeuvres compt£tes: Preface, presentation et notes de MarcelA. Ruff(Paris, 
1968), 361-70. For Henry Adanls's, see his beautiful account of the Chicago 
Columbian exhibition in his The Education of Henry Adams (New York, 1918), 331-45· 

2. In this regard, see Hale, Transformation of Liberalism; Guerra, Mexico, vol. 1 (Mex­
ico City, 1988); and Alicia Perales Ojeda, Asociaciones literarias mexicanas: SigW XIX 
(Mexico City, 1957). For an insightful parallel regarding the mutual creation of a 
particular polity and a public opinion, see Keith Baker, "Public Opinion as Political 
Invention," in his The Invention of the French Revolution (Cambridge, 1990), 167-gg. 

3· The Porfirian regime was active in repressing the press, but it was even more 
successful in "sponsoring" newspapers and journalists. According to Bulnes, by the 
end of the Porfirian period 70 percent of the intellectuals and journalists were on 
the government's payroll. Nonetheless, between 1889 and 1900 active opposition 
could be found in newspapers such as El Hijo del Ahuizote, El Diario del Hogar, ElMo­
nitor del Pueblo (1885-1893), ElPopular (beginning in 1897), to a certain extent The 
Mexican Herald (beginning in 1895), and El Siglo XIX (until 1896). See Gonzalez 
Navarro, HMM, 388; Jose Bravo Ugarte, Periodistas y peri6dicos mexicanos hasta I935 
(Mexico City, 1966); Florence Toussaint Alcaraz, Escenario de la prensa en el porfiriato 
(Mexico City, 198g); Henry Lepidus, The History of Mexican journalism (Columbia, 
1928), 47-8o; and Maria del Carmen Ruiz Castaneda, "La prensa durante el por­
firiato," in El periodismo en Mexico: 4 50 aitos de historia, ed. Marfa del Carmen Ruiz Cas­
taneda (Mexico City, 1974), 209--64. 

4· ElHijo delAhuizote, 15 February 1989, 6. "Schnetz and Company" is a reference 
to E. Schnetz, a former member of the French tobacco company in Paris and Ha­
vana and an entrepreneur in Mexico who promoted French investment in manu­
facturing and in land-demarcation companies. 

5· Ibid. 
6. Ibid., 6. 
7· ElDiario delHogar, 13 April1888. For criticism of Pacheco's colonization poli­

cies, seeElDiario delHogar, 25September 1889; 6, 8, 11, 12, and 26 October 188g; and 
13 November 188g. In those editorials El Diario del Hogar analyzed the failure of col­
onization and the problems with Americans, French, Dutch, Germans, Italians, Chi­
nese, Spaniards, and Blacks from Africa. 
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8. Ibid., 14April1888. 
g. Ibid. The same newspaper complained on 15 February 188g that Pacheco was 

negligent in his colonizing polices. 
w. In Spanish, exponer can mean to exhibit, but it can also mean to expose, to 

show, to disclose, to put at risk, to uncover. Curiously, the French art and literary 
critic Philippe Hamon has written a book, Expositions, about literature and architec­
ture in nineteenth-century France, taking as his point of departure the ambivalence 
of the word exposition and of the verb exposer in French. 

II. Epoca Ilustrado, 23 November 1884-
12. El Hijo delAhuizote, 29]anuary 1899, 65. 
13. Ibid., 17 March 188g, 1. 
14. Ibid., 4]une 1899, 16o-61: 
15. Ibid., 3 February 1889, 1. 

16. Ibid., 2ojanuary 1889, 1. 

17. Ibid., 7.July 1889, 3· 
18. Letters between Diaz Mimiaga and Porfirio Dlaz, UIA-Dlaz, Box 5, Leg. 15, 

Doc. 2497-2499. 
19. ElHijo delAhuizote, 8 September 188g, 3· 
20. Ibid., II August 1889, 3· 
21. Ibid., 18 February 1900, 101. I cannot fully dissect the irony of this satire be­

cause it refers to the specific humorous phrases and places of the time. 
22. ElDiariodelHogar, 15March 1888. 
23. Ibid., 13 April1888. The official figure of 450,000 pesos was compared with 

the 2oo,ooo-peso budget of the United States. 
24. ElEconomista Mexicano, reprinted and discussed in ElDiario del Hogar, 17 Feb­

ruary 1888. 
25. ElDiario delHogar, 16.June 1889. 
26. Federico Gamboa, Mi diario: Mucho de mi vida y algo de los otros, 1st series, vol. 

3 (Mexico City, 1920), 352-53. 
27. Ibid., 1st series, vol. 1, 51. This is what he commented after receiving an of­

fer to translate his novel Apariencias: see ibid., 51. 
28. El Hijo delAhuizote, 20 January 1889, 4-5. 
29. For Amado Nervo's effort to be named envoy to the 1900 Paris fair, see Sa­

lado Alvarez, Memorias, 28o-82. Nervo sought to be appointed an envoy of El Impar­
cial, but an article he published in the Revista Moderna irritated the director of El 1m­
parcial, and he had to survive in Paris writing for many small papers. Ireneo Paz'was 
an envoy of El Diario del H ogar and his own newspaper, La Patria, in 1889 and of El 
Imparcial in 1900. Diaz Dufoo was the envoy of El Imparcial in 1900. There is some ev­
idence of Angel del Campo's work as an envoy of Associated Press of Mexico at the 
1893 Chicago exposition. 

30. El Hijo del Ahuizote, 29 April 1900, 297. 
31. Ibid., 29 April1900, 267. This is Charles Hale's suggestion. I thank him for 

the reference. 
32. ElDiario delHogar, 14July 1888, editorial. 
33· Ibid., 20 January 188g. 
34· Ibid. 



35· Ibid., 8 March 1888. 
36. El Hijo del Ahuizote, 11 August 188g, 3· 
37· ElDiariodelHogar, 23August 1888. 
38. Ibid., 25 September 188g. 
39· La Cr6nica, 16June 188g. 
40. ElDiariodelHogar, 14April1888. 
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41. See the complaints in ibid., 15 March 1888. 
42. El Hijo del Ahuizote, 7 July 188g, 3· "Ramoncito" is a reference to Ramon Fer-

nandez, Mexican minister in France. 
43· Ibid., gApril188g, 232-33. 
44· ElMCxico Grafico, 2gJuly 1888, 4-5. 
45· The matador outfit might refer to his problems with antibullfight campaigns 

in 1888: he was so fond of these spectacles that he himself inaugurated the Plaza Bu­
careli in 1888 and the Plaza Mexico in 188g. See Gonzalez Navarro, HMM, 729-33. 

46. See, for example, ElDiario del Hogar, 8 March, 24July, and 22 August, 1888 
(complaints about expenditures and need for sanitary reforms). About tenant 
houses and hygiene, see El Diario del Hogar, 7 September 1888. 

47· Ibid., 14September 1888. 
48. Ibid., 8 May 188g. 
49· Ibid., 2January 1900. 
50. El Hijo del Ahuizote, 8 January 18gg, 3· 
51. Mexico Grafico, 9 February 18go, 1. 

52. Ibid., 11 May 18go, 1. 

53· El Hijo del Ahuizote, 8 April 1900. 
54· Ibid., 2June 1901, 3o8. 
55· Emilio Rabasa, La bola y la gran ciencia (Mexico City, 1948), g. 
s6. ElMexico Oaifico, nJanuary I8gl, l. 
57· El Universa~ 7 January 1894. 
58. These announcements were among the thousands of commercial "thera-

peutical" announcements in the media during the 188os and 18gos. 
59· See ElDiario del Hogar, 6 September 188g. 
6o. Ibid., 23January 1goo. 
61. Bulnes, El porvenir, 249· 
62. ElDiario delHoga1~ 29 October 188g. 
63. Bulnes, El porvenir, 70. 
64 Ibid., 270-71. 

11. TOWARD REVOLUTIONARY MEXICO 

1. In this regard, see my introduction. 
2. During the first months of 18go, various communications dealt with the pos­

sibility of sending part of Mexico's exhibit at Paris to the 18go Glasgow world's fair. 
Finally, the Mexican government announced its decision not to join the Glasgow fair. 
Therefore, the Mexican exhibition team began to prepare what was planned to be 
Mexico's greatest presence-at the Chicago fair of 1893-and the historical exhibit 
for Madrid in 1892. 
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3· The total cost of disassembling was 111,6oo francs (Dfaz Mimiaga, EXP, Box 
12, Exp. 6, p. 46). 

4- See de Anza's recommendations for disassembling the Aztec Palace in BEMP 
5 (1889):743-47· 781-Soo. 

5· The old inventory of expositions shows several signs of the serious damage suf,. 
fered by one of the main steel columns of the building. Those documents are lost. 
See Inventario, EXP, Box 102, Exp. 9· 

6. In 1891 there were rumors that the Aztec Palace was to be reassembled on a 
site belonging to the School of Agriculture, in Tacuba and Popotla (see Perez Wal­
ters, 'Jesus Contreras"; and Ramirez, «Dioses," 253). Later, the sculptures of the palace 
were stored at the Artijlery Museum in the Ciudadela in Mexico City. There were 
also rumors that the Aztec palace was going to be reerected for the 1893 Chicago 
fair (see IPBA, Box 236, Exp. 6, f. 1; and letter by Ramon Fernandez, SRE 44-6-13, 
II). 

7. Gustavo Casasola' s collection includes pictures of the patio of the National Mu­
seum of Artillery and of Contreras's sculptures. See Gustavo Casasola, Seis siglos de 
historia grajica de Mexico, IJ2J-I900, vol. 2 (Mexico City, 1g67), 1082-83. 

8. See Mexico, Distrito Federal, Catalogo de monumentos escult6ricos y conmemorativos 
delDistritoFederal (Mexico City, 1976). 

9· Itzcoad, Nezahualcoyotl, and Totoquihuatzin. 
10. By the 19gos Contreras's sculptures had once again been relocated. Another 

sign of the epoch was that at the same time that Contreras was reappreciated and 
honored with an exhibition in the National Museum of Mexico City, the Mexican 
army reopened a museum in downtown Mexico City and located copies of Con­
treras's works at the side of the colonial building designed by Manuel Tolsa-the 
Palacio de Minerfa. 

11. Report, M. Caballero to George R. Davis, EXP, Box 83, Exp. 18. 
12. See Report, Serrano to Davis, EXP, Box.84, Exp. 18; and Godoy, La ciudad de 

Chicago, 94-95· 
13. Report, Serrano to Davis, EXP, Box 84, Exp. 18. 
14- See Jose Maria Vigil, Poetisas mexicanas, siglos XVI, XVII, XVIII y XIX (Mexico 

City, 1893)-
15. See Mexico, Comisi6n Geografico-Exploradora, Exposici6n Internacional 

Colombina de Chicago en 1893, Catalogo de los objetos que componen el contingente de la 
comisi6n (Jalapa, 1893). This catalogue was also prepared by Agustin Dfaz. 

16. See die report sent by M. Serrano to George R. Davis, general director of die. 
Chicago fair, EXP, Box 83, Exp. 12, pp. 5-12. 

17. The old Inventario (EXP, Box 102, Exp. g) also contains some evidence of 
the request for financial support made by Odi6n Tello from Chihuahua to exhibit 
an Indian or Aztec town in Chicago (see the old Inventario's classification, Exp. 2564, 
which is lost in die new organization of EXP). 

18. Photographs of these replicas are found in The Columbian Exposition Album 
(New York, 1893). See also E. H. Thompson, The Chultunes of Labna, Yucatan, Peabody 
Museum Memoirs, vol. 1, no. 3 (Cambridge, 1897); Thompson's memoirs, Pe&jJles of 
the Serpent: LifeandAdventureamongtheMayas (Boston, 1932); and Don D. Fowler and 
Nancy]. Parezo, «Mayans in Chicago, Mound Builders in Buffalo: Archaeology at 
World's Fairs, 1876-1915" (paper presented at die History of Archaeology Sympo-
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sium, Society for American Archaeology Annual Meeting, Saint Louis, Mo., April16, 
1993). Regarding the exhibits of "exotic" peoples in Chicago, see R. Rydell, All the 
World's aFair; and Rydell, ';t\ Cultural Frankenstein? The Chicago World's Columbian 
Exposition of 1893,'' in Grand fllusions: Chicago's World's Fair of I893, ed. Neil Harris 
et al. (Chicago, 1993), 143-70. 

19. James Gilbert, Perfect Cities: Chicago's Utopias of I 89 3 (Chicago, 1991), 109. The 
Midway Exhibit was based on Putnam's anthropological conception of evolution. 

20. See Edward C. Relph, The Modern Urban Landscape (Baltimore, 1987); and Pe­
ter Blake, Frank Lluyd Wright: Architectural Space (Baltimore, 1965), 22-24. 

21. The most remarkable example of Wright's Mayan influence was depicted in 
the Hollyhock House, constructed in 1928 in California. On Wright's Mayan inspi­
ration derived from the 1893 Chicago fair, see Jack Quinan, "Frank Lloyd Wright in 
1893: The Chicago Context,'' in Frank Lloyd Wright in the Realm of Ideas, ed. Bruce 
Brooks (Carbondale, 1g88), 119-32; and, especially, D. Tselos, "Exotic Influences in 
the Architecture of Frank Lloyd Wright,'' Magazine of Art, April1953, 163. 

22. See Walter G. Cooper, The Cotton States and International Exposition and South, 
Illustrated (Atlanta, 18g6), 49-50. Col. Isaac W. Avery was sent to South America and 
Mexico. For Mexico, Charles H. Redding was the special agent. 

23. See the report by Gregorio G. Gonzalez in Mexico, Secretaria de Fomento, 
Anales de la Secretaria deFomento, I892-96 (Mexico City, I8g8), sg, 282-8g. 

24. Cooper, Cotton States, go. 
25. Ibid. 
26. James B. Haynes, History of the Trans-Mississippi and International Exposition of 

I898 (Omaha, 1910), go-g1. 
27. Mexico earned a total of 6u awards. To put it in perspective, see the table 

presented in Nuncio's report of Mexico's presence at the 1901 Buffalo fair. Accord­
ing to this table, the largest numbers of prizes won by Mexico were at the 1893 Chicago 
fair (1,177) and the 1900 Paris fair (1,088). But in terms of number of Mexican ex­
hibitors who won awards, Buffalo was the most successful presence: 71 percent of ex­
hibitors received prizes, in contrast to 51 percent at the 1900 Paris fair and 32 per­
cent at the 1893 Chicago fair. See Albino R. Nuncio's report, in Mexico, Secretaria 
de Fomento, Anales de la Secretaria deFomento, I90I-I904 (Mexico City, 1gog), 191. 
See also Mexico, Official Catalogue of the Mexican Exhibit at the Pan-American Exposition 
at Buffalo. 

28. For a detailed list of the personnel involved in this fair, see Mexico, Comisi6n 
Nacional Mexicana, Catalogo oficial de las exhibiciones de los Estados Unidos Mexicanos, 
Exposici6n Internacional de St. Louis Mo., I904 (Mexico City, 1904). 

29. Chavero exhibited Apuntes viejos de bibliografta mexicana ( 1903); La piedra del 
sol. Estudio arqueol6gico ( 1886); Pinturas jeroglificas, primera parte ( 1901); and Calendario 
o rueda del aiio de los antiguos mexicanos: Estudio cronol6gico (1901). Peiiafiel displayed, 
among other studies, Teotihuacan: Estudio arqueol6gico e hist6rico, texto y laminas, 2 vols. 
( 1901-1902), Indumentaria antigua: Manera de vestir de los antiguos mexicanos, guerreros 
y civiles ( 1903), Colecci6n de documentos para la historia mexicana, and his 18go study, 
Monumentos del arte mexicano antiguo. See Mexico, Comisi6n Nacional Mexicana, CaM­
logo oficial de las exhibiciones de los Estados Unidos Mexicanos, 291-92. 

30. See pictures and explanation in David R. Francis, The Universal Exposition of 
I904, 2 vols. (Saint Louis, 1913). 
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31. M.J. Lowenstein, ed., Official Guide to the Louisiana Purchase Exposition (Saint 
Louis, 1904), 134. 

32. See the analysis of the importance of this exhibit for Eliot's fascination with 
"primitivism," ashe sawitin the 1go4SaintLouisfair,in Narita, "Eliot and the World's 
Fair of St. Louis: Collateral Evidence of His Fairoutings"; and Narita, "Eliot and the 
World's Fair of St. Louis: His 'Stockholder's Coupon Ticket."' 

33· For detailed descriptions of Mexico's presence at the New England fair, see the 
report by Albino R. Nuncio in Mexico, Secretaria de Fomento, Anales de Ia, Secretarta 
deFomento, I9o8-I909 (Mexico City, 1910), 74-87. According to Nuncio, for Mexico 
the total cost of this fuir was U.S.$8,274· For the 1909 San Antonio fair, see Mexico, 
Secretariade Fomento, Anales de la,Secretarta deFomento, I909-I9IO(Mexico City, 1910), 
101-9. No cost was reported. 

34· I develop the analysis of this exhibition more fully in M. Tenorio, "1900: At 
the Gates of Hell: Mexico and the 1goo Paris Fair" (manuscript). 

35· See EXP, Box 64, Exp. 9, pp. 265-268; and Mier, Mexico. 
36. Rudorff, BelleEpoque, 322. Regarding the 1900 Paris universal exhibition, Ire­

lied on the following primary and secondary sources: Mandell, Paris I9oo; the re­
port France, Paris, Exposition U niverselle de 1900, Exposition Universelle Internationale 
de I 900 a Paris: Rapport du jury international (Paris, 1904); Charles Rearick, Pleasures 
of the BelleEpoque: Entertainment and Festivity in Turn-ofthe-CenturyFrance (New Haven, 
1985); Madeleine Raberioux, "Approaches de l'histoire des expositions universelles 
a Paris du Second Empire a 1goo," Bulletin du CentreD'HistoireEconomique et Sociale de 
la Region Lyonnaise 1 (1979):1-2o;jullian, Triumph of Art Nouveau; Frederic Moret, 
"Images de Paris dans les guides touristiques en 1900," Le Mouvement Social, no. 16o 
(1992) :79-98; Penin, "L'Economie sociale; Poivert, "La Photographie artistique; Fin­
dling, Historical Dictionary; X. Ryckelynck, "Les Hommes de !'Exposition Universelle 
de 1889: Le Cas Alfred Picard," Le Mouvement Social, no. 149 (1989):25-42; and, for 
data and memorabilia, Smithsonian Institution, The Books of the Fairs: Materials about 
World's Fairs, I8J4-I9I6, in the Smithsonian Institution Libraries (Chicago, 1992). 

37· Inspired by the emphasis on electric light, Mexican authorities commissioned 
Rafael R. Arizpe to undertake a study of Mexico City's electrification. As a result, 
Arizpe produced the book El alumbrado publico en la ciudad de Mexico: Estudio hist6rico 
(Mexico City, 1900). 

38. Rearick, Pleasures oftheBelleEpoque, 144. See also Mandell, Paris I900, ix. Man­
dell maintains that the 1900 Paris fair "was the last time any one tried to include all 
of man's activity in one display" (p. xi). 

39· Arnold J. Mayer, The Persistence of the Old Regime: Europe to the Great War (New 
York, 1981), 189. 

40. George Steiner, In Blue beard's Castle: Some Notes towards the Redefinition of Cul­
ture (New Haven, 1971), 5, 27. 

41. Silverman, Art Nouveau, 266. The author quotes the French poet Maurice 
Rollinat. 

42. For the idea of fin de siecle, see Carl E. Schorske, Fin-de-Siecle Vienna: Politics 
and Culture (New York, 1980), xvii-xxvii. 

43· Mier, Mexico, 28. 
44· See Circular 9, by Minister Fernandez Leal, reproduced in ibid., 195-97. Re-­

garding mining, see Carlos Sellerier, Data Referring to Mexican Mining, Prepared in View 
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of the Participation of Mexico in the Universal Exposition of Paris in I900 (Mexico City, 
1901). 

45· The second most successful Mexican display, in terms of percentage of ex­
hibitors winning awards, was that staged for the 1893 Chicago fair (32 percent). See 
Nuncio's report in Mexico, Anales de la Secretaria de Fomento, I90I-I904, 191. For a 
detailed list of exhibitors winning awards, see EXP, Box 55, Exp. 10, pp. 83-114. 

46. See Mier's letter (25 April 1899), in which he writes about Contreras's peti­
tion to hire a French architect for the construction of the Mexican pavilion, in EXP, 
Box 69, Exp. 5· 

47· See Mier's letter to Fernandez Leal, 7 May 1889. He describes this conflict 
and acknowledges having received "three or four" projects by Contreras based on 
"la capilla del posto en Guadalupe" and in "la cas a de los azulejos" in Mexico City. See EXP, 
Box 58, Exp. 2. 

48. See Mier, Mexico, 83 ff. 
49· EXP, Box 31, Exp. 9, p. 65. 
50. EXP, Box 31, Exp. 9, pp. 66-68. 
51. For a description of the building, see Mier, Mexico, 220-29; and for a detailed 

report of the construction, see de Anza' s report to Minister Fernandez Leal, in EXP, 
Box, 31, Exp. 9, pp. 85-104. 

52. Reproduced in Mier, Mexico, 227. 
53· See Mariscal, El desarrollo de la arquitectura, 19. According to the author, Ro­

driguez Arangoity received a prize from Napoleon III at the imperial exhibition of 
1859 for his plan for a port and naval school in Tehuantepec. See also Katzman, Ar­

quitectura del siglo XIX en Mexico (Mexico City, 1973), 375-76. 
54· Reproduced in Mier, Mexico, 229. 
55· This was the description found in the anonymous, long manuscript report ti­

tled "La participaci6n de las potencias extranjeras en la exposici6n de Paris. Me­
xico," in EXP, Box 59, Exp. 12, pp. 158-204. 

56. On the illumination of the building, see EXP, Box 32, Exp. 6, pp. 34-46. 
57· See "Contrato para la ejecuci6n de los modelos en yeso de la decoraci6n del 

pabell6n mexicano en la Exposici6n Universal de Paris de 1900," in EXP, Box 32, 
Exp. 2, pp. 52-54. 

58. Certificado, 31 July 1900, EXP, Box 58, Exp. 3· 
59· See Yeats's poem "Nineteen Hundred and Nineteen," in W. B. Yeats, Simbo­

los, bilingual ed. (Mexico City, 1977), 150-57. 
6o. "I am the one who yesterday used to say no more than I the blue verse and 

the profane song . . . I and being very eighteenth century and very antique I and very 
modern; bold, cosmopolitan I with strong Hugo and with ambiguous Verlaine, I and 
with an endless thirst of hopes" (Ruben Dario, "Yo soy aquel que ayer dec! a," in his 
Cantos de vida y esperanza [Buenos Aires, 1940 (first published in 1905)], 25-30). 

61. "Science is in bankruptcy! So proclaims I A cry of the moribund cen­
tury, I once again this is the time to grab the oriflamme I of illusion in its infinite 
term" (Jesus E. Valenzuela, "Poesla pronunciada por su autor en la velada organi­
zada en honor del eminente fil6sofo don Gabino Barreda ... , " La Revista Moderna, 

no. 7 [1900]:102-5). 
62. Amado Nervo, letter to Salado Alvarez, December 1897, in his Obras Comple­

tas (Madrid, 1973), 340. 
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63. About the 1915 San Francisco world's fair, see Allwood, Great Exhibitions, 
117-122. For an analysis of the ethnographic and anthropological aspects of San Fran­
cisco's exposition, see the essays collected in Benedict, Anthropology of World's Fairs; 
and the insightful study by Rydell, All the World's a Fair. Mter San Francisco's world's 
fair, a comprehensive five-volume work was published which includes data and pic­
tures on all aspects of the fair: Frank Morton Tood, The Story of the Panama-Pacific Ex­
position, 5 vols. (New York, 1921). For pictorial records, see Donna Ewald and Peter 
Clute, SanFrancisco Invites the World: The Panama-Pacific International Exposition of 1:91:5 
(San Francisco, 1991). 

64. EXP, Box 94, Exp. 1. For Mexico's plans to participate in San Francisco's 
world's fair, see EXP, Box 94, all Exp.; Box 95, all Exp.; and Box 98, Exp. 1-16, 96, 

97· 
65. "Lista de expositores, FOTOGRAFIA (Photographers)," EXP, Box 94, Exp 5· 

It is not clear whether they agreed to participate. 
66. For detailed data on U.S.-Mexican relations in the troubling years of 1913, 

1914, and 1915, see Mark T. Gilderhus, Diplomacy and Revolution (Tucson, 1977); Berta 
Ulloa, La revoluci6n intervenida: Relaciones diplomriticas entre Mexico y Estados Unidos 
(I9IO-I9I4) (Mexico City, 1971); and theshortbutdetailedwork byJamesL. Tigner, 
"The Relation of the U.S. and Mexico, 1909-1914" (M.A. thesis, Stanford University, 
1949). For a profound analysis of the real effectiveness of American intervention in 
times of tumult in Mexico-and of Mexico's nationalism in this context--see Alan 
Knight, U.S.-Mexican Relations, I9IO-I940 (San Diego, 1987), 103-42. 

67. In this regard, see the important explanations of 1914 as the year zero in eco-
nomic terms in Womack, "Mexican Economy during the Revolution." 

68. Tood, Story of the Exposition, vol. 1, 9-10. 
69. Adams, Education of Henry Adams, 331-32. 
70. Amado Nervo, "Discurso pronunciado en una distribuci6n de premios," 

Teatro Abreu, Mexico, in his Obras Completas, 494-96. The phrase, he said, was in­
spired by an Argentine poet whose name he did not mention. 

71. E. L. Doctorow, World'sFair (New York, 1985), 253· 
72. See Louis Marin's views on Disneyland in Utopiques, 297-324. 

12. THE 1922 RIO DE JANEIRO FAIR 

I. See Pesavento, "Exposh;:6es universais," 63-85. 
2. On the 1922 Rio exposition, see Jornal do Commercio, 0 Livro d'Ouro, Edir;?io 

Comemorativa, r822-I922 (Rio de Janeiro, 1922); Annie S. Peck, "The International 
Exposition of Brazil," Current History 15, 5 ( 1923): 1042-49; Findling, Historical Dic­
tionary; Marly Silva da Motta, A nar;iio faz roo anos (Rio de Janeiro, 1992); and Lucia 
Lippi Oliveira, ':As festas que a Republica manda guardar," Estudos Hist6ricos 2, 4 
(1989):172-89. 

3· In 1903 this sanitary reform began in Rio de Janeiro. See Jaime Larr Benchic 
mol, Pereira Passos: um Haussmann tropical: a renovar;iio urbana da cidade do Rio de Janeiro 
no inicio do seculo XX (Rio de Janeiro, 1990); and Jeffrey D. Needell, A Tropical Belle 
Epoque: Elite Culture and Society in Turn-ofthe-Century Rio de Janeiro (Cambridge, 1987) · 
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4· The U.S. government authorized $1 million to be spent in Brazil, of which 
$35o,ooowas for the construction of the building (NYT, 28 May 1922). 

5· According to the Mexican reports, France authorized an expenditure of 
5,136,ooo francs (SRE 18-5-72, I). SeeJ. P. Curtis, ':Architecture of the Brazil Cen­
tennial Exposition," Art and Architecture 5 (September 1923):95-104. 

6. For a summary account of the Brazilian First Republic, see Boris Fausto, "Brazil: 
The Social and Political Structure of the First Republic (1889-1930)," in The Cam­
bridge History of Latin America, ed. L. Bethell, vol. 5 (Cambridge, 1987), 779-830. 

7· See Torre Diaz's economic and political reports to the Mexican Ministry of 
Foreign Affairs for 1922 and 1923, SRE 41-7-23. 

8. Daniel Pecaut, Entre le peuple et la nation (Paris, 1988), 18. See also pp. 11-46. 
g. For a short review of the development of Brazilian intellectual life in this pe­

riod, see Alfredo Bosi, "As letras na Primeira Republica," in Hist6ria Geral da Civilizar;iio 
Brasileira, ed. Sergio Buarque de Rolanda, vol. 8 (Sao Paulo, 1977), 295-319; and 
Martins Wilson, Hist6ria da Inteligencia Brasileira, vol. 6 (Sao Paulo, 1915-1933), 
272-376; Aracy Amaral, Artes ptasticas na Semana de 22 (Sao Paulo, 1970); Pecaut, En­
tre le peuple et la nation; and Sergio Miceli, Intelectuais e classe dirigente no Brasil 
(I920-I945) (Sao Paulo, 1979). 

10. So argued the organizers of the exhibition, according to Silva da Motta, A 
nar;iio Jaz IOO anos, 71. 

11. An explanation of this dichotomy can be found in ibid., 94-102; also in Nico­
lau Sevcenko, Literatura como missiiti (Sao Paulo, 1983). 

12. "Mexican Ulysses" is the title ofJose Vasconcelos's autobiography ( Ulises criollo, 
3d ed. [Mexico City, 1935]). 

13. See Helen Delpar, The Enormous Vogue of Things Mexican: Cultural Relations be­
tween the United States and Mexico, I920-I935 (Tuscaloosa, 1992). 

14. In La raza c6smica (Paris, 1925), Vasconcelos writes about a diplomatic en­
counter with Hughes in a tense environment (see pp. 115-16). 

15. The Westinghouse Corporation displays were especially remarkable. See 
Peck, "International Exposition of Brazil." 

16. Torre Diaz sent classified letters to the Mexican Ministry of Foreign Affairs 
reporting on his talk with Pessoa, who, he argued, was promoting a Society of Na­
tions, which he believed was too pro-American (SRE 7-:16-67, II). 

17. Ibid. For insights into how this excuse was constructed within the government, 
see the account of one of the actors in the drama, Alberto J. Pani, Mi contribuci6n al 
nuevo regimen (I9IO-I933) (Mexico City, 1936), 292-g8. 

18. For this official appointment, see SRE 5-20-524. 
19. In El desastre (Mexico City, 1951), Vasconcelos argued that Obregon aimed to 

put him far from Mexico in order to be free to maneuver politically and also to limit 
his growing prestige as minister of education (see pp. 145-48). Alberto J. Pani, then 
minister of foreign affairs, argued that he himself had suggested Vasconcelos's name 
to Obregon, bearing in mind that Vasconcelos had expressed his desire to be ap­
pointed. See Pani, Mi contribuci6n, 292-g8. In addition, there is evidence that Vas­
concelos lobbied to be appointed to this position, both in the AGN Obregon-Calles 
and in SRE 18-5-72, I-III. 

20. See Gen. Manuel Perez Trevino's long report on this delegation's activities: 
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Informe del comandante del caiionero Nicolas Bravo en su viaje par Amirica del Sur, SRE 
18-5-72, II; and the letter to Obregon in AGN Calles-Obregon 104-b-30 (20, 21). 

21. See SRE 18-5-72, II. 
22. SRE 18-5-72, I, letters of November and December. 
23. ]ornal do Commercia, 21 November 1921. 
24. SRE 7-16-67, II. 
25. Ibid., I. Tiffany was hired even though Williams Inc. offered a better deal (May 

1922). Porfirio Diaz's regime hired Tiffany, among other things, for the crystal cur­
tain of the National Theater (Palacio de Bellas Artes). 

26. There is no record of these medals in SRE, but Vasconcelos (El desastre, 149) 
mentioned that they were distributed (both to the Mexican and Brazilian presidents 
as well as to Pani). 

27. Regarding Torri's trip to Brazil see Julio Torri, Dirilogos de los libros (Mexico 
City, 1980), 240-43. 

28. Vasconcelos, El desastre, 149· 
29. SRE 18-5-72, I, II. 
30. Obregon Santacilia grew up in the Porfirian aristocracy and was educated at 

the School of Fine Arts of San Carlos. He was, first, a great promoter of a colonialist 
revival in Mexico, inspired by a member of the Ateneo de la Juventud, Jesus T. 
Acevedo; and he followed the teachings of Federico E. Mariscal. Later he experi­
mented with art deco and, finally, with functionalist mechanist architecture. With his 
building for the 1922 Brazilian exhibition, and with his friendship with Pani, he be­
gan his successful career as one of the architects of the postrevolutionary regimes. 
Among his main works are the transformation of the Porfirian Legislative Palace into 
the Monument of the Revolution, the building for the Ministry of Sanitation, theRe­
form a and del Prado hotels, and the offices of the Bank of Mexico in the former 
Guardiola plaza. See Carlos Obregon Santacilia, Cincuenta aiios de arquitectura mexi­
cana (Mexico City, 1925); and Carlos Obregon Santacilia, El maquinismo, la vida y la 
arquitectura (Mexico City, 1939). About him, see Maria Luisa Adame, "Arquitecto Car­
los Obregon Santacilia," cultural supplement to Novedades, 16 October 1955; Israel 
Katzman, Arquitectura contemporrinea mexicana: Precedentes y desarrollo (Mexico City, 
1963); Mexico, Partido Revolucionario Institucional, Tradici6n de la cultura: Na­
cionalismo cultural: Carlos Obregon Santacilia (Mexico City, 1988); Ramon Vargas 
Salguero, "La arquitectura de la revolucion," in Mexico: 75 aiios de revoluci6n, Educaci6n, 
Cultura y Comunicaciones, vol. 2 (Mexico City, 1988), 437-77; and Enrique X. de Anda, 
La arquitectura de la revoluci6n mexicana: Corrientes y estilo en la decada de los veinte (Mex­
ico City, 1990). 

31. In the interior of the British pavilion, Vasconcelos argued, " [there] were rep­
resented the four parts of the world, in the customary way in which the British de­
pict the world, only to remind us that they are the masters of the world" (Vasconce­
los, La raza c6smica, 82). 

32. Margaret Hutton Abels, "Painting at the Brazil Centennial Exposition," Art 
and Archaeology 16 (Summer 1923):108. 

33· In this regard, seeJustino Fernandez, Roberto Montenegro (Mexico City, 1962); 
and Ramirez's analysis of the artistic and cultural debate between 1914 and 1921 (an 
examination of journals and newspapers published during that period): Fausto 
Ramirez, Cr6nica de las artes plristicas en los aiios de Lopez Velarde, I9I4-I92I (Mexico 
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City, 1990). See also Montenegro's autobiographical notes, Roberto Montenegro, 
Planas en el tiempo (Mexico City, 1962). 

34· In this regard, see Carlos Obregon Santacilia, Mexico como eje (Mexico City, 
1947), 103. 

35· Peck, "International Exposition of Brazil," 1044. 
36. See Katzman, Arquitectura contemportinea mexicana; Arquitectura del siglo XIX; Car­

los Lira Vasquez, Para una historia de la arquitectura mexicana (Mexico City, 1990); 
Xavier Moyssen, "El nacionalismo y la arquitectura," Anales del Instituto de Investiga­
ciones Esteticas, no. 55 (1986) :111-31; Rafael Lopez Rangel, La modernidad arquitec­
t6nica mexicana (Mexico City, 1989); and Anda, La arquitectura. 

37· In this regard, see Claude Fell ,Jose Vasconcelos: Los aiios del aguila ( r920-r92 5) 
(Mexico City, 1989), 456-62. For an analysis of Vasconcelos's own self-construction 
of his spiritual ideas in education around 1922, see the lucid, if short, essay by En­
rique Krauze, 'Jose Vasconcelos en 1921: Arquitecto del espfritu," in Cultura urbana 
latinoamericana, ed.Jorge Enrique Hardoy (Buenos Aires, 1985), 95-102. 

38. Vasconcelos, La raza c6smica, 40. 
39· For the early intellectual influences on Vasconcelos, see John Skirius,jose Vas­

concelos y la cruzada de r929 (Mexico City, 1978), 13-43. 
40. "In 1915, when the Revolution's failure seemed more imminent than ever ... 

changes began to appear providing evidence of a new direction .... The Mexican 
Revolution was born out of that year's chaos. A new Mexico was born out of that 
year's chaos" (quoted in Carlos Monsivais, "Notas sobre cultura mexicana en el siglo 
XX," in El Colegio de Mexico, Historia general de Mexico, vol. 2 (Mexico City, 1985), 
1406. 

41. Lecture delivered in the 1910s, reprinted in Acevedo, Disertaciones, 53· 
42. Mariscal, La patria y la arquitectura nacional, 10. Other names associated with 

colonial revival in architecture were Manuel G. Revilla in the 189os and Manuel 
Romero de Terreros,JoseJuan Tablada, Manuel Toussaint, and Gerardo Murillo in 
the 1910s and 1920s. See Jose Juan Tablada, Historia del arte en Mexico (Mexico City, 
1927); Manuel Toussaint, Arte colonial en Mexico (Mexico City, 1948); and Gerardo 
Murillo, Iglesias de Mexico, 6 vols. (Mexico City, 1924-1927). In this regard, see also 
Manuel Gonzalez Galvan, "La revaloracion de la arquitectura colonial en el primer 
cuarto del siglo XX: teorfa y practica," in Saturnino Herrtin: jornadas de homenaje, ed. 
Juan Castaneda (Mexico City, 1989), 95-106. 

43· See Manuel Gamio, "El actual renacimiento arquitectonico de Mexico," Eth­
nos 1 (1921):248-50. On Gamio's architectural conception, see Angeles Gonzalez 
Gamio, Manuel Gamio: Una lucha sin final (Mexico City, 1987), 67-74; and on neo­
colonial architecture, see Lopez Rangel, La modernidad arquitect6nica, 39-45. 

44· The construction of his own house in neocolonial Mexican style, in the Colo­
nia Juarez, shows this. See Gonzalez Gamio, Manuel Gamio, 74· 

45· Regarding the ideology ofHispanism, see the uneven but useful study by Fred­
erick B. Pike: Hispanism, r898-r936: Spanish Conservatives and Liberals and Their Re­
lations with Spanish America (Notre Dame, 1971). On the origins of this tendency, see 
Mark Jay VanAken, Pan-Hispanism: Its Origins and Development to r 866 (Berkeley, 1959). 
On the influence offalangism in Hispanism, see Ricardo Perez Montfort, Hispanismo 

yFalange (Mexico City, 1992), 19-73. 
46. See Carlos A. C. Lemus, '?\rchitectura contemporanea," in Hist6rica geral da 
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arte no Brasil, ed. Walter Zanini, vol. 2 (Sao Paulo, 1983), 825-32; and Octaviano C. 
De Fiore, Architecture and Sculpture in Brazil (Albuquerque, n.d.), 20-23. 

47· May 1922, meeting ofTorre Dfaz and Pessoa, SRE 18-5-72, I. 
48. Vasconcelos, La raza c6smica, 83. 
49· Jornal do Brasil, newspaper clipping in SRE, no exact date. 
50. Regarding the aesthetic transformation that favored the consolidation of in­

digenism, see chapters 6 and 7· 
51. See, for example, Ethnos 1, 3 (1920). 
52. Ignacio Bernal, Historia de la arqueologia en Mexico (Mexico City, 1962), trans­

lation presented in an English edition (1g8o), 183. 
53· See Jose Clemente Orozco, Apuntes automograficos (Mexico City, 1g66). For a 

discussion of Vasconcelos's official support of mural paintings, see Fell, Jose Vascon­
celos, 401. In a letter to Gomez Morin, Vasconcelos confessed his regret at having sup­
ported the "pintor plebeyo de la revoluci6n"-Rivera (from Gomez Morin's archive, 
quoted in Skirius,Jose Vasconcelos, 35). 

54· Jose Vasconcelos, lndologia (Paris, n.d.), 200-229. G. F. Nicolai seems to have 
been well known in Argentina, especially by intellectuals like Jose Ingenieros. Some 
of Nicolai's works were translated in Argentina; Vasconcelos's knowledge of Nico­
lai's works very likely derives from these translations. M. Leclerc du Sablon >vas a well­
known biologist in the last part of the nineteenth century. See G. F. Nicolai, La base 
mol6gica del relativismo cientifico (Cordoba, 1925); and Mathieu Leclerc du Sablon, Les 
Incertitudes de la mologie (Paris, 1912). 

55· He and Manuel Gamio were lecturing together. See Jose Vasconcelos and 
Manuel Gamio, Aspects of Mexican Civilization: Lectures on the Harris Foundation I926 
(Chicago, 1926). 

56. Ibid., 85. 
57· Ibid., 8g. 
58. Ibid., 100-102. 
59· Ibid., g6. 
6o. This rhetorical piece was reproduced in Livro d'Ouro, 358-59 and was pub­

lished in Mexico by Julio Jimenez Rueda, "El discurso de Vasconcelos a Cuauhtemoc," 
in his Baja lacruzdelsur(Mexico City, 1922), 112-21. Blanco both refers to and briefly 
interprets Vasconcelos's speech in Brazil: see Jose Joaquin Blanco, Se llamaba Vas­
concelos: Una evocaci6n critica (Mexico City, 1977), 117-22. 

61. Jose Vasconcelos's speech on Cuauhtemoc, in Jimenez Rueda, "El discurso 
de Vasconcelos," 112-21. 

62. Letter to Obregon,AGN Obregon-Calles, 104-b-30 (21), 17 September 1922. 
63. In fact, official indigenism was not very different from Vasconcelos's type of 

indigenism. The official indigenism of Manuel Gamio (both positivist-anthropo­
logically and archaeologically-and liberal) exemplified by Forjanda Patria ( 1916) >vas 
indeed, as David Brading has shown, as integrationist as Vasconcelos's position, al­
though less Catholic and more liberal. See Basave Benitez, Mexico Mestiza, 13o-36; 
and Alberto Guaraldo, "Indigenismo e investigacion etno-antropologica en Mexico," 
in America Latina: Dallo Stata Caloniale allo stato naziane, ed. Antonio Annino, vol. 2 
(Turin, 1987), 822-37. See also David Brading, "Manuel Gamio and Official Indi­
genism in Mexico," Bulletin of Latin American Research 7, 1 ( 1988) :75-89. 

64. Vasconcelos, El desastre, 150. 
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65. See Congreso Internacional de Americanistas, Anais do XX Congreso Interna­
cional de Americanistas, 3 vols. (Rio de Janeiro, 1922); and "Notes on the Brazil Cen­
tenary Exposition," Hispanic American Historical Review, 2 ( 1922): 506-12. 

66. According to Christopher]. Hall's translation of Bartra's La jaula de la melan­
colia, the literal meaning of pelado is "shorn one." It refers to "a Mexican social type 
from the working class noted for his coarse, uneducated, uncouth language and be­
havior" (The Cage of Melanchol:y: Identit:y and Metamvrphosis in the Mexican Character, trans. 
Christopher]. Hall [New Brunswick, NJ., 1992], 33). 

67. Alfonso del Toro, "La bella ciudad carioca," Revista de Revistas, 20 October 
1922, 11-13. In La raza c6smica (pp. 52-6o), Vasconcelos suggested that the official 
Brazilian personnel tried to guide him in order to avoid black and poor sections in 
the various cities he visited. 

68. For data on Vazquez Schiaffiano, a petroleum engineer, see SRE Le. 1006. 
69. Mexico, Secretarfa de Industria, Comercio y Trabajo, Mexico, sus recursos na­

turales, su situaci6n actual (Mexico City, 1922). 
70. Documentary, Mexico, Secretarfa de Relaciones Exteriores, Mexico en las fies­

tas del centenario de Brasil (Mexico City, 1922). 
71. Fell (jose Vasconcelos, 449-56) believes that because it was internationally rec­

ognized, Mexican popular art acquired "credibility in aesthetic, economic, social, and 
most of all, cultural aspects." But its international credibility was only because of its 
exoticism. For an illustrative analysis of the discovery of popular art in Mexico, see 
John F. Scott, "La evolucion de la teoria de Ia historia del arte por escritores del siglo 
XX sobre el arte mexicano del siglo XIX," Anales del Instituto de Investigaciones Esteti­
cas, no. 37 (1968):71-104. Scott deals with 'the national and international recogni­
tion of the artistic works of the lithographer Jose Guadalupe Posada. 

72. See the report by Vazquez Schiaffiano in SRE III. On Guillermo 
Kahlo, a German photographer and father of famous Frida, see the catalogue and 
study by the Museo Nacional de Arte, Guillermo Kahlo: Vida y obra: Fot6grafo I 872-I94I 
(Mexico City, 1994). 

73· It is extremely difficult to estimate the cost of Mexico's presence at the Rio 
de Janeiro fair. Expenditures seemed to have been made with no clear budget ap­
proval but through direct request to President Obregon. At times the Mexican del­
egation in Rio de Janeiro exhausted its resources. According to Vasconcelos, what 
was especially expensive was maintenance of the military delegation. Vasconcelos him­
self directly and urgently requested U.S.$16,ooo from Obregon in September 1922 
(AGN Calles-Obregon, 104-b-30 [21]). See also Vasconcelos, El desastre, 151-52. 

74- See the article in the Chilean newspaper ElDiario Ilustrado, 4 November 1922. 
This incident resulted in an apology by the Mexican minister in Chile, Carlos Trejo 
Lerdo de Tejada, that was published in El Mercurio (Santiago, Chile), 6 November 
1922. 

75· Folha do Norte, 19 November 1922. 
76. See Revistas de Revistas, no. 2 ( 1922), an issue devoted to Brazil. 
77· See Jimenez Rueda's account of this trip in Bajo la cruz del sur. 
78. Regarding race, Knight has lucidly shown the continuity of racism in prerev­

olutionary and postrevolutionary indigenism: Alan Knight, "Racism, Revolution, and 
Indigenismo: Mexico, 1910-1940," in The Idea of Race in Latin America, I 870-I 940, ed. 
R. Graham (Austin, 1990), 71-113. 
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79· See Enrique Krauze, Caudillos cultural£s de la reuoluci6n mexicana (Mexico City, 
1985), 104-10. See also Luis Gonzalez's analysis ofthis generation in La ronda de las 
generaciones (Mexico City, 1984), 66-So; and Carlos Monsivilis, "Notas sobre cultura 
mexican a en el siglo XX," in El Colegio de Mexico, Historia General de Mexico, vol. 2, 

1417-21; and, for the specific case of artists vis-a-vis generational change, Ramirez, 
"Vertientes nacionalistas," 111-67. 

So. See Vasconcelos's discussions of racial theory in his Raza c6smica and in Vas­
concelos and Gamio, Aspects of Mexican Civilization. In addition, see Mariategui's re­
view ofVasconcelos's Indologia:Jose Carlos Mariategui, Temas denuestraAmmca (Lima, 
1960), 78-84. Mariategui supported Vasconcelos's utopianism but opposed its almost 
mystic faith in the future without action in the present. 

81. "Los problemas de Mexico," reprinted in Boktin de la &cretaria de Educaci6n 
PUblica, 28 August 1922. 

82. In this regard, see Knight, "Racism, Revolution, and Indigenismo," 78-g8. 
83. Vasconcelos, La raza c6smica, 3· 
84. On this point, as on many others in this chapter, I have benefited from David 

Brading, "Social Darwinism and Romantic Idealism: Andres Molina Enriquez and 
Jose Vasconcelos in the Mexican Revolution," in his Prophecy and Myth in Mexican His­
tory (Cambridge, 1984), 63-83, 92-95. 

85. The issue of Vasconcelos's self-deceit during his trip to South America is also 
briefly noticed by Jose Joaquin Blanco, who argues that Vasconcelos "let himself be 
deceived" by the democratic regimes of Argentina, Brazil, and Chile (in sharp con­
trast to Mexico's antidemocratic government). See Blanco, & llamaba Vasconcelos, 
117-22. 

86. Vasconcelos and Gamio, Aspects of Mexican Civilization, 12. 
87. See the opening quotation in this chapter. 
88. The last entry in the diary of Antonieta Rivas Mercado, quoted in Martha Ro­

bles, Entre el poder y las ktras (Mexico City, 1989), 103. 

13. THE 1929 SEVILLE FAIR 

1. See Alfredo Serrano, "La originalidad en las grandes exposiciones interna­
donales: Un comentario a Ia maravilla del pueblo espaiiol," Revista de las Espaiias, 
no. 36-37 (1929):340-44. 

2. Originally it was called Exposici6n Hispanoamericana, but it was renamed in 
order to include Brazil, Portugal, and the United States. See Blanca Rios de Lam­
perez et al., Nuestra raza es espanola (Seville, 1926). On the fairs in Barcelona and 
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EPILOGUE 

1. Examples of this alternative approach are: for Mexico and from an anthro­
pological synchronic perspective, Claudio Lomnitz, Exits from the Labyrinth (Berke-

1992), esp. chap. 1, and Guy P. C. Thomson, "Bulwarks of Patriotic Liberalism: 
The National Guard, Philharmonic Corps and Patriotic Juntas in Mexico, 
1847-1888, "Journal of Latin American Studies 22 (February 1990) :31-68; for Bengal 
India, Partha Chatteijee, The Nation and Its Fragments (Princeton, NJ., 1993), 3-12, 
158-gg; and for France, the classic study by E. Weber, Peasants into Frenchmen (Stan­
ford, 1976). 

2. Of course, there are authors who disagree in this assertion. For an example, 
see John Breuilly, Nationalism and the State (Chicago, 1982). 

3· Too much has been written about identity. By identity I refer solely to the ab­
stract notion of a people's own sense of attachment and belonging, be it an ethnic, 
cultural, geographical, or religious sense of communal existence. 
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